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APC ACTIVITIES 

Next Meeting  Sept. 16, 2019  7:00 PM 

Board Meeting October 7, 2019  7:00 PM 

Programs 

     Oct. 21, 2019 Seasons in Yellowstone 

   & Tetons by Barney Koszalka 

 

 

 

        Field Trips     

 Nov. 2, 2019  Cedarock Park  

        PhotoShows 

     Sept. 16, 2019  Haw River Trail or 
    Nature/Landscape 

     Nov. 18, 2019  Flowers/Macro 

Photo by Len Barnard 

http://www.alamancephoto.com/
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We plan, prepare and strive to capture that 

perfect image and when we download 

them, we sometimes do not see what our 

mind’s eye envisioned. Do we accept the 

basic “untouched” camera image and let it 

stand on its own merits? Should we make 

the decision to “help” the image become 

what we wanted or dreamed it should be. 

Do we reach into our “digital camera 

bag” (aka computer) and use photo imag-

ing software? 

I will admit there are times a little “touch 

up” helps an image. I think it is fair to say 

that most photographers accept photo im-

aging software use for images keeping that 

the result is still viewed as a photograph. I 

will admit I have played with some images 

and made them into an artistic representa-

tion; however, I have not printed and en-

tered them into a “photo contest”. How do 

you feel about a drastically manipulated 

photo competing in a photo contest against 

an untouched photo? Is that image still a 

photo or has it become something else?  

Where is the balance in modern photog-

raphy now that we have special tools to im-

prove or change the image? These are the 

things that the photographer as well as the 

viewer will have to decide. Is a highly 

“digitally manipulated” image still a photo? 

When does an image become “digital art” 

and no longer considered a photograph? 

I personally try to compose and use the 

tools in the camera and my basic photo-

graphic knowledge of lighting and composi-

tion, and less post editing afterward. I like 

the more traditional approach to photog-

raphy and let the image stand on its own 

merits. I will also at times “help” the image 

with a little contrast, light enhancement 

and some other slight touch ups. 

There is nothing wrong with transferring a 

photo into art. For many it has been the 

link to becoming an artist without the need 

for paint and brushes on canvas. Even back 

in the film days we used lighting, filters and 

printing techniques to enhance our images. 

It is fair to say that photography has be-

come easier and allowed us to achieve 

much more of a creative edge than in the 

past. 

APC President 
Mking0379@gmail.com 
336-260-0379 
 
There are many photo editing programs that en-
able an artistic approach to manipulating photo-
graphs. 

See some examples on the next page 

President’s Comments—September 2019 

Behind the Lens with Mike King 

“After we take the Photo” 

mailto:Mking0379@gmail.com
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Digitally manipulated images on right 

Before Using Dry Brush 

Before Using Palette Knife 

Before Using Poster 
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 President  Mike King 

 1st & 2nd    V/P  and  Dave Kaplan 
Program Chairs Scott Duvall  

 Secretary  George Siple 

 Treasurer  Nancy Jacobus 

 PhotoShow Committee 
Chair  Keith O'Leary    
Members  Herbert House 

    Gene Lentz 

 Outings/Field Trips Hugh Comfort 

 Publicity Chair  Jayne Tapia 

 Exhibit Chair  Sandra Whitesell 

 Membership Chair Carole Barnard 

 Twin Lakes Rep. Len Barnard  

 Web Master  JP Lavoie 

 Past President  Len Barnard 

 Editor   Ray Munns 

MEMBERSHIP MEMO 
 

Our presenter at our August meeting was Mike Dunn from the NC Botanical 
Gardens.  Mike’s presentation was spectacular!  I never realized that there 
was such different plant life in the gardens. 

And all of the insects and creepy crawlers that he introduced to us via his 
photographs on the big screen were jaw dropping! 

We were pleased to have four guests attend our meeting and all of them were 
interested in membership in our Club.  The couple was from Oak Ridge, one 
gentleman was from Gibsonville and the other gentleman from Burlington.  We 
are pleased that we are being recognized in the community!  The couple from 
Oak Ridge responded to my follow up welcoming email and stated that they are 
members of other clubs and are very impressed with the quality of our Club. 

Therefore, we will be adding four new members to our permanent roster in 
October! 

Our PhotoShow subject for September is the Haw River Trail.  It will be very 
interesting to see the different images captured by our members as we walk 
the trail on the video.  See you there! 

 

By: Carole Barnard 

      Membership Chair 
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September 16th PhotoShow  

Haw River Trail and/or Nature/Landscape 
Pictures taken anywhere along the Haw River Trail.  You may submit photographs of  

“Nature/Landscape” if you were unable to visit the Haw River Trail. 

Keith O’Leary, PhotoShow Chair  

 

We encourage ALL members to submit photographs for our bi-monthly Photo Show and would like 
to see EVERYONE represented!    

We try not to exceed 50 photos per show. Therefore, we ask that you submit a maximum of two (2) 
photos. We may only use one of your photos based on the number of entries so PLEASE indicate your 
preferred photo in the file name of each photo (01 or 02; See naming information below). If you have 
any issues with formatting, please let us know at apcphotoshow@gmail.com and we will be happy to 
assist. Also let us know if your submitted photo is not acknowledged within a few days. 

Submission Details  

Number of Entries:  

Max of two (2) entries per member.  Please indicate your preferred photo with the number 01.  

Size:  

As large as you like as long as file size does not exceed 25 MB.   

Preferred minimum size is 1024 x 768. 

Format: 

.jpg  

File Name: 

Please rename your photos using the following format:  

       Firstname.lastname_01 or 02 (per preferred photo)_Meeting Date in yyyy-mm format.  

       Example: john.doe_01_2019-09.jpg   john.doe_02_2019-09.jpg  

Email:  

Email Address:  Send all images to apcphotoshow@gmail.com    

Email Subject Line:  The month of the PhotoShow – your first name and last initial.  

Example: September – John D.  

Entry Deadline:  

Monday, September 9, 2019 at 5 p.m.  

 

Please Note:  Submissions that do not adhere to these guidelines may be returned. 

mailto:apcphotoshow@gmail.com
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Guidelines for the 2019 APC Exhibit at the Paramount 

Address:  128 E. Front Street, Burlington, NC 

Date:  October 4th thru December 1st 

 Drop off date & time   September 30th 12:00-2:00 PM 

 Pick up date & time    TBA 

 Reception date & time   October 19th 3:00-5:00 PM 

Exhibit Guideline:  All images to be exhibited must be either matted and framed, on canvas, or 

on metal. They must also be properly wired (no saw tooth hangers) for hanging. 

Size Requirements:  Prefer 16 X 20 matted and framed or on canvas 16 X 20 or larger.  If you have 

viewed exhibits at the Paramount, you know the large walls suit larger images. There is a limited 

amount of space suitable for smaller images, so a limited number of 12 X 16 matted and framed 

and 11 X 14 canvas will be accepted. Please confirm availability of space with Sandra Whitesell. 

Identification:  Each item for exhibit must have a label on the back with the following: Photog-

rapher’s Name, Title of Image, Medium and Price. If you do not want to sell the photo, list as 

NFS. 

Title Card Information:  You must provide to Sandra and Keith O’Leary by or before September 

16th the Title card information as per the following information so labels can be prepared—

Photographers Name, Title of Image, Medium and Price. This should also include the size for veri-

fication of size accepted. Sandra must also provide this information to Alamance Arts. 

Digital Image:  When you send your Title Information to Sandra, please send a digital image to 

her (sandracecil65@bellsouth.net), copy Mike King (MKing0379@gmail.com) and Keith O’Leary

(videoman@triad.rr.com). These digital images will be used in the Christmas program and may 

also be used as part of our Exhibit Publicity. 

Number of images:  Each member will be allowed to exhibit two (2) images. If you want to ex-

hibit more than two, please advise Sandra and depending upon space available, you may be al-

lowed to exhibit more than the two.  We think there will be space to handle 50 or more images. 

Exhibit Fee:  Each Photo Entry will require a $5.00 entry fee. Please use correct change if using 

cash or by check payable to Alamance Photography Club. Fees will be collected on the drop off 

date. 

Pricing:  For pricing your image, plan on paying a commission of 20% if sold.  

If you have any questions, please feel free to contact me or Mike King. 

 

Thank you, 
Sandra Whitesell, Exhibit Chairman 
336-584-6091 

mailto:sandracecil65@bellsouth.net
mailto:MKing0379@gmail.com
mailto:videoman@triad.rr.com
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APC Members 

Please email and print Poster as needed to advertise the Exhibit. 
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Photos Being Sought for Gibsonville Calendar 
Deadline is Sept. 30th 

Images of Gibsonville’s historic districts, landmarks and businesses are being sought for 
the Gibsonville Museum and Historical Society’s second annual calendar. 

“Welcome to Gibsonville, Welcome Home” is the theme for the 2020 calendar and photo-
graphs should represent curb appeal such as doors, porches, yards and business entranc-
es. 

Deadline to submit photos is Sept. 30 and the images must be high-resolution, vertical or 
horizontal and color or black and- white. Three images can be submitted per person and 
can be emailed to Karen York of York’s Photography Studio in Whitsett at khy-
ork68@gmail.com. 

Twelve winners will be selected including a grand prize winner who will have his or her 
photograph published on the cover and for the month of January as well as $100 and a gift 
bag. The winners will be announced at the Gibsonville Fall Festival which is from 10 a.m. to 
4 p.m. Oct. 12 in downtown Gibsonville. 

“The images will come to me for approval before being posted online,” York said. 

Selected photos will be posted on http://www.gmhsi.org/. Area residents can vote for 
their favorite photos by paying $1 per vote, she said. 

The calendars will be sold for $15 each at the Lighting of the Green from 5:30 p.m. to 8:30 
p.m. Nov. 15 in downtown Gibsonville. This is a fundraiser for the Gibsonville Museum and 
Historical Society; the goal is $5,000. For more details, call 252-394-5883. 

Below is a list of the PhotoShow Topics for 2020 
 

JAN:  Curves & Spirals 

MAR:  Black & White 

MAY:  Moving Water 

JUL:  Rust 

SEP:  Park Life (1 or more people doing something in natural or recreational park) 

NOV:  Shadows 

8-22-19 

mailto:khyork68@gmail.com
mailto:khyork68@gmail.com
http://www.gmhsi.org/
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Field Trips 

Haw River Summer 2019 Field Trip Follow-up  

If you have taken photos this summer near the Haw River/Haw River Trail, please prepare 

your two best photos and submit them for the September PhotoShow.  In addition, submit 

up to 5 more to Mike King for the Annual Christmas Photo Spectacular, and do it soon 

while it is on your mind. 

Fall 2019 Field Trip 

Our fall field trip will follow the usual format of everyone converging on one location on a 

single day so that we are all shooting under similar conditions. This gives us collectively 

the opportunity to see how each of us has an individual point of view and preference in 

what we see and want to photograph, as well as how we go about making photographs.  

While we hope that we choose a date and location in which 'fall' is apparent, that is always 

subject to the vagaries of the weather. 

That being said, our fall field trip will take place on November 2, 2019; and we will be go-

ing to a nearby location, Cedarock Park, part of the Alamance County Park system. Save 

this date.  Detailed information about Cedar Rock Park and the field trip will be provided 

in the October Newsletter; but you can get some advance information online at:  

https://www.alamance-nc.com/recreation/outdoors/about-cedarock-park/ 

For questions or comments, contact Hugh Comfort at: 
(336-350-9241, comfortrh@gmail.com). 

Cedarock Park 

Rm Rm 

https://www.alamance-nc.com/recreation/outdoors/about-cedarock-park/
mailto:comfortrh@gmail.com
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Why You Should Avoid Shooting at Small 
Apertures like F18 to F40 

By Jacob Surland 

The bigger the number, the better, right? Wrong! The aperture is a strange thing and one 

you may find difficult to understand in depth. The first weird thing is that large numbers 

means small apertures. It is very counter-intuitive. 

In this article, you will learn a couple of quirky details about aperture and why you should 

avoid shooting in the top range of f/18 to f/40. 

 

 

 

 

 

 

 

 

 

 

 

 

The aperture plays a significant role in two different equations. The first one defines the 

exposure and the other one controls the depth of field. 

Changing the aperture will change both the exposure settings as well as the depth of field. 

In some cases, you can take advantage of that, in particular, if you are a landscape or city-

scape photographer. 



 

Alamance Photography Club Page 11 of 26 September 2019 

Why You Should Avoid Shooting at Small Apertures . . . Continued 

The advantages of small apertures 

Two common goals for landscape or cityscape photographers are: 

1. To get everything within the frame in focus. 

2. Get longer exposure times to blur moving objects like water or moving cars. 

It so happens that these two goals go hand in hand with aperture. If you set your camera 

to a smaller aperture (that is a larger f-number), you will get a greater depth of field. At 

the same time, you will also get longer exposure times. 

The photo below is a photo of a mountain lake in France. It serves as a classic example of 

what you as a landscape photographer may experience in the field. 

 

 

 

 

 

 

 

 

 

You want the foreground to be in focus as well as the mountains in the background. On top 

of that, you want the water to be smooth. It requires longer exposure times to smooth 

small ripples on the surface. 

To get longer exposure times, you can attach a Neutral Density Filter on your lens. If your 

filters are not quite enough, you can also lower the aperture to f/22 or whatever is the 

smallest your lens can do. 

The depth-of-field is maximized at f/22 or smaller if your lens allows it. So this magically 

goes hand in hand and everything seems great. 
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Why You Should Avoid Shooting at Small Apertures . . . Continued 

However, a couple of things happen, when you stop a lens down all the way to f/22 or 

even lower. 

Problem #1: Small apertures reveal dust on your sensor 

The first problem that arises is that the dust 
spots you have on your sensor become pain-
fully visible. Almost any camera, even with a 
freshly cleaned sensor, will have dust spots. 

At the right are dust spots clearly visible due 
to a small aperture. 

Dust spots are annoying because you have to 
clone them out later in the post-processing 
and if you have many dust spots this is a real 
pain. For this reason alone, you may want to 
avoid f/22. 

Problem #2: Small apertures lose sharpness 

The other problem may be a surprise to you. 
The dust spots are annoying, but there’s 
more to it than that. At f/40 you can’t even 
shoot a sharp photo! But even at f/22, there 
are problems. 

This is a 200% close-up of the unprocessed 
RAW photo of the French lake above, which 
was shot at f/22. As you can see the photo is 
not quite sharp. There is a softness to it and 
it is not a focus problem, but something en-
tirely different. 

This lens, a Nikon 16-35mm f/4, cannot pro-
duce anything sharper than this at f/22. You 
can work on this in the post-processing stage 
by applying some sharpness, and get some-
thing that seems reasonably sharp, but it is 
not really that good. 

 

    200% crop of the final processed image 

200% crop of a blurry image at f/22 
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Why You Should Avoid Shooting at Small Apertures . . . Continued 

Below are some examples shot using a Sony 24-240mm lens at 240mm on a Sony a7R II 

body, shot from a sturdy tripod. 

This lens is not the sharpest one in town, but for a superzoom, it is one of the best I have 

seen. At 240mm f/6.3 (wide open – it is no fast lens) through to f/40 (fully stopped down). 

    1/320th at f/6.3                                                     1/160th at f/9.0 

      1/80th at f/13             1/40th at f/18 

                           1/15th at f/29               1/8th at f/40 
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Why You Should Avoid Shooting at Small Apertures . . . Continued 

Have a look at this series as the aperture lowers (previous page). At f/9 the lens is at its 

sharpest and then sharpness begins to decline. Even at f/13, it is not super sharp, but still 

fixable. At f/18 the lens begins to lose details and at f/40 you can no longer tell the bricks 

from each other. 

Why they even bother providing f/40 on a lens such as this, is a mystery. So what is going 

on? This is much worse than a few dust spots and it is NOT fixable. 

Diffraction is the problem 

What happens is that you run into the laws of physics and there is nothing you can do 

about it. When you stop down your lens, the hole the light passes through inside the lens 

becomes smaller and smaller. That’s why it’s called a smaller aperture. 

When the hole gets small enough you run into trouble with one of the laws of physics 

which is called diffraction. 

 

 

 

 

 

 

 

 

 

Shot at f/22 on a full frame camera. Sharpness is not optimal 

In layman terms, what happens is that the light spreads out a bit when it passes through a 

small hole. The light intended for one receptor (one pixel) on the sensor spreads a little bit 

to its neighbors. The result is an unsharp photo. 

And the smaller the hole, the bigger the problem, which is exactly what you see at f/40 

above. Diffraction begins around f/22, but even as the lens is closing in on f/22 the sharp-

ness is declining. 
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Why You Should Avoid Shooting at Small Apertures . . . Continued 

What is the minimum usable aperture? 

So what is the minimum f-stop or aper-

ture you should use? Or phrased not to 

be misunderstood, what is the largest f-

number you should use? 

All lenses behave differently, but the 

laws of physics are constant. Some 

lenses are sharpest at f/5.6 while others 

may be sharpest at f/9.0, as was the 

case with the Sony 24-240mm lens. This 

has to do with the design of the lens. 

               15mm at f/8 on a full frame camera 

What is common for most lenses, is that they produce the sharpest photos somewhere in 

the middle range, from f/7.1 to f/13 (called the sweet spot). What is certain for all lenses is 

that as the aperture gets smaller (bigger f-number) beyond f/13, the worse the lens per-

forms in terms of sharpness. 

Diffraction becomes a problem around f/22 and the lens will become increasingly less 

sharp. The Sony lens takes diffraction pretty hard while a Nikon 28-300mm I also own is 

less pronounced. 

The title of this article suggests that you should avoid using f/18-f/40. Why do I say f/18? 

It is a gradual change, but personally, I have stopped going beyond f/16, simply because I 

find the photos too soft. You can never make them tack sharp, and you have to process 

them pretty hard to get something fairly sharp and acceptable. 

The best way to find your personal limit on 

your favorite lens is to put your camera on 

a tripod and shoot test shots at f/11, f/13, 

f/16, f/18 and f/22 or even further down if 

your lens has those apertures. 

Look at the photos at 200%. Notice the 

sharpness difference and decide what your 

limit should be. Memorize that and just be 

sure not to go below that aperture. 
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Why You Should Avoid Shooting at Small Apertures . . . Continued 

The compromises 

Photography is full of compromises and now you have a couple more you have to make. As 

I established at the beginning of this article, there are some good reasons why you want to 

go for small apertures, but they come at a price of lack of sharpness and dust spots. 

You may want to reduce the dust spot problem. I know I do. If you stay around f/8, the 

dust spots will not be very pro-

nounced. However, the shutter 

speed will be much faster than at 

f/16 and the depth of field much 

less as well. 

You can affect the shutter speed 

by attaching a 2-stop Neutral Den-

sity filter, which will produce the 

same shutter speed as f/16 but 

shooting at f/8. 

Another solution 

You can solve the problem of getting everything in focus by shooting more than one pho-

to. One having the foreground in focus and one having the background in focus and then 

blending these two photos. 

This technique is called focus stacking. Whether 

that is easier than fixing dust spots is something 

you will have to decide for yourself. 

 

Focus stacked photo shot at f/11 and 134mm on 

a cropped sensor. 

In photography, there are always compromises you have to make. How will you overcome 

the urge to shoot at f/22 and beyond? 
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Using Macro Mode Effectively: 

A Point and Shoot Tutorial 
By David Peterson 

Digital SLRs may have the upper hand when it comes to shooting macro, but that doesn’t 

mean we point-and-shoot owners have to give up. You’d be surprised with what you can 

do using your point-and-shoot camera’s macro shooting mode. As long as you employ the 

right techniques, you can create some truly stunning macro photography. Here’s how. 

 

 

 

Believe it or not, this beautiful macro 

photo was taken with a standard 

point-and-shoot camera. 

Photo by Kaustubh Kushte 
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Using Macro Mode Effectively:  A Point and Shoot Tutorial . . . Continued 

What is macro shooting mode? 

You’ve probably noticed that your camera has a number of different shooting modes. 

There’s a shooting mode for action, snow, portraits, indoors, night photography, and sever-

al other shooting situations. The macro shooting mode is a lot like these other modes. 

When you switch to it, your camera automatically picks settings that are ideal for macro 

photography. 

What sorts of settings? The most common of these is the use of a wider aperture (not all 

point-and-shoot cameras offer lenses with wide apertures, so your camera is most likely to 

pick the widest aperture available). With a wider aperture you can selectively focus on one 

element of the scene. So if you’re shooting an image of a bee, you’ll see most of the bee’s 

head while the rest of its body is blurred out in the background. This helps your subject 

stand out in ways it wouldn’t in other shooting modes. 

There’s another good thing about macro shooting mode. With a wider aperture setting, 

your camera is now free to pick a faster shutter speed. Motion blur can become a real 

problem when you’re doing macro photography. Because you’re so close up, those tiny 

shakes can amount to more than you might think. With a faster shutter speed, you effec-

tively reduce most of the motion blurring that can happen as a result of it.  

I think the best thing about using the macro shooting preset mode is that you don ’t have 

to think about what settings to pick. You just focus your point-and-shoot camera on your 

subject, and then you press the trigger. If you like what you see in the LCD screen, great. If 

not, you just need to recompose the image or focus on something else. (I’m always think-

ing of new ways to compose my shots. I follow the rules, but I like to break them a lot 

when I’m in macro mode.) 
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Using Macro Mode Effectively:  A Point and Shoot Tutorial . . . Continued 

What can you do to get the most out of macro mode? 

As a point-and-shoot photographer, you don’t have access to all of the luxuries you’d get 

with a digital SLR. But there is one big thing you can do to improve your macro photos to-

day. You’ve gotta get a tripod, and you’ve gotta use it. Tripods help you get a consistent im-

age in macro mode every time. Allow me to elaborate. 

 

 

 

 

 

 

 

 
Yet another fantastic point-and-shoot macro photo. 

The color is a little drab, but we'll fix that below. 

Photo by Soe Lin 

When you’re working with very small subjects and only a small part of the scene is in fo-

cus, the slightest bit of motion in the subject or the camera can completely throw off the 

shot. By using a tripod, you’re getting rid of one common failure point - the camera. 

The real trick to getting good macro photos with a point-and-shoot camera is to keep fo-

cusing on the subject in between each shot. Why? Because the wind can move plants and 

flowers around without you even noticing it. What you thought to be the main focus 

changes slowly over time, and before you know it, your images don’t look anything like the 

picture you originally saw in your head. 

There’s another nice thing about tripods and point-and-shoot cameras. You can get incred-

ibly close to your subject, sometimes mere centimeters away. This allows you to get a per-

spective you wouldn’t ordinarily get by simply holding the camera. In your hands, the cam-

era is too shaky to take pictures at that distance. On a tripod, it’s perfectly fine. 
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Using Macro Mode Effectively:  A Point and Shoot Tutorial . . . Continued 

Compose the shot! 

I see a lot of fancy camera owners who never take the time to compose their pictures in 

any interesting sort of way. As a result, they get bland photos that don’t really say any-

thing. Sure, they’ve got the technological advantage, but it’s only worth something if they 

take the time to use it properly in the first place. 

By simply placing your main subject slightly off 

of center, you’re doing more than most photog-

raphers ever will to create an interesting image. 

Follow the rule of thirds (most of the time). 

Place your subject just one third in from any side 

of the frame. This creates a space for the eye to 

move through the picture, making it more inter-

esting by default. 

 

Place your subject somewhat off of center to 

make your macro images more interesting 

Photo by Tom Tapio K 

 

Consider doing a little Photoshop work 

A little bit of Photoshop can do wonders for a macro image you’ve taken using a point-and-

shoot camera. In Photoshop Elements, you can increase the sharpness and make the col-

ors POP a little more. This can turn that washed out purple flower into a true masterpiece. 

To increase sharpness: 

 Go to Enhance in the top menu. 

 Select “adjust sharpness”. 

 Drag the amount slider to the right to increase sharpness overall. 

 Drag the radius slider to the right to increase the size of the affected area. 

 Keep adjusting until you like what you see. 
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Using Macro Mode Effectively:  A Point and Shoot Tutorial . . . Continued 

To increase color saturation: 

 Go to Enhance in the top menu. 

 Select “adjust colors”. 

 Select “adjust color curves”. 

 Move the sliders or pick a pre-defined setting. 

 Choose the high contrast mode to quickly make your colors POP 

 

 

 

 

I've made some adjustments to the yellow flower above 

for the image to the right. I might have taken it a bit too 

far, but you can see how you can make drab colors pop 

out. 

 

 

 

 

As a proud point-and-shoot owner, you may be at a technological disadvantage—but that 

doesn’t mean you can’t create great art. Macro photography really is about getting up 

close and getting a clear shot. No matter what camera you’re using, you can still make the 

small appear larger and more colorful than life. Once you get all the practice you need, you 

can consider whether macro photography is your true calling. If it is, that’s the time to con-

sider upgrading to a digital SLR with a dedicated macro lens. 
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8 Tips for Landing a Great Candid Shot 

Candid photography refers to capturing a scene just as it appears, without any manipula-

tion or direction from the photographer. Unlike posed shots, candid photos can capture 

the magic inherent in spontaneity, creating images that truly reflect real life. They can be 

tough to get right, though, as these shots are not about merely capturing a moment, per 

se, but the emotion behind the moment. And these moments can be fleeting. You’ll proba-

bly find that you’ll need to take a lot of photos to get ones that have any impact, but when 

you land a great shot, it’ll be well worth your while. Here are some tips to help get you 

started. 

Camera Tips 

1. Choose the Right Mode 

In candid photography, you only have a moment to catch the shot. There’s no time for set 

up, no lighting equipment, and no prep. If you’re a beginning photographer, you’ll proba-

bly be more comfortable shooting in auto and relying on your camera to make exposure 

choices. At the same time, if you’re used to shooting in manual, you’ll probably find that it 

takes too much time in this context—sometimes you have to just point and shoot. 

A happy medium is either Aperture Priority or Shutter Priority. In aperture priority, you 

choose the aperture and the ISO and let the camera choose the shutter speed. This works 

great in well-lit conditions and gives you control over the depth of field in your shots. If 

you’re in low-light conditions or need to capture the quick action, you’ll need to switch to 

shutter priority. This will let you set the shutter speed and ISO while letting the camera 

choose the aperture. 

https://skylum.com/blog/what-is-camera-aperture-in-photography-and-what-does-it-do
https://skylum.com/blog/what-is-shutter-speed-in-photography
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8 Tips for Landing a Great Candid Shot . . . Continued 

2. Use Continuous Autofocus 

Unless you’ve dived deep into your camera settings, you 

probably don’t know that many DSLRs have more than 

one autofocus setting. The one you’re probably used to 

shooting with is called Single Point AF-S (Nikon) or One 

Shot AF (Canon). This mode tells the camera to focus 

the lens wherever you’ve placed your autofocus point.  

In candid photography, however, people often move 

suddenly, which will often make the image come out 

blurry. Switching to Continuous AF-C (Nikon) or AI Servo 

AF (Canon) will tell your camera to continually re-focus 

as your subject moves. That way, you’ll never miss a 

shot. 

Photo credit: London Scout 

 

3. Zoom Lenses Are Where It’s At 

 

In candid photography, you need the greatest 

amount of versatility in a single lens, especially since 

the scene is always changing. Within moments, you 

can go from a shot of the bride and groom, to a shot 

of the cake being cut, to catching the family as they 

watch, and then back to the bride or groom (or 

both). There’s no way you’ll be able to change 

lenses that quickly, so this is one of those times 

when a zoom lens wins out over a prime lens. A bo-

nus is that a good zoom lens will help you remain 

unobtrusive—something that’s always important in 

candid situations. 
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8 Tips for Landing a Great Candid Shot . . . Continued 

4. Experiment with Burst Mode 

If you’ve never tried burst mode before, 

shooting candid photography is a great 

time to start. Burst mode (also known 

as continuous shooting mode) lets off a 

number of shots in rapid succession, in-

creasing your chances of getting that 

one perfect shot. Often you’ll find your-

self pleasantly surprised by what comes 

out of it, especially when capturing faci-

al expression and body gestures. 

Strategy 

1. Blend In—Be Unobtrusive 

One of the more important aspects of candid photography is the ability to blend in and re-

main unobtrusive. It helps the subjects relax and go about their business without worrying 

about what you’re up to. If you’re shooting an event, choose clothing that doesn’t draw 

attention to yourself. Also, avoid using a flash—it can ruin a 

special moment more thoroughly than rain on a parade. If 

you’re photographing an event that’s relatively quiet, try 

using the live view on your camera. This will reduce the 

sound of the shutter. 

Most importantly, don’t be that photographer who gets in 

the way of the action, pulling everyone’s attention onto 

you rather than the event at hand. (A prime example of 

this is the photographers who are so eager at weddings, 

they literally hinder the bride and groom in the aisle.) 

Most of all, be very careful about privacy and consent. Be-

ing sneaky and voyeuristic can yield some great shots but 

can also create a sense of violation for the subject. Do your 

best to be careful and considerate. 

Photo credit: Ariel Lustre 
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8 Tips for Landing a Great Candid Shot . . . Continued 

2. Be Patient 

Many of the best candid shots come at unexpected mo-

ments. You might need to sit in one location for a long 

time before the right moment comes across. Or keep 

your camera trained on your subject’s face for full 

minutes at a time to catch the perfect expression. 

 

 

 

 

 

 

Photo credit: Brunel Johnson 

3. Use the Foreground to Add Context 

Having an interesting foreground will provide depth and context in just about any photo, 

and candid photography is no exception. Choose a foreground that helps reveal where the 

subject is or what’s going on around them. In the photo below, the man in the wheelchair 

on his own isn’t half as interesting as realizing that he’s actually listening to the music of 

the trumpet player. 

 

 

 

 

 

 

 

Photo credit: Teryani Riggs 
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8 Tips for Landing a Great Candid Shot . . . Continued 

4. Look for Moments of Curious Juxtaposition 

Some of the best street photography (a form of candid photography) looks for moments of 

curious juxtapositions. In the photo below, the woman’s cigarette matches the manikin’s 

hand, while her other hand is positioned opposite. It’s little elements like these that can 

add another layer of interest to a shot. 

 

 

 

 

 

 

 

 

 

 

 

 

Photo credit: Teryani Riggs 

All in all, candid photography is a challenging, yet rewarding genre of photography. It takes 

a lot of practice and you’ll probably find yourself taking a lot of photos just to capture that 

one gem. But when that gem shines, you’ll find it’s worth all the others put together. 

Rm 


