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APC ACTIVITIES 

Next Meeting   April 17, 2017  7:00 PM 

Board Meeting   April 3, 2017  7:00 PM 

PhotoShows 

     May 15, 2017 Seasonal Change 

     July 17, 2017 Weather 

     Sept. 17, 2017 Sunrise/Sunset 

      Nov. 20, 2017 Textures  

 

Programs 

April 17, 2017 Archiving & Retrieving Photos 
   by Willie Howard 

Field Trips 

     April 22-23, 2017 Wilmington 

Workshops 

     To be Announced 

      

1st Place—Len Barnard 

http://www.alamancephoto.com/
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President’s  Comments — April 2017 

Len Barnard 

“The Good and Wise part of Exhibiting Photos” 

As normal at this time of the month I 

am in that mode of what do I write 

for our Newsletter that is beneficial 

and useful. So this time I am tying 

two events together, our APC upcom-

ing Exhibits and Twin Lakes desire to 

add “Fine Art” to our campus in the 

future.   

As such, Carole and I have been asked 

to be part of the committee to investi-

gate options and directions for Twin 

Lakes as they move toward fine art on 

the Twin Lakes campus. Being part of 

this committee has given Carole and 

me a chance to visit and observe and 

to become more knowledgeable how 

other artists, painters and photogra-

phers show and display their work—

and I must admit that my eyes have 

slowly opened as to errors I have 

made in the past.  

In this learning process I have seen 

painters exhibit their work on canvas 

with no frame and at times with a 

wooden frame. Often a frame adds to 

the over-all appearance of the photo 

and the total exhibit. From time to 

time I have seen canvas art mounted 

in a “float frame”. I found an online 

source for float frames that work 

great for photos on canvas. Carole has 

displayed some canvas photos using 

float frames in our house. It’s amazing 

in the improvement and appearance 

of our canvas prints at home. 

Using float frames for canvas photos 

is another option you can use in hang-

ing your work. I have committed to 

having a frame on all my photos on 

canvas in the future! If you like 

framed prints, check out the following 

website: 

(http://www.pictureframes.com/new-

home). 

Float frames are very easy to install 

and easily reused on new photos on 

canvas, so I will buy a couple, a black 

and probably a wood tone float frame, 

that can be changed as the need aris-

es. However, to me a photo printed, 

matted and framed still has more ap-

peal and charm!   

Len Barnard 

APC President 

http://www.pictureframes.com/new-home
http://www.pictureframes.com/new-home


 

Alamance Photography Club Page 3 of 17 April 2017 

PhotoShow Winners March 2017 

“Water” 

2nd Place—Lee Capps 3rd Place—Hugh Comfort 

Honorable Mention—Jane Tapia 

Honorable Mention—JP Lavoie 

Honorable Mention—Bob Finley 
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April 17, 2017 Program  

Archiving & Retrieving Photos 

by Willie Howard 

 

APC member and acclaimed professional photographer Willie Howard will present a seminar on Index-
ing, Archiving, and Retrieving photographs to members of the Alamance Photography Club on Monday, 
April 17.  Willie has 36 years experience as a Portrait, Event, and Wedding (500 plus) photographer. He 
chose to specialize in weddings and portraiture because photographing people gives him the most chal-
lenge.  At any point in time people are always changing and the transition gives Willie a new perspective 
and ultimately a new photograph.  Contrast that with an inanimate object where the only changes that 
occur are in the lighting falling on the object.  Additionally, Willie states that it is always rewarding to 
see the reactions of individuals when they see themselves in photos.  Wedding photography to Willie is 
like telling a story using pictures and you only get one chance to capture the moment. 

Willie is a retired seasoned technical professional contrac-
tor who has successfully managed numerous programs for 
the Department of Defense.  He has in-depth experience 
and knowledge of engineering data management and tech-
nology tools used in the digital storage and retrieval of en-
gineering data.  His career included the sustainment of 
computer-based storage and retrieval systems, consolida-
tion of those systems, and migration of the data into joint 
systems. 

While employed by Western Electric, AT&T, and Lucent 
Technologies, Willie worked in: missile guidance, pre-
launch simulation, post-flight mission analysis, database 
management, and personnel management. 

Willie is originally from Carrollton, Alabama and completed 
his BS in Electronics Engineering Technology from Tuskegee 
University with a strong emphasis in Computer Science.  He 
has a master certification in project management from Ste-
vens Institute of Technology in New Jersey and has done 
further study at the University of North Carolina at Chapel 
Hill, Georgia Institute of Technology, and the University of 
Maryland. 

Willie resides in Graham, NC and running is one of his favor-
ite pastimes.  He also insures that his golf game does not 
get too rusty by playing as often as he can. 
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 President  Len Barnard 

 1st & 2nd    V/P  and  Mike King 
Program Chairs Debbie Chandler 

 Secretary  Carole  Barnard 

 Treasurer  Nancy Jacobus 

 PhotoShow Chair JP Lavoie 
Co-Chair  Herbert House 

 Outings/Field Trips Hugh Comfort 

  

 Workshop Chair Tracy Harbour 

 Publicity Chair  George  Johnson 

 Exhibit Chair  Sandra Whitesell 

 Editor   Ray Munns 

 Membership Chair Carole Barnard 

 Twin Lakes Rep. Len  Barnard  

 Web Master  Jennifer Arrington 

 Past President  David Long  

MEMBERSHIP MEMO 

BY: Carole 

 

WELCOME BACK ANN!   Ann Wooten has rejoined the Alamance Photography Club 
and our membership now stands at 55.  We are in a good place for 2017……at each meet-
ing so far we have received new members. 

We were privileged to hear Julian Charles, “guardian of the planet”, give constructive 
comments about the entries in the PhotoShow competition at the March 20 meeting.  
He stated that he was impressed with the number of members in attendance and that 
the images he had viewed prior to our meeting night were of very good quality. 

Sandra Whitesell, Exhibit Chair, has secured two venues for exhibiting our photo-
graphs……a chiropractor facility in Graham and at the May Memorial Library in down-
town Burlington.  This will be great exposure for our Club. 

Hugh Comfort, Outings Chair, has arranged for an overnight trip to Wilmington, NC, 
for April 22-23.  There are many photo opportunities in that city and surrounding areas.  
It will be a wonderful way to spend time together, either clicking or eating! 

Spring is here……so get out with your cameras and capture good landscape or macro 
images of the “change in season”.  That is one of our PhotoShow subjects this year. 

I hope to see all of you at the April 17th meeting! 
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Check It Out!! 

Alamance Photo Web Site 
 

 

NOTICE 

The Ansel Adams Masterworks exhibit at the NC Museum of Art in Raleigh is now 
open and runs through May 7, 2017.  For $18/ticket you get entrance to both the An-
sel Adams and the Glory of Venice exhibits. This should be a good opportunity to 
hook up with some photo buddies for good fellowship and food as well. Check out the 
link below for details: 

http://ncartmuseum.org/exhibitions/dual/anselandvenice 

www.alamancephoto.com 

Web Master — Jennifer Arrington 

http://ncartmuseum.org/exhibitions/dual/ansel_and_venice
http://www.alamancephoto.com/
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Spring Photo Outing to Wilmington, NC 

April 22-23, 2017 

Overview 

This outing will feature a large area with many, diverse 

photographic opportunities. We have a limited number 

of hotel rooms reserved at a substantially discounted 

price. We will have lunch together on Saturday, other-

wise you will be largely on your own, unless you get 

together with some photo buddies. Because of the na-

ture of this outing, you may wish to bring a non-

photographer spouse, significant other, or friend along 

to enjoy the area with you.  

Details were sent to all members individually by email. 

If you did not receive this, email Hugh Comfort 

(comfortrh@gmail.com), who will forward it to you. If 

you did not sign up at our PhotoShow meeting on 

March 20 and are planning to participate, please contact 

Hugh ASAP. And remember, the drop dead date for 

discounted hotel rates is April 2 (see the email for de-

tails). Frank Longest  

Outings Chair — Hugh Comfort 

Fort Fisher Area — 2008 

Door prize at April 17th Meeting 

Thanks to one of my neighbors, I have a Tripod to 

give away as a door prize at our April 17, 2017 meet-

ing. In my opinion it is not suitable for use with a 

heavy SLR camera. However, for a smaller camera 

and as a starter tripod,  it might be just the thing. It 

is “Quick–Set” junior. I have not checked it but I 

would estimate the legs will extend upward to 60’’ or 

more. Appears to be in good  working condition. 

(Not a true photo of Tripod) 

Len 

file:///C:/Users/Hugh/Documents/comfortrh@gmail.com
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Spring Photo Exhibit 
Photography has been hung at Graham Chiropractic and Acupuncture, located at 845 S. Main St. in 

Graham, and I must say it looks great. Thank you to Nancy Jacobus, Mike King, Lee Capps, Elmon 

Coe, Herbert House & Ray Munns for participating. This is a great way to allow others to see what 

great talent we have right here in Alamance County. The exhibit will be hanging through May 8th. 

Our next hanging will be at the May Memorial Library in downtown Burlington and it will hang 

through May & June. If anyone would like to participate in any future hangings, please let me 

know—right now the library hanging is full.  

Exhibit Chairman—Sandra Whitesell 

Dave 
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How To Take Great Photos at the Aquarium 
 

By Paul Van Allen 
 

 
 
 
 

 
As a National Training Specialist for Nikon, much of my job is educating photographers and photo enthu-

siasts how to take great photographs and videos with their Nikon photographic equipment. On a number of 

occasions, I’ve been asked to lead Photographer’s Night at the Aquarium of the Pacific, in Long Beach, 

CA. After taking many photographs in this environment, I decided to put together all of the tips that I’d 

found to be the most helpful when visiting an aquarium with your camera. 

Reflections and Refractions 

The single biggest challenge to aquarium image creation is dealing with the external reflections. The 

aquarium is lit so you can find your way around, which can cause issues because the light reflects off of 

everything! The walls, benches, your clothes, your camera gear, you and the other visitors as well will all 

be visible as reflections in the glass of the large aquarium tanks. In order to even be able to attempt taking 

worthwhile photos, you need to control the reflections. Blocking them is a start. You could wear all black 

clothing to block the reflections…but even all black clothing usually has buttons... and then there’s the is-

sue of your face. Yep... it reflects too. I guess you could go dressed in full Ninja gear... But the looks 

you’re likely to get... May not be the best idea. 

So, the solution is to use a lens hood. When pressed against the face of the aquarium tank, a lens hood will 

form a cone of reflection free darkness. Score! Well... almost. The problem is that a hard lens hood that’s 

made of either plastic or in some cases, metal, will still have some issues. They can scratch the front of the 

tank’s glass or acrylic surface. As photographers, we need to tread lightly and not ruin the experience for 

the next visitor. Additionally, many lenses now come with scalloped hoods that would still let in light. And 

don't even get me started on the fact that most modern public aquariums have "upgraded" to curved-face 

tanks. These curved faced tanks can even gather reflections from around corners! Here is where the rubber 

meets the road... err... fish tank. By using a simple generic rubber lens hood, you can create a completely 

reflection-free cone of darkness. 

 

 

Using a rubber lens hood on the end of the lens will 

keep you from scratching the acrylic or glass sur-

face of the aquarium. 

 

http://www.nikonusa.com/en/learn-and-explore/p/paul-van-allen.html
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How To Take Great Photos at the Aquarium  . . . Continued 

The rubber lens hood is excellent for bending and adjusting to your body's small movements as you hold 

the camera against the tank surface and try to compose your image. The rubber will not harm the tank face, 

and they're inexpensive. They work best on normal to moderate telephoto lenses. When paired with a wide

-angle lens, it is easy for the lens to "see" the hood. This causes rounded black cropping of the corners of 

the picture, so you’ll have to take care when composing your photographs with a wide-angle lens; you may 

need to crop your final image so the lens hood is not visible. You also need to watch out for light refract-

ing through the face of the tank. Many modern aquarium tanks are made of a thick acrylic material. I find 

that I need to be extra careful when photographing through such a tank face. In this situation, you will need 

to shoot perpendicular to the tank face, otherwise you’ll likely see a colored (purple) ghost of your subject. 

This is due to the way light passes through the face of the tank. 

 

 

The photo at left shows an example of refraction. The faint purple fringe is caused from the camera's lens 

not being held perpendicular to the aquarium tank face, because the photograph was made by shooting on 

an angle. Whereas the photo at right shows no refraction. 

Lens  

So what lens works best? Many fish will swim very close to the face of an aquarium tank—so that they’re 

swimming mere inches away from the tank material. But, as I mentioned earlier, in order to get a reflection 

free image, you need to use a rubber lens hood pressed directly against the tank front. That means that the 

focusing distance can be mere inches, which means you will need to use a macro lens. 

But not just any macro lens will do. You need to use a lens that will also let you see the entire fish when it 

is several scant inches from the lens. The 85mm, 105mm and 200mm Micro-NIKKOR lenses will have too 

narrow a field of view. The AF-S Micro-NIKKOR 60mm f/2.8G ED lens provides a near-perfect field of 

view for a FX body, (which uses a 24x36mm image sensor); and the AF-S DX Micro-NIKKOR 40mm 

f/2.8G lens is ideal for use on a DX body, (which uses the smaller 16x24mm image sensor). The 40mm 

can focus down to about 2-inches from the front of the lens. This means that no matter how close the fish 

is to the other side of the tank face, you can still get a sharply focused image. 
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How To Take Great Photos at the Aquarium  . . . Continued 

Exposure  

Aquarium images aren’t as easy as I had initially thought. Trying to keep moving subjects in focus that are 

being lit by low-level artificial lighting is just the tip of the photographic iceberg. And although it took me 

a while to come up with the ideal exposure, I've got a pretty solid starting point. Shoot on Manual + Auto 

ISO + 1/125 sec. + f/5.6 = nice photos of fish shot in a barrel …err, I mean… aquarium. 

Because the fish don't move that fast, you shouldn’t need much more than a shutter speed of 1/125th sec., 

any slower and they start to blur. Shutter speeds faster than that don’t seem to offer any additional help. 

The balance of subject detail and background separation seems to occur at about f/5.6. Because the light-

ing in the tanks can vary so much—and not just from tank to tank, but in different areas within a single 

tank—the solution is to change the ISO. Set the camera to Manual exposure so you can lock in your de-

sired shutter speed and aperture. Then use Auto ISO to compensate for the lighting changes. 

I found that doing this always gave me the minimum ISO possible for each shot in each situation. This 

helps keep the ISO noise to a minimum, while maintaining the desired exposure parameters. You’ll want 

to keep an eye on the highlights. The artificial lighting used in the aquarium tanks can easily cause the 

lighter colored fish or lighter stripes on some fish to lose detail in the upper end of the highlights. If you 

find blown-out highlights, use a little negative exposure compensation. It may seem odd to manually ex-

pose the photograph while using Exposure Compensation, but since the ISO is set to Auto, the compensa-

tion adjusts the ISO to make the correction in the exposure. 

White Balance  

In most cases, I find that the Auto White Balance works the best. 

Flash 

This is easy. My advice on flash is simple. DON’T USE IT! Fish scales are very reflective. They tend not 

to mix well with flash. 

(left) Blue Tang fish photographed with flash. The flash will cause unnatural coloring of the fish or animal 

you're photographing. (right) In this image, shot without flash, the fish shows off its natural colors. 
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How To Take Great Photos at the Aquarium  . . . Continued 

Please… DO try this at home!  

Your home aquarium can be photographed in much the same manner as we just discussed. The biggest ad-

ditional issue you will face will be the background. You will need to provide an appropriate background 

for your fish images. Try a sheet of poster board positioned on the far side of the tank. Place it outside the 

tank. The reason for this is simple. Pictures of your goldfish look weird when it appears to be swimming 

next to your couch. A simple sheet of poster board or Foamcore will give you a nice clean background that 

will make your little Nemo the center of attention. 

 

 

 

 

 

 

 

 

 

 

 

 

Manual exposure, 1/125 second at f/5, AF-C, Auto ISO (2000), Matrix meter 

 

 

 

 

 

 

 

 

 

 

 

Manual exposure mode, 1/125 second at f/5, Auto ISO (1600), AF-C  
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How To Take Great Photos at the Aquarium  . . . Continued 

 
 
 
 
 
 
 
Manual exposure, 1/125 second at f/5.6, 

ISO 1600, Matrix meter 

 
 
 
 
 
 
 

 
 
 
 
 
 

Aperture priority, 1/40 second at f/6.3, 

ISO 2000, Matrix meter 

 
 

 
 
 
 
 
Manual exposure, 1/125 second at f/5, Auto ISO (1000), AF-C, 

Matrix meter 

 

Photos By 

Paul Van Allen 
 

National Training Specialist  
For Nikon 

http://www.nikonusa.com/en/learn-and-explore/p/paul-van-allen.html
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How to Grow Your Garden Photography Skills 
 
Sometimes the coolest subjects are 
literally right in our own backyards. 
Got a garden? Then great images are 
mere steps away. 

Or they're close enough to make the 
photo opportunity irresistible—that 
nearby arboretum, park or botanical 
garden, for instance. 

To gather some tips for garden pho-
tography, we elicited the advice of 
Cindy Dyer, who combines the skills 
of a professional photographer and 
graphic designer with the enthusi-
asm of an avid gardener. 

Here's what we learned about cap-
turing a lot more than garden-variety 
views. 

The Garden Idea 

Think of a garden as the sum of its parts—flowers, plants, structures, decorations, perhaps a pond. The key 
to portraying it is the establishing shot. "Picturing the garden as a whole is a prime goal," Cindy says, "and 
the establishing shot sets the scene." So first capture vistas that include all the elements of your garden; 
you'll get to the individual components, of course, but the initial step is picturing the garden as the collec-
tion it is. 

The Best Time 

Honestly, just about any time is the best time. "There's always something in bloom somewhere in the gar-
den," Cindy says. "As some plants and flowers wane, others come into bloom and color." Because May 
and early June are especially colorful where Cindy lives in Virginia, that's when she's sure to capture the 
establishing shots. As the season moves on, she'll narrow the focus for medium-distance images and close-
ups. 

Cindy planned her garden with photo composition and color in mind. "I learned what plants were best for 
shade and sun, and I looked at other people's gardens and at gardening books to see how the color palette 
of the garden worked so I'd know what colors are going to complement each other or really stand out. I 
plant with that in mind. I know, for example, the sweet potato vine is going to be lime green, so in front of 
it I'm going to plant something that's hot pink, and when those two are blooming, I've got my colors." 

Often, getting great shots means choosing the right time of day to shoot. "If you want to improve your gar-
den photography," Cindy says, "shoot when it's overcast." If there's bright sun, the benefit of shooting in 
your own garden comes into play: you'll know where the light will be and how it will behave.  

And don't feel limited by the seasons. "Although most of my garden photography is done from March to 
October, I also find subjects in the fall and winter," Cindy says. "I love photographing the trees when 
they're iced over in January. There are red and orange berries in winter, and snow on holly and evergreens. 
And I'm out there photographing the minute a crocus bloom breaks through the snow." 

The thing is, there's always seasonal variety and opportunity. 
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How to Grow Your Garden Photography Skills . . . Continued 

 

Subject Matters  
Flowers are probably everyone's number one subject, but 
they aren't the whole story. There are structures and decora-
tions; and vegetables (not only growing, but pictured in a 
hands-holding-the-harvest image); and the critters who hap-
pen by—or who you entice into the frame, like a monarch 
butterfly. "I plant things the monarchs love," Cindy says. "I 
was photographing somewhere else, saw one land and went 
right over to take the photo. Most often I'll go up to a flower 
that I know is a bug magnet and with my camera on my tri-
pod, I'll wait. If nothing shows up, it's a plant portrait." 

Remember that the garden is, after all, an invitation to get 
creative, so not all flowers have to be pictured the same way. 
In fact, you don't have to portray the entire flower, or even 
hint at its overall shape. 

Cindy says that her work in graphic design is a major influ-
ence on her garden photography. "I'm looking for clean 
graphics and strong colors, and I tend to try most of my sub-
jects in both vertical and horizontal formats. I think that's 
almost as important as shooting a scene from every angle 
possible." 

Working the angles not only leads to discoveries, it also 
eliminates problems. "I can often control my backgrounds simply by finding a less distracting background, 
or by pulling the background into the scene because the color is fantastic against my subject. Varying the 
angles allows me complete control over how important or unimportant the background is going to be." 

Cindy finds that no matter what she's doing in the garden, photos tend to happen. "Most gardeners com-
plain about weeding," she says, "but it's one of my favorite things to do. I began to see my garden up close 
and notice things I hadn't taken the time to look at before. Now when I weed, my camera's with me." 
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How to Grow Your Garden Photography Skills . . . Continued 

 

The Garden's Personality 
The uniqueness of a garden, its personality, is defined by more than what grows there. There are specific 
garden types you'll find in your travels, and capturing their characteristics is vital to portraying their per-
sonalities. 

"The English garden has a lot of old-fashioned plants," Cindy says, "things your grandmother grew; and 
topiary, statuary, well-trimmed hedges, benches. There are rolling lawns. It's all very well planned, very 
formal, very flower heavy, with lots of color and plantings at varying heights. 

“Japanese gardens are very graphic, with very clean lines and edges; you don't find a lot of flowers but a 
lot of hedges, a pond and usually a lot of structures, like stone lanterns, even bridges." 

You can, of course, add and photograph your own personal touches. For Cindy, that includes some cast-
cement leaves. 

What gives your garden its personality is what you choose to plant, place and photograph. Ultimately, gar-
den photography, like gardening, remains a work in progress. "Garden photography is so much about pro-
cess," Cindy says, "about what you experience as you're doing it. That may be half the reason I love it. 
You have to slow down and appreciate what you're seeing and experiencing." 
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How to Grow Your Garden Photography Skills . . . Continued 

The Gear 
Cindy shoots with a Nikon D300. Her go-to lens is the AF-S VR Micro-NIKKOR 105mm f/2.8G IF-ED 
(the Micro designation indicates that the lens is designed especially for close-up photography); two other 
favorites are the AF-S DX Zoom-NIKKOR 18-70mm f/3.5-4.5G IF-ED and the AF-S DX VR Zoom-
NIKKOR 18-200mm f/3.5-5.6G IF-ED. 

Her tripod is pretty much a constant companion. "I use it 75% of the time—but my D300 has a quick-
release plate on the bottom so I'm able to move quickly if I see something that won't wait for me to relo-
cate the tripod." 

Even though she prefers to shoot on overcast days, or early in the morning or late in the afternoon, for 
days when there's bright sun she'll have her Lastolite Tri-Grip diffuser handy, and she'll hold it between 
the sun and the subject to avoid shadows and get more-saturated colors. 

Cindy chooses to manually set her shutter speeds and f/stops for maximum control of the background or 
the flight of the bumblebee. For establishing shots she'll set her lenses for autofocus, but for close-ups her 
choice is manual. "The narrow depth of field in close-ups means I have to be more precise in focusing, and 
I can control it better if I'm doing it manually." 

No matter how she chooses to meter—Matrix, spot or center-weighted—bracketing her shots is her default 
mode.  

5 Tips for Taking Great Photos of your Garden 

 Shoot establishing shots (wide-angles), zoom in a little (medium shots) and then get close-up or macro 
photographs. 

 Look for clean lines and strong colors. Make your photographs more graphical by filling the frame 
with a single color or texture. 

 Don't limit yourself to one format, shoot horizontal and vertical images. Sometimes changing the cam-
era's orientation will get rid of a distracting background or cause you to see a new element you had 
missed before. 

 Early morning and late afternoon offer the best lighting of the day. Shooting during these times limits 
the harsh, bright light of the mid-day sun. Overcast skies also provide you with naturally diffused 
lighting. 

 Remember that a garden is a sum of its parts, so don't just photograph the flowering blooms. Photo-
graph vegetables and trees, handmade objects or structures—the things that give your garden its per-
sonality. 

 
 
 

Rm 

http://www.nikonusa.com/Nikon-Products/Product-Archive/Digital-SLR/25432/D300.html
http://www.nikonusa.com/Nikon-Products/Product/Camera-Lenses/2160/AF-S-VR-Micro-NIKKOR-105mm-f%252F2.8G-IF-ED.html
http://www.nikonusa.com/Nikon-Products/Product/Camera-Lenses/2149/AF-S-DX-Zoom-NIKKOR-18-70mm-f%252F3.5-4.5G-IF-ED.html
http://www.nikonusa.com/Nikon-Products/Product-Archive/Camera-Lenses/2159/AF-S-DX-VR-Zoom-NIKKOR-18-200mm-f%252F3.5-5.6G-IF-ED.html?sviReviewPage=2
http://www.nikonusa.com/Nikon-Products/Product-Archive/Camera-Lenses/2159/AF-S-DX-VR-Zoom-NIKKOR-18-200mm-f%252F3.5-5.6G-IF-ED.html?sviReviewPage=2

