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I want to again thank everyone who submitted photos in the March Photo Show. We had a lot of great 

photos that inspired us to look at simple things like windows and doors as only photographers and artful-

ly minded people see them. I want to thank Debra Tobias for her time and effort in critiquing the images. 

I always look forward to April with the longer days of light and blooming flowers and plants. It ’s as if the 

rebirth of nature is calling us to grab our cameras and head to a field, park, stream, or anywhere there is 

a new crop of buds and bloom and wildlife emerging from winter. Time for practicing your close up and 

macro shots that I talked about last year. Some of the local opportunities for us as photographers are 

Cedar Rock Park https://www.alamance-nc.com/recreation/outdoors/crp-activities/, The Haw River Trail 

https://www.thehaw.org/, Lake Mackintosh http://www.burlingtonnc.gov/218/Lakes-Marinas, Burling-

ton Recreation and Parks http://www.burlingtonnc.gov/55/Recreation-Parks just to name a few. If you 

have that special place that is not listed on the websites above, please share them with the club. I am 

always looking for those small local getaways that are waiting to be explored.  

Don’t forget to sign up for the Field Trip on April 28th at the NC Botanical Gardens in Chapel Hill. I am 

looking forward to dusting off my camera and getting some good photos. Be sure to bring some close-up 

lenses and camera supports. See you there! 

Camera Spring Cleaning Time. When was the last time you checked your camera for good working order 

and cleaned the body, lens and checked the batteries? It is important to exercise your rechargeable cam-

era batteries by charging them when not in use for some time. Place them on the charger and allow to 

come up to a full charge. Then take them and use them. Most manufacturers recommend this be done 

every 2-3 months when not in use. What cleaning supplies do you have in your camera gear bag? A 

bottle of good lens liquid, lens tissue, blower brush, can of dust remover, lens cleaning cloths are the ba-

sics of most photographers. Remember to not store any AA or AAA batteries in your flash or equipment 

for extended periods of time. Disposable batteries will corrode and leak! If you find such evidence in 

your gear, use caution in cleaning and restoring the item to working conditions. Speaking of mainte-

nance, do you format your memory cards often? Format, you say? What’s that? Memory cards are great 

devises and work well for years, however because they are made to retain memory they will often retain 

fragments of images or information you do not want. So, when you delete an image, parts of that infor-

mation can remain on the card. When you Format the Card, you are cleaning the memory completely off 

the card.    

Get ready for the June Photography Exhibit at the Paramount. This year we will require a $5 entry fee 

per photo. This was approved by the Board to keep from raising our dues and continue to have quality 

speakers and interesting meetings and work within our budget. Our Exhibits always present an outstand-

ing show of incredible talent of our members. Get those images ready. 

 

Mike King 

APC President  

mking0379@gmail.com 

336-260-0379 

President’s Comments—April 2018 

Behind the Lens with Mike King 

https://www.alamance-nc.com/recreation/outdoors/crp-activities/
https://www.thehaw.org/
http://www.burlingtonnc.gov/218/Lakes-Marinas
http://www.burlingtonnc.gov/55/Recreation-Parks
mailto:mking0379@gmail.com


 

Alamance Photography Club Page 3 of 24 April 2018 

MEMBERSHIP MEMO 

By: Carole 
 

I hope that by the time you get the Newsletter that our weather has 

changed to Spring.  Len and I had a short trip to Charleston to find some pho-

to ops in the Magnolia Gardens and Middleton Place.  The weather was accom-

modating, the azaleas were lovely and we had a fine time.  However, not sure 

any of our photos will be worthy of an exhibit. 

We have heard good comments about the meeting we missed.  Each of us 

had an image that was among the winners and we were very pleased.  We saw 

all of the images on the website and we were impressed. 

Nancy Jacobus was at the check-in table in my absence and recorded that 

we had six guests in attendance.  Another comment from a member was that 

he thought we had the most images submitted for this PhotoShow than other 

shows.  Our membership now stands at 57 members and this indicates that we 

have a good foundation for growing. 

We have enthusiastic members in the Club and we all strive to get the best 

images possible.  I am looking forward to our first field trip to the NC Botani-

cal Gardens. Let’s have a good number go on this trip for good shooting, great 

fellowship and of course a tasty lunch together! 

 

 President  Mike King 

 1st & 2nd    V/P  and  Debbie Chandler 
Program Chairs Dave Kaplan 

 Secretary  June Siple 

 Treasurer  Nancy Jacobus 

 PhotoShow Chair Ivan Baez   
 Co-Chair  Herbert House 

 Outings/Field Trips Hugh Comfort 

 Publicity Chair  Bob Finley 

 Exhibit Chair  Sandra Whitesell 

 Editor   Ray Munns 

 Membership Chair Carole Barnard 

 Twin Lakes Rep. Len Barnard  

 Web Master  JP Lavoie 

 Past President  Len Barnard  



 

Alamance Photography Club Page 4 of 24 April 2018 

More  PhotoShow Top Pics 

 

 

 

 

 

2nd HM—Ray Munns 

2nd Place—Debbie Chandler 

3rd Place—Len Barnard 

3rd HM—Carole Barnard 

1st HM 
Hugh Comfort 
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April 16, 2018 Program 

“Intro to Digital Media—Sharing Online” 

By Erin Bell 

Erin Bell was born and raised in a suburb of Cleveland, Ohio, and relocated to Durham for 
college in 2006. After earning a bachelor's in Psychology and a master's in Management 
Studies from Duke, Erin began a career in business strategy & branding. After 5 years, Erin 

had had enough of the corporate world. She took a leap 
of faith and began working as an artist full time in Febru-
ary 2017. Erin had always loved taking pictures, but it 
wasn't until this time that she began doing so profession-
ally through her new company, Bull City Photography 
(bullcityphotography.com). Erin is also on the Board of 
Durham theater company Little Green Pig, where she 
works as a stage manager, webmaster, graphic designer, 
and actor. Erin is honored to be speaking to the Alamance 
Photography Club, and looks forward to a career of apply-
ing her interdisciplinary skills to art in the Triangle. 

APC 2018 Spring Field Trip—April 28, 2018 

Our spring field trip this year will be to the North Carolina Botanical Garden, 100 Old Mason Farm Road, 

Chapel Hill, NC 27517, on April 28. The Garden, operated by UNC at Chapel Hill, features the amazing 

botanical diversity found in North Carolina. Although the total area of the garden extends over 1100 

acres, many of the plants are compactly arranged in 15 small display gardens, each focused on a differ-

ent habitat (e.g. Piedmont, Sandhills, Coastal Plain, etc.) or type of plant (e.g. water gardens, herbs, car-

nivorous, poisonous, etc.), making a huge number of different plants conveniently available to those 

who do not wish to walk a lot. And for those who are looking for exercise, there are several miles of 

Piedmont nature trails. Garden staff has suggested that late April is a prime time for beautiful plant pho-

tography. 

The Garden is close to 40 miles from Twin Lakes, about a 45 minute drive in Saturday traffic. There is NO 

admission fee for the garden, and hours of operation are 9 AM - 5 PM on Saturday (there are fewer peo-

ple there in the morning.) While no food is available on the premises, there is a sports bar and a Whole 

Foods Grocery about a half mile from the Garden. For maps and more detailed information, find them 

on the web at: http://ncbg.unc.edu/. We began sign-ups at our March photo show on March 19. A list of 

those signed up and willing to drive others will be available at our April 16th meeting, as well as a final 

opportunity to sign up. Those who would like a ride should make their own arrangements (when and 

where to meet) with a willing driver. For questions, contact Hugh Comfort (comfortrh@gmail.com or 

336-350-9241). 

http://bullcityphotography.com
http://ncbg.unc.edu/
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March 2018 PhotoShow by Debra Tobias 
 

Debra Tobias led us in our March Pho-
toShow about “Doors and Windows”. Her 
interests in photography include families, 
seniors, couples, headshots, weddings 
and pets. Children, especially the new-
borns, are her favorite to photograph 
though. 

Her Facebook page says; “I'm certified 
with the American Association of New-
born Photography Safety (AANPS), which 
means safety is my priority! I am a gradu-
ate of the New York Institute of Photography and a member of the Professional Photogra-
phers of America (PPA), which is just a fancy way of saying that I care about the quality of 
my work and strive to deliver the best images possible! 

“I have worked in a pediatrics clinic for much of my medical career, so I'm no stranger to 
being proactive about caring for your little one's health and well being. I have taken great 
care to ensure that your tiny blessings will have nothing but a positive experience in my 
little studio!” 

Debra’s business and Facebook websites are below. 

We need to give her a big thanks for judging our PhotoShow and how much we appreciate 
her enthusiasm about photography. 

https://www.facebook.com/Photographybydebratobias/ 
https://photographybydeb.org/ 

For Your Information 
Recently Nancy Jacobus sent me a website address from Shutterfly about photo 
resolution. Some of you may find it interesting and helpful. See it below.—editor 

 

https://www.shutterfly.com/support/?esch=1&guideTitle=Photo-Resolution-

Tips&guideId=f4bb1d11-15af-43d9-9b84-e8ed59289de9 

https://www.facebook.com/Photographybydebratobias/
https://photographybydeb.org/
https://www.shutterfly.com/support/?esch=1&guideTitle=Photo-Resolution-Tips&guideId=f4bb1d11-15af-43d9-9b84-e8ed59289de9
https://www.shutterfly.com/support/?esch=1&guideTitle=Photo-Resolution-Tips&guideId=f4bb1d11-15af-43d9-9b84-e8ed59289de9
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                                                                    There’s this place 

Do you have a special place? I have many. But one of my special places is not a secret. It’s 

very well known to most. This place is Cedar Rock Park. You may not think of Cedar Rock 

Park when you think of photography. The park has a lot to offer to photographers or any-

one who wants to explore history and the outdoors. The park has special events during 

different seasons and will allow photographers to find some great opportunities. Here 

are a few that I found. To plan your visit, search: 

www.alamance-nc.com/recreation for Cedar Rock Park. Enjoy your visit. 

Mike King 

Where is your special place? Share it with your club members. 

http://www.alamance-nc.com/recreation
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By Herbert House 
 

Here is a scene that I see each Saturday on my 

way to NE Park. Thinking it might be useful for a 

later photo with my Nikon, I decided to pull 

over and take the photo with my iPhone 6 since 

the clouds and sky were absolutely beautiful 

that day and the opportunity would have been 

missed otherwise. 

To the right is the original. 

Below is a cropped version as modified using Snapseed on my iPad. The sharpness, satura-

tion and contrast were increased to bring out the rusted roof. Perhaps the reader might 

think about what YOU would have done with this photo! Would you have not cropped the 

photo so that the tree on the left side of the photo would be included? 

Let’s have more of your thoughts when making a photo as Herbert has done here. This 

could be educational and thought provoking for all of us. Thanks Herbert!—your editor 
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Learning Photography—Exposure 

By Len Barnard 

As we go more in depth on “Learning Photography”, the next item to be discussed is Exposure! In the pho-

tography world there are several items that control or impact your exposure. They are namely your shutter 

speed, F-Stop, and ISO. Before we go any farther, are you familiar with the locations of these controls on 

your camera? If not, please use your owner’s manual to become familiar with these functions. 

How do you know if you have a proper exposure? A quick answer is to say “check your histogram”. Most 

all cameras have this feature and it is a very valuable tool to use as you take your photos.  For quick refer-

ence or guide on how to read a histogram, check out the attached link: https://digital-photography-

school.com/how-to-read-and-use-histograms/. It is better than anything I could write. 

 

 

 

 

 

 

 

 

 

 

Now, how do you impact or change your exposure and obtain a good histogram? It is my intent for this 

article not to befuddle you with complicated numbers and jargon, but it will help you feel more confident 

with your photography and understand a core concept that's a vital piece of the photograph.  

There are three main ingredients to a good exposure: Aperture, Shutter Speed, and ISO. Think of a perfect 

exposure as a perfect triangle - all the angles are equal, all the sides are equal. Now if you change just one 

part of that exposure or triangle, it is no longer perfect, so you will need to change another point of the 

exposure or triangle an equal but opposite amount to make that triangle perfect again and therefore the 

exposure perfect again. 

As you can see, all the elements of exposure have an effect on the others - so with that in mind we need to 

know the how’s and why’s of all the different elements to best understand how to get both a good expo-

sure and the desired results in our photographs. 

https://digital-photography-school.com/how-to-read-and-use-histograms/
https://digital-photography-school.com/how-to-read-and-use-histograms/
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Learning Photography—Exposure . . . Continued  

Now you may ask, "Why do we need to have all different settings for exposure. Why isn't there just one?" 

Well, in the last century on almost all of the point and shoot cameras, that's the way it was. The aperture 

was fixed, as was the shutter speed and - even though you could buy film that was different ISOs - there 

was usually only one recommended for that particular camera. But it was very limiting.  

Since those cameras were set up for an average scene, you either shot a normal daylight scene or (if you 

popped on a flash) an indoor scene. Forget about shooting a natural light sunset or night shot. Forget 

about stopping action of a race car. You were stuck with what you had. 

Now we want to be more artistic in our photos and we want more control over what we shoot. So to 

achieve that artistic and technical control, we need to know about the different settings we can use and 

why we use them. 

Let’s start with Aperture or F -Stop 

Aperture is a circular opening (somewhat) in our lens that is adjustable from a very small circle to almost 

as large as the lens itself. We adjust it to let more or less light hit the digital sensor or film. Think of win-

dow blinds as your aperture, and the wall in your room opposite the blinds is your sensor or film. As we 

open the blinds, more light comes through and we can see the wall get brighter and brighter.  

Likewise, as we open up the aperture on our lens, we get more light on our sensor or film. The opening of 

our lens or Aperture is expressed in f stops and here is a very typical range of f stops. Please note the 

graph below for a typical range of f stops. 

 

 

 

 

 

 

 

 

 

 

 

 

You may say, “Now wait a minute, why do the largest openings have the smallest numbers?” Well, think of 

it this way; imagine the number as the bottom number of a fraction. So if we have f4, that would be 1/4 

and f8 would be 1/8 and 1/4 is larger than 1/8. Okay? Okay. 
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Learning Photography—Exposure . . . Continued  

The Aperture numbers I have above represent "whole steps" of light from one to the next. What is a whole 

step? A whole step represents the doubling or halving of the light through the lens. So f1.4 will let in twice 

as much light as f2.0, f2.0 twice as much light as f2.8 or we can also say that f2.8 is half as much light as 

f2.0. 

So we have all these different apertures available to let in different amounts of light. Why should I care 

and why should I choose one over the other? This is where the artist side comes in - to help make those 

decisions. The following are different artistic styles we can use and the different parts of an image that Ap-

erture effects. 

Depth of Field (DOF) 

Depth of field is determined by three things; aperture (f stop), distance to your subject, and lens focal 

length (50mm, 200m. etc.), with Aperture having a profound effect on DOF. Let's see what an image looks 

like just varying the aperture and leaving alone the other two parts: 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Photographers that shoot portraits usually use larger apertures (low numbers) for a shallow DOF to high-

light and isolate their subjects. Landscape photographers usually use small apertures to have a very deep 

DOF, all the way from the foreground to the background. 

As usual, there are exceptions to these rules and that is ruled by the photographer's artistic ideas and vi-

sion. 
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Learning Photography—Exposure . . . Continued  

Shooting In Low Light 

As we saw with the window blinds example, opening up our aperture allows more light to hit our sensor or 

film. So when shooting in low light, it may help to open up your aperture to make it easier on our other 

two sides of the exposure triangle which I will explain more later in those sections on Shutter speed and 

ISO. 

Shutter Speed 

Shutter speed controls how long the light comes through our aperture to our digital sensor or film. The 

longer the time, the more light will hit the surface. That is technically what shutter speed does. 

Artistically, shutter speed controls motion. Whether we want to freeze motion or show motion, shutter 

speed is the portion of exposure that will control that aspect. 

Shutter speeds are expressed in a fraction of a second 1/8, 1/125, 1/1000, etc. but in most modern digital 

cameras you may not see the “1/” expressed (but they still are fraction). You most likely see the above ex-

pressed as 8, 125, 1000, etc. 

The first consideration we have to think about is: can we hand-hold the camera at this shutter speed and 

not have the slight movement of the camera show up in our image making as blurry or less sharp? Most 

people are able to hand hold a camera in the range of 1/60th to 1/200th with a normal lens on. When you 

use telephoto lenses you may need to use a faster shutter speed. 

 

 

 

 

 

 

 

 

 

 

Beyond that we can now make an artistic judgment - do we want to stop action, or show movement? And 

this is a judgment you need to make. Sometimes we may want to freeze our subject and keep it sharp and 

clear. Other times we want some blur on the subject to give the viewer the impression that the object is 

moving or is at speed.  
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Learning Photography—Exposure . . . Continued  

ISO 

ISO is the sensitivity to light of the sensor or film. The higher the sensitivity, the less time (shutter speed) 

or the less amount of light (aperture) needs to hit the sensor for the correct exposure. It is adjustable in 

most cameras, in a range of about 200 to 1600. High end cameras can go way beyond that.  

We use ISO to help us achieve what we want to do with the other two sides of exposure; Aperture and 

Shutter Speed. You may ask, “Why don't we just use the most sensitive one and forget about it?” Well be-

cause the downside of higher ISO is that it increases the noise or grain in our images. This can sometimes 

make the image look so bad that it becomes unusable (or at least un-printable at a decent size). 

So our objective is to use the lowest ISO possible while balancing that to what we want to achieve. 

Shooting outdoors on sunny or even slightly overcast days we can use ISO 100 or 200 with ease. On heavy 

overcast days we may need to change our ISO to 400—especially if we use a small aperture (letting in less 

light) for shooting a deep depth of field landscape shot, while still being able to maintain a shutter speed 

that we can safely handhold without a tripod. 

As we move indoors to a brightly lit room, we may need to move up to ISO 800 - 1600 to take natural light 

photos without the need for using our flash. As we move to dimly lit rooms or street scenes, we may need 

to move up to ISO 3200 or higher (remembering again that not all cameras can shoot at these higher ISO 

without excessive noise). 

All Together for the Perfect Exposure 

What is a perfect exposure? 

Well technically, every scene we shoot has a dynamic range. The dynamic range is the difference between 

the brightest part of that scene and the darkest part. Our sensor or film has a dynamic range too 

(technically its exposure latitude - but we're picking hairs). 

What we hope to accomplish is to capture that dynamic range of the scene into our image. So that the 

brightest part of the image (say the sky) is not blown out and devoid of detail, and the darkest part 

(shadows or foreground dark areas) are not lost into noise. 

Sometimes the dynamic range of a scene can exceed the dynamic range of our camera, so we have to 

make a choice of what part we want to have the best exposure. Usually with digital it is best to have the 

brightest areas in good exposure and not blown out. But it can depend on the situation.  

If we are shooting a portrait, we want our subject to be perfectly exposed even if that means another part 

of the image may not be. Some times that is a sacrifice we have to make, if we cannot change the condi-

tions of the shoot nor have the option of supplementing the lighting. 

The truth is, while there may be technically a good exposure, you may use exposure artistically too and 

purposely blown out areas or choose a darker mood to an image. You can let your artistic eye lead the way 

when you need to. 
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Learning Photography—Exposure . . . Continued  

The Exposure Triangle in Practice 

Now that we have a basic understanding of the three elements of exposure, let's examine how we might 

use them and see the interaction between them. 

Let's say we wanted to shoot an automobile race and we want to stop the action. It's a bright sunny day so 

we are going to use ISO 100. We want to stop the action of the car going by us very fast, so we choose 

1/1000 of a second shutter speed - but with that shutter speed according to our meter in our camera, that 

would give us an aperture of 5.6. 

So we know from what we learned about aperture, that may give us a shallow depth of field and there are 

other race cars we want to be within reasonable focus. So how could we fix this? We can't change our 

shutter speed, so we turn to the other part of our trio; ISO. 

If we move our ISO up two stops to 400, we can then make our aperture two stops smaller and get the 

depth of field we need plus the shutter speed we need to stop the action. 

We still have our camera set the same, but while we are at the races we spot a beautiful classic car in the 

parking lot. We want to isolate it from the ugly background so we decide that we now need a shallow 

depth of field. So we open our lens up to f4 on our 200mm lens. 

This gives us great separation and DOF but that drives our shutter speed up to 1/6000th of a second! This 

would be OK - we are hand holding our camera, not stopping any action - but we want this to be a great 

shot worthy of a very large print. 

So why don't we lower our ISO two steps to ISO 100? That brings our shutter speed down two stops to a 

still fast 1/1600 but because we lowered our ISO we will have much less noise in our image to be printed 

large. 

Conclusion 

Notice something? For every action we take one way in stops, we make an equal but opposite adjustment 

in stops on another part of the exposure triangle. When we let more light in one place, we control it in an-

other place to give us the perfect exposure. 

Exposure and the three elements of it; Aperture, Shutter Speed and ISO, can be a very complicated and full 

of science subject. But I hope I have given you some of the basics and in a way that is easy to understand 

so that you may use your camera more efficiently. Better still, I hope I have allowed you to take your art to 

the next level because of the technical understanding.—Len 
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8 Spring Flower Photography Tips 

for Budding Photographers 
By Hillary Grigonis  

 

It’s the time of year when bright green buds are popping out of the mud, but spring flow-

ers offer a great opportunity for equally new and bright photographers. Flowers, with their 

bright colors, intricate details, and penchants for standing still for long periods of time, 

make for great photographic subjects and offer new photographers a chance to get their 

feet wet (figuratively, but sometimes also literally) in the world of macro photography.  

So how do you make sure those fresh blooms look every bit as Instagram-worthy as they 

do in person? Here’s what you need to know to get started in flower photography. 
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8 Spring Flower Photography Tips for Budding Photographers . . . Continued 

Watch the weather 

Check the forecast before you plan any flower photography shoots. Wind can make flower close-

ups frustrating (and focus stacking impossible). A cloudy day will create soft, even lighting, while a 

sunny day will create more contrast, so you may want to plan your shoot for the light that works 

best for the shot you have in mind. As with landscape photography, morning and evening are like-

ly to offer the best light. 

Experiment with angles 

Like photographing any subject, don’t just stick with the first composition that comes to you. 

Look at the flower from all angles to find the best vantage point. Different angles will bring out 

different qualities of the flower. A shot from directly above will bring out the flower’s shape while 

laying on your stomach and shooting up at the flower will make even the tiniest daisy look power-

ful. Flower photography composition isn’t just limited to close-ups either — consider taking a 

step back and photographing multiple flowers together, or the entire field. 

As you look for angles that highlight the subject best, look for compositions that also eliminate 

any distractions in the background to prevent an unnecessary item from competing with the sub-

ject. 

Find the right balance for depth of field 

The closer the lens is to an object, the shallower the depth of field will be. That means the range 

of what’s in focus could be very small, particularly with a DSLR or mirrorless camera and a macro 

lens. Getting the right depth of field can be difficult — the trick is to find a balance that creates a 

sharp flower and blurs out distractions in the background. 
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8 Spring Flower Photography Tips for Budding Photographers . . . Continued 

Depth of field is dependent on both how close you are and the aperture setting on the lens, so 

use aperture priority mode and adjust the aperture to find the right mix of blurred background 

and a sharp subject. While an aperture of f/4 or f/5.6 may provide significant depth of field for 

non-macro photography, you will likely find an aperture of f/16 or even smaller will be required 

for extreme close-ups. Thankfully, digital cameras let you experiment as much as you need to, so 

try different settings until you get results you like. 

Consider focus stacking 

When aperture alone isn’t enough for a sharp subject with a soft background, macro photogra-

phers will use the aforementioned technique of focus stacking. This involves taking a series of ex-

posures from the same angle shot at different focal points, and then merging them all together in 

post to create an image that’s sharper than what you can capture in camera. 

It’s an advanced technique, but if you’re interested in trying it, check out our focus stacking tuto-

rial. (Or, if you are shooting with a recent Panasonic camera, use the built-in focus stacking 

mode.) 

Use single point autofocus 

Focus is tricky in any type of macro shot because of the shallow depth of field. To maintain con-

trol over exactly what part of the flower is in focus, use single point autofocus (or, focus manual-

ly). This allows you to focus on a specific part of the flower, like the center or water drop on a 

petal. 

Single point autofocus is typically located inside the menu options, while some higher-end camer-

as have shortcuts using physical controls. Check your camera’s manual if you’re unsure. 

Try backlighting 

The feel of the sun in the spring by itself is nice — but place the sun behind the flower and the 

petals will have a surreal, almost magical glow. If you head out when the sun is lower in the sky, 

such as in the morning or an hour or two before sunset, try adjusting your position so that the 

sun is directly behind the flower to create this glow. 
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8 Spring Flower Photography Tips for Budding Photographers . . . Continued 

Backlighting makes exposure tricky, so use the spot or center-weighted metering option in your 

camera’s menu or shortcut controls. View the shot on the LCD screen, then adjust using exposure 

compensation if the shot is too bright or too dark (or use manual mode, if you’re comfortable). 

Shoot after the rain 

If you’d rather not fake it with a spray bottle, use the real thing. A spring rain shouldn’t keep you 

out of the garden — in fact, it should encourage you to head out and shoot blooms freshly dotted 

with rain. Once the rain passes (or during, if you’re daring and can protect your camera from the 

moisture) head out for some flower photography. Besides the water droplets, colors also tend to 

have more pop after the rain. 

Consider color 

Flower photography often offers an abundance of color, so use the different hues in the image as 

a compositional tool. Try adjusting your composition with contrast in mind — such as adjusting 

the angle so that other similar colored flowers aren’t in the background, instead using the sur-

rounding greenery or the sky to give you a background of a contrasting color. Look for comple-

mentary colors when photographing multiple flowers together. 

Flowers make excellent subjects, particularly for beginners eager to jump into macro photog-

raphy, as they won’t run away from you. Whether you just incorporate the basics or go all-out 

with a macro lens and focus stacking, remember to look for creative angles and experiment with 

different settings to help get an image that will stand out from the Instagram crowd.  
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The 3 Basic Properties of Light in Photography  

Just as olive oil is crucial to the Italian cook and a palette of paints is crucial to the painter — light is cru-

cial to the photographer.  

Though the camera itself can work wonders to control the light, you (as the photographer) play a vital 

role as well.  

And having a basic understanding of the main properties of light - quantity, quality and direction - can 

help you to grow and fine-tune your creative expression.  

1. Quantity  
The quantity of light may also be referred to as the intensity of light and the idea is simple: when you 

walk into a space where you are going to snap a photo, how much light is present? 

 

 

 

 

 

 

 

 

 

 

 

Think of this by using an analogy as it relates to your eyes. When you step into a scene that is brightly lit, 

you find yourself covering your eyes or reaching for your nearest pair of shades. You might squint or feel 

overwhelmed at how overexposed the setting is. Similarly, when you walk into a space that is dim — eve-

rything is underexposed. Again, you may squint to see your surroundings or whip out your phone in an 

effort to make things brighter. 

A camera works in a similar sort of way. But, unlike the human eye that must naturally adjust to its sur-

roundings, we have the control to change the intensity of light within our camera using ISO, aperture, and 

shutter speed. 

If you’re shooting a scene in the bright sunlight at a lake outdoors while your family is swimming, your ISO 

will be lower than if you’re shooting that same scene at night, while your family gathers around the bon-

fire. Likewise, with that intense daylight sunshine, you’ll want a high shutter speed or a low aperture to go 

along with your low ISO, which will ensure that the quantity of light doesn’t give you a blown out image. 
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The 3 Basic Properties of Light in Photography . . . Continued 

2. Quality  

The quality of light can’t be perceived quite as concretely as the quantity of light. Instead, 

it’s measured by our visual perception of the light.  

Is it hard? Or is it soft? 

Hard lighting is harsh, directional and can casts strong shadows. It can make shooting situa-

tions like portraits done outdoors difficult. However, hard light isn’t always a negative thing 

— it can also be used artistically to add dramatic flare to your shots. 

 

 

 

 

 

 

 

 

 

 

 

Soft lighting, on the other hand, is non-directional and tends to come from a diffused 

source. It can help to create smoothness and eliminate those strong shadows often seen 

under harsh light.  

Soft lighting can be found naturally on a day where clouds clutter the sky or through a win-

dow where the sunlight streams in. 
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The 3 Basic Properties of Light in Photography . . . Continued 

3. Direction  

The direction in which light hits your subject affects its overall appearance and in turn, the 

end result of the photograph. 

In a studio setting, you have the power to move your light into your desired position — fur-

ther helping you get the shot you want. How does the light look as it reflects in the blue of 

your subject’s eyes? What does the light do to their features, such as their straight nose, 

their high cheek bones or their defined jaw line? 

 

 

 

 

 

 

 

 

 

 

 

 

Experimenting with the direction of light in a studio setting helps to fine-tune the appear-

ance of your subject and bring your unique vision to life.  

If you’re shooting outdoors, things are a bit trickier. When sun is your main light source, 

you can’t exactly pick it up and move it as you can with artificial lighting indoors. You can, 

however, move your subject around until you get the look you desire. 
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Fine Art Photography Tips for 

Creating a Masterpiece  

In 1961, after years of arguing that photography was in fact a fine art, Dr. SD Jouhar founded the Photo-

graphic Fine Art Association. The association defined fine art photography as, “Creating images that 

evoke emotion by a photographic process in which one's mind and imagination are freely but competent-

ly exercised.” 

The incredible thing about fine art photography is that it’s brought to life through your own artistic vision 

as the photographer — eliciting feeling through your interpretation of a subject. 

If you’re looking for a few tips on how to bring your abstract creative vision to life, read on. 

Convey an Idea 

Fine art photography is made poignant and powerful when it conveys a message or an idea — an emo-

tion. As an artist, think about what the point of your photograph is. How do you want people to feel 

when they view it? What do you want them to take away from it? Perhaps it’s a single word, like happi-

ness or loneliness. 

 

 

 

 

 

 

 

 

 

 

 

 

 

Or, it could be an entire phrase like — to see the world in an optimistic and uplifting way. If you don’t 

know where to start, grab a blank piece of paper and jot down some ideas. You’ll be amazed at what you 

can come up with. 
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Fine Art Photography Tips for Creating a Masterpiece . . . Continued 

Notice Life’s Details  

You may walk out your front door every morning and pass the same old house — painted teal with its 

white shutters set among green vines. To you, it might seem ordinary now, routine. But to others, these 

details once captured through your lens become fine art. 

 

 

 

 

 

 

 

 

 

 

 
Think of the home as a whole, but also think of its intimate characteristics — the way the veins of the 

vine’s leaves look set beneath the chipped paint of the white shutters. As you begin to notice these fine 

details, the art emerges. And you’ll find it in everything. 

Find Inspiration 

Though all forms of photography are about technique — fine art photography in particular is about feel-

ing and inspiration in addition to technique. Your photographs don’t need to be a literal representation of 

a subject (like a stock photo of a bowl of apples or a perfectly orange hued sunset shot snagged at golden 

hour) but rather — your interpretation of that subject. 

 
Enter: inspiration. What gets your creative juices 

flowing about that bowl of apples? Is it a rough 

patch on the side of the skin, a slightly bent and 

unique-looking stem, a worm that makes it way 

out of the middle? Find the pieces of your subjects 

that inspire you and go from there. 
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Fine Art Photography Tips for Creating a Masterpiece . . . Continued 

Discover Light 

Lighting in fine-art photography is crucial in conveying your mood. If you’re going for a dark, deep and 

moody emotion, you wouldn’t necessarily want your lighting to feel bright and cheerful (although it is fine

-art, and those unexpected stylistic choices can also work in your favor, if you so choose). 

 

 

 

 

 

 

 
The point is to think about your lighting beforehand, and make the creative choices that will enhance 

your photos in your own way. 

Explore Composition 

If you’re looking to capture an artistic shot, you have to be willing and eager to explore composition. As a 

fun exercise, try taking ten different shots of the same subject. Leave the subject in the same place and as 

the photographer, make it your job to move around. Get down on the ground. Get up high. Get in close. 

Take a few steps back. Work to capture different characteristics about the subject. When you’ve snapped 

those ten shots, move the subject to another location, and try it all over again. Exploring and experi-

menting will yield fantastic fine-art results. 
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