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President’s Comments—July 2017 

 

Thanks Mike King for finding a special program for our June meeting. Steve 
Dingeldein had some spectacular photos and I truly envy his ability to capture 
those images. We had a very good turnout of guests from the local area along 
with our members but I wonder how many attendees picked up his point about 
the critical differences between a professional photographer and an amateur 
photographer.  It is not the camera they use, but it is how they use the light!! 
Thanks Steve for that very critical point of photography! I hope everyone will 
use this information in their future photography efforts.    

In addition to our program, I hope you listened to Herbert House’s offer that he 
will maintain a contact list for those who would like to share their contact in-
formation. This could include Photo Buddies but all inclusive of that. I hope all 
who are interested responded to his email. For everyone’s clarification this will 
be a condensed version of the Membership Roster that is maintained for our 
APC Board’s use.   

So that the APC Board can serve you better, you should have received an email 
from me, prior to you reading this month’s APC Newsletter. If not, please ask 
for another copy so you can tell the Board “What do you want from the Ala-
mance Photography Club?” 

An announcement was made at our meeting that Debbie Chandler has been ap-
pointed Nominating Chair for identifying candidates for the 2018 APC Board. 
MY request, when she approaches you, do not start thinking of ways to say no. 
The club needs your input and support!   

Thanks to guest, Don Myles, who is joining our club next month, we learned of 
a total eclipse on August 21st near Columbus, SC. Here in Burlington we will on-
ly experience about a 95% eclipse.  

Changes coming in PhotoShow—Most of you may not have known that JP La-
voie, our PhotoShow Chair, was handling two jobs at Elon, one of which is an 
instructor/teacher. Without much notice they have changed his work schedule 
to where he will be unable to attend our Monday night meetings to cover/
handle the PhotoShow Chair position. However, we have a new member, of 
about 6 months, Ivan Baez who has agreed to be our PhotoShow Chair. Ivan, 
thank you for stepping up to being our PhotoShow Chair.  

We all knew it was coming but Sandra Whitesell made it official last night. We 
will have our next exhibit at the Paramount Theater starting October 12, 2017, 
until December 5, 2017. The reception will be October 20, 2017, 7:00 pm until 
9:00 pm. Please read the exhibit guidelines elsewhere in this Newsletter for 
more details. 

Len Barnard—APC President 
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 President  Len Barnard 

 1st & 2nd    V/P  and  Mike King 
Program Chairs Debbie Chandler 

 Secretary  Carole  Barnard 

 Treasurer  Nancy Jacobus 

 PhotoShow Chair JP Lavoie 

 Co-Chair  Ivan Baez 
 Co-Chair  Herbert House 

 Outings/Field Trips Hugh Comfort 

 Workshop Chair Tracy Harbour 

 Publicity Chair  Bob Finley 

 Exhibit Chair  Sandra Whitesell 

 Editor   Ray Munns 

 Membership Chair Carole Barnard 

 Twin Lakes Rep. Len  Barnard  

 Web Master  Jennifer Arrington 

 Past President  David Long  

Save the Date—October 21 

We will have a field trip on October 21st 
Destination to be announced later 

 

Hugh Comfort—Outings/Field Trip Chair 

Solar Eclipse—August 21st
 

Mark your calendars for August 21, 2017, when there will be a total eclipse of the sun traversing the mid-

dle of the United States. Western NC and central SC will be our closest encounter for the full eclipse. 

There are many articles on the web about photographing a solar eclipse, including those listed below. 

Check it out. It doesn’t happen often this close to us. 

 http://www.learn.usa.canon.com/resources/articles/2017/solar-eclipse/solar-filters-eclipse-

photography.shtml 

 http://www.learn.usa.canon.com/resources/articles/2017/solar-eclipse/photographic-exposure-solar-

eclipse.shtml 

 www.bhphotovideo.com/explora/outdoors/features/mark-your-calendars-north-american-solar-

eclipse-2017  

 https://link.bandh.com/YesConnect/HtmlMessagePreview?SOTLMB0BlZuRqNKI-

gAlSqoyldnODqHcmZtl1lrWjoU=.enc 

Clif Rippenhagan 

http://www.learn.usa.canon.com/resources/articles/2017/solar-eclipse/solar-filters-eclipse-photography.shtml
http://www.learn.usa.canon.com/resources/articles/2017/solar-eclipse/solar-filters-eclipse-photography.shtml
http://www.learn.usa.canon.com/resources/articles/2017/solar-eclipse/photographic-exposure-solar-eclipse.shtml
http://www.learn.usa.canon.com/resources/articles/2017/solar-eclipse/photographic-exposure-solar-eclipse.shtml
http://www.bhphotovideo.com/explora/outdoors/features/mark-your-calendars-north-american-solar-eclipse-2017
http://www.bhphotovideo.com/explora/outdoors/features/mark-your-calendars-north-american-solar-eclipse-2017
https://link.bandh.com/YesConnect/HtmlMessagePreview?SOTLMB0BlZuRqNKI-gAlSqoyldnODqHcmZtl1lrWjoU=.enc
https://link.bandh.com/YesConnect/HtmlMessagePreview?SOTLMB0BlZuRqNKI-gAlSqoyldnODqHcmZtl1lrWjoU=.enc
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July 17 Photo Show: Weather 

JP Lavoie, Photo Show Chair 
 

We encourage ALL members to submit photographs to our bimonthly Photo Show and would like to see 
EVERYONE represented! 

We try to keep the number of photos to 50. To accommodate this we ask that you submit a maximum of 
two(2) photos. We may only use 1 of your photos based on the number of entries. You will be asked to 
indicate your preferred photo in the filename of each photo (1 or 2). Please see the File Name section. 

If you have any issues with formatting, please let me know (apcphotoshow@gmail.com) and I will be hap-
py to help.  

Submission Details 
 Number of Entries 

Two (2) entries per member. Please indicate your preferred photo with the number 1. 

 Size 
As large as you can send it. Please do not submit anything smaller than 1024x768. 

 Format 
.jpg or .png 

 File Name 
Please rename your photos using the following format: first name_last name_ 1 or 2 (preferred photo) 
_meeting date (month and year only).  
Example: JP_Lavoie_1_7-17.jpg, JP_Lavoie_2_7-17.jpg 

 Email 
Email Address—Send all images to: apcphotoshow@gmail.com 
Email Subject line—Please put the month and your initials. Example: March JPL 

 Entry deadline 
9AM on Monday, July 10, 2017 

 

 
 

Each member’s digital photographs will be critiqued by Dave 
Dulaney, a professional photographer who also teaches 
digital photography and darkroom skills at The Sawtooth 
School of Visual Art in Winston-Salem. Dave holds a degree 
in Photographic Technology from Randolph Community Col-
lege in Asheboro. As a Junior and Senior at the University of 
Tennessee he managed a staff of 6 to 8 student photogra-
phers who produced a newspaper, The Daily Beacon, with a 
daily circulation of 20,000 copies. He most enjoys black and 
white portrait photography. Dave lives in Greensboro with 
his wife of 37 years, Susie. They have 2 kids, Jackson - a mu-
sician and Katie - a teacher. 

          Dave Dulaney 

mailto:apcphotoshow@gmail.com
mailto:apcphotoshow@gmail.com
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2017 Field Trips, Exhibits Plus Vacation, 

Daycation  Photos = Christmas Slide Show 

As we get into 2017 with our Field Trip Photos, Exhibits and the many vaca-

tions that will be taken by our members, please use the following guidelines to 

submit your images: 

A. Field Trips 

Please submit 5 of your best photos to Len Barnard. This limitation is re-

quested due to the high probability of duplications of the same subject. 

B. Vacations and Daycations 

For the vacation-daycation portion please submit 10-15 images from each va-

cation or daycation. 

C. Exhibits 

Please submit digital image for use in Christmas Program as you give San-

dra your title information. 

Guidelines for all Images submitted: 

 For all submitted images above, please resize so you can send by one email. I 

do not want an extra 500-600 emails with individual photos. A requested 

minimum resolution of 1024 pixels on the long side is desirable. 

 I cannot handle photos sent via Google Drive or Drop Box. 

 No need to change the number or title as that will not be shown as part of 

your image.  

 For all Outings, Vacations & Daycations please advise the locations where 

the photos were taken. 

 Please do not combine Outing, Vacations and Daycations in same email. 

 Please send your photos to Len Barnard (lencarole56@gmail.com) for the 

Christmas slide show. 

 Receipt will be acknowledged. 

 Sending your images shortly after they are taken, or at least prior to No-

vember 1st, would be appreciated. Please do not wait until the last minute to 

submit. 

mailto:lencarole56@gmail.com
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Member Photos from 2016 

Photo by John Reich 

Photo by Linda Angel 

Photo by Carole Barnard 

Photo by 
Nancy Jacobus 

Photo by Bob Finley 

Photo by Jayne Tapia 
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 August 21st Program 
 

Next month Melissa McGaw will be our speaker. She is a photographer with Wildlife in 
North Carolina magazine. Melissa spoke to our club several years ago and did a great 
job. You may be interested in the magazine’s annual photography competition. Entries 
may be submitted thru September 1st. Information about the magazine and contest is 
included below. We will have more about our August program in our next newsletter. 

 

 

 
 

 

WILDLIFE IN NORTH CAROLINA MAGAZINE IS PROUD TO ANNOUNCE THE 13TH ANNUAL 
INSTALLMENT OF OUR POPULAR AND SUCCESSFUL PHOTO COMPETITION. 

Last year, over 1,500 images were entered. This year, your winning photo could be pub-
lished on the cover of this magazine. Adult photo competition entrants must be subscrib-
ers to Wildlife in North Carolina (visit the subscription page or call 1-800-786-2721 to sub-
scribe or confirm your subscription to Wildlife in North Carolina). Photographers in the 
two youth categories (13–17 years old and 12 and under) may enter free of charge.  

The Wildlife in North Carolina Photo Competition aims to encourage people to participate 
in nature photography, thereby fostering greater understanding and appreciation of 
North Carolina’s wildlife and wild places. Winning photographs will be published in the 
January–February 2018 issue of Wildlife in North Carolina. Thanks to our exhibition 
sponsor, JW Image Co. of Raleigh, the winners will also be exhibited at the Museum of 
Natural Sciences and at other science museums and wildlife education centers across the 
state in 2018. 

The N.C. Museum of Natural Sciences, our founding partner, is a fantastic place to learn 
about North Carolina’s wildlife and wild places through its exhibits and classes. North Car-
olina’s outstanding state parks are ideal places to photograph wild animals and wild land-
scapes.  

Visit ncwildlife.org/contest for more information about the competition, then get outside 
and show us your best nature photography. 

https://w1.buysub.com/pubs/SP/NCM/NCM_SubGift.jsp?cds_page_id=176195&cds_mag_code=NCM&id=1463598303443&lsid=61391405034048345&vid=1
tel:(800)%20786-2721
http://www.ncwildlife.org/LinkClick.aspx?link=664&tabid=564&portalid=0&mid=1691
http://www.jwimageco.com/
http://naturalsciences.org/
http://naturalsciences.org/
http://www.ncwildlife.org/contest
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Guidelines for the 2017 APC Exhibit 

at the Paramount 
 

Address:  128 E. Front Street, Burlington, NC  

Date:  October 12, 2017 to December 5, 2017 

Drop off date & time   Tuesday, October 10, 2017    12:00—2:00PM  

Pick up date & time   Wednesday, December 6, 2017    12:00 –2:00PM    

Reception date & time  Friday, October 20, 2017    7 PM to 9 PM 

Exhibit Guideline:  All images to be exhibited must be either matted and framed, or on canvas or on 

metal. They must also be properly wired (no saw tooth hangers) for hanging.   

Size Requirements:  Prefer 16 X 20 matted and framed or on canvas 16 X 20 or larger.  If you have 

viewed exhibits at the Paramount you know the large walls suit larger images. There is a limited amount 

of space suitable for smaller images, so a limited number of 12 X 16 matted and framed and 11 X 14 can-

vas will be accepted. Please confirm availability of space with Sandra Whitesell.  

Identification:  Each item for exhibit must have a label on the back with the following: Photographer’s 

Name, Title of Image, Medium, and Price.   

Title Card Information:  You must provide to Sandra by 9-30-2017 the Title card information as per the 

following information so labels can be prepared—Photographers Name, Title of Image, Medium and 

Price. This should also include the size for verification of size accepted. Sandra must also provide this in-

formation to Alamance Arts by 10-4-2017.  

Digital Image:  When you send your Title Information to Sandra, please send a digital image to her and 

Len Barnard. These digital images will be used in the Christmas program and may also be used as part of 

our Exhibit Publicity. 

Number of images:  Each member will be allowed to exhibit two (2) images. If you want to exhibit more 

than two, please advise Sandra and depending upon space available, you may be allowed to exhibit more 

than the two.  We think there will be space to handle 50 or more images.  

Pricing:  For pricing your image, plan on paying a commission of 20% if sold.  

 

Thank you, 

Sandra Whitesell, Exhibit Chairman 
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What is Rear and Front Curtain Sync? 

The shutter on your DSLR consists of two curtains: the front and rear that 

open and then close in the time designated by the shutter speed (i.e. at 

1/500s, the front shutter opens and then the rear moves to close all within 

1/500th of a second). The default setting coupled with a flash is “front curtain 

sync”, in that the flash fires as soon as the front curtain begins to move, thus 

illuminating the subject for the duration of the shutter speed. However, many 

35mm and DSLRs give you the option to have the flash fire just before the 

rear curtain (or second-curtain) begins to move. You can achieve arresting, 

creative motion-blur and streaming light effects by deftly manipulating the front 

and rear curtain sync, especially with longer shutter speeds (1 second or 

more). 
 

http://www.exposureguide.com/
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Taking Pictures of Fireworks 
By Lindsay Silverman 

 
 

Summer is the season for viewing and photographing fireworks. Everyone can do it—all you 

need are fireworks, a camera and a little bit of planning. Here's a quick guide. 

 

 

 

 

 

 

 

 

 

The Place—Once you've found a scheduled display, take the lay of the land, considering 

possible backdrops for your photos. Then, get to the spot early to claim the high ground—a 

place in which you'll be comfortable and one that will give you an unobstructed, camera-

eye's view of the colorful proceedings. I like to shoot the fireworks over New York City, and 

for that I show up really early—I mean hours before the first fuse is lit or switch thrown. 

When you get to the location, look for foreground objects. Fireworks against a black sky are 

colorful, but not that exciting in a photograph. Reference points—buildings, hillsides, trees, 

monuments—help a lot. (If you're thinking about layering your fireworks' images into other 

pictures or combining a few into one image, then the blank sky background is the way to go, 

as you'll want nothing else but lights and sparkles.) 

The Gear—Any D-SLR will do. I suggest you use an electronic cable release, wired or wire-

less, because the less you touch the camera, the better. A wide-angle lens is ideal, but if 

you're farther away from the sky show than you'd like to be, a telephoto will be helpful. If 

you're using a vibration reduction lens, check the instruction book; some vibration reduction 

lenses used on a tripod-mounted camera recommend that you turn off the VR function. 

http://www.nikonusa.com/en/learn-and-explore/p/lindsay-silverman.html
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Taking Pictures of Fireworks . . . Continued 

A tripod is essential for fireworks. Get a good one: strong, sturdy, solid. Set it up so 

your camera's brought up to eye level by the height of the tripod's legs, not the 

height of the center column. For maximum camera stability, keep the center column 

as low as you can. 

Many point and shoot cameras feature a fireworks scene mode. A tripod is essen-

tial here, too, and it's a good idea to release the shutter via the self-timer to keep 

the camera as steady as possible. 

My Way—First I use a Nikon D-SLR feature called long exposure noise reduction. 

It's helpful because as you do long exposures, the camera's sensor tends to build 

up heat that translates as noise in an image. Long exposure NR goes a long way 

toward canceling the noise. Then I shoot at the highest quality I can: the NEF 

(RAW) file. Turn off the autofocus, otherwise it might have difficulty locking onto fo-

cus. Manually focus your lens at infinity. When the fireworks start, I tend to mark my 

exposures not so much by time but by the number of air bursts. I'll expose for 

three, four or five bursts; sometimes I'll keep the shutter open for up to ten. Fire-

works shows last a pretty long time, so you'll be able to check the back of the cam-

era to see how your best guesses for exposure are turning out. I have a starting 

point—ISO 200 at f/11. I review the first shot—looking for detail, color and sharp-

ness—and adjust from there. If I'm underexposed a bit, I'll open the aperture; if 

overexposed, I'll close down. 

Because I'm on Bulb, I can expose for the entire length of a fireworks burst. I'll 

simply cover the lens until I'm ready and then uncover it for a full fireworks burst. I 

can also cover and uncover the lens multiple times to capture multiple fireworks 

bursts for one exposure. 

Card Trick—Here's my technique for maximum camera steadiness. I set my Nikon 

D-SLR on its bulb setting and hold a black piece of cardboard, about four inches 

square, in front of the lens. I open the shutter using the cable release, wait about 

five seconds and then move the card away from the front of the lens. The card nev-

er touches the lens, it just blocks it. What I'm doing is giving the camera time to set-

tle down after the shutter is released. When the card is taken away, the exposure 

starts, and when I decide the exposure is done, I move the card back in front of the 

lens, hold it there and close the shutter with the release. 
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Taking Pictures of Fireworks . . . Continued 

Instead of choosing a shutter speed, set the camera to Bulb (B) which allows you 

to keep the shutter open as long as you want. Expose for the entire fireworks burst. 

You can even keep the shutter open for multiple bursts. 

Turn off the autofocus, otherwise it might have difficulty locking onto focus. Manual-

ly focus your lens at infinity. 

Fireworks Quick Tips 

Use a tripod. 

Use a cable release or wireless remote to trigger the shutter. 

Turn on Long Exposure Noise Reduction. 

Shoot the highest quality file you can. NEF (RAW) is ideal. 

Set the camera to a low ISO, such as 200. 

A good starting point for the aperture is f/11. 

 

Library Photo Exhibit—Photo by Bob Finley 
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Point and Shoot Digital Cameras 

Point and Shoot Advantages 

Size and Weight – to be able to slip a camera in a pocket is a wonderful thing. These days point and shoot 

cameras are in general slim and light – to the point of not even knowing you’ve got them with you. This is 

wonderful for parties, travel and all manner of situations. 

Auto Mode – the quality of images varies greatly, but in general they shoot quite well in auto mode. Manu-

facturers presume that this style of camera will be generally used in auto mode (or one of the preset modes) 

and as a result they come pretty well optimized for this type of shooting. 

Quiet Operation – with the new cameras there are frequently situations when others don’t even notice you 

take the shot. 

Price – in general point and shoot digital cameras are cheaper. 

LCD Framing – many digital camera users prefer to frame their shots using the LCD screen. Point and 

Shoots always come with this ability and some even come with movable screens that enable users to take 

shots from different angles and still see what they’re shooting. 

Point and Shoot Disadvantages 

Image Quality – point and shoot digital cameras generally have smaller image sensors which means that 

the quality that they produce is lower. If you’re not planning on using your images for major enlargements 

or in professional applications, the quality of point and shoot cameras is more than enough for the average 

user. 

Reliance upon LCD – most point and shoot digital camera rely upon their LCD for framing. While some 

enjoy this, others don’t. Some point and shoot cameras have view finders but they are generally small and 

useless. 

Smaller ISO range – this is changing slowly, but in general ISO ranges are more limited in point and shoot 

cameras. 

Speed – point and shoot digital cameras are notorious for their slowness, particularly their time between 

pressing the shutter and when the image is taken. 

Manual Controls Limited – many point and shoot cameras do have the ability to play with a full array of 

manual settings, but quite often the manual controls are hidden in menu systems and are not as accessible 

as on a DSLR. 

Less Adaptable – point and shoot cameras are generally not very adaptable. What you buy when you get 

one is what you are stuck with. Some do have lens adapters but generally people don’t go for these acces-

sories. 
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5 Ways to Tell a Story with 

Your Wildlife Photos 

Ian Plant 

Make every picture worth a thousand words! Successful wildlife photography re-

quires much more than just getting technically perfect photos of animals striking 

interesting poses. Instead, the wildlife photographer must strive to capture his or 

her subjects within the broader context of the environment by telling a story.  

Light, color, motion, composition, and the magic of the moment are all creative 

tools at your disposal, and you should use them to create artistic and evocative im-

ages of your wildlife subjects. For example, with this photograph below of a moun-

tain gorilla, I shot through a colorful screen of leaves to elevate this image beyond 

a mere documentary record. 

 

 

 

 

 

 

 

 

 

70-200mm f/2.8 lens, ISO 500, f/2.8, 1/500 second 

What follows are five of my favorite techniques for telling a story 

with my wildlife subjects. 

https://www.outdoorphotographyguide.com/article/author/ianplantphoto/
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5 Ways to Tell a Story with Your Wildlife Photos . . . Continued 

1. Tell a story with the eyes 

“The eyes are the window to the soul”—this popular expression applies with dou-

ble force to wildlife photography. For wildlife images, the eyes are often the most 

important part of the picture—the eyes tell the story. Above all, make sure the eyes 

are in focus. Beyond that, pay close attention to what the eyes are doing and the 

direction they are pointing. 

Anything that invites the viewer into the scene is important when trying to forge an 

emotional bond; anything that can help the viewer relate to the subject is going to 

deepen their interest in your photograph. I like to call these “invitations to partici-

pate.” A simple yet powerful example of this is eye contact with the subject. When 

your wildlife subject looks right at you, trigger the shutter. Such moments help es-

tablish a personal connection between the subject and your viewers. Although in 

certain circumstances, such as with this close-up view of a fierce lion gorging her-

self on a kill, that connection may make your viewers nervous! 

 

 

 

 

 

 

 

 

 

 

 

150-600mm f/5-6.3 lens, ISO 6400, f/11, 1/500 second 
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5 Ways to Tell a Story with Your Wildlife Photos . . . Continued 

2. Wait for the decisive moment 

Each moment is different—and each is fleeting and ephemeral. Henri Cartier-

Bresson, one of the most famous practitioners of the art of street photography, 

coined the phrase “the decisive moment,” referring to the peak moment when two 

or more elements interact in a meaningful way. Cartier-Bresson relied on capturing 

convergences of motion, shape, and expression to create his art; ideally, the mo-

ment would also tell a story about the subject.  

Wait for the moment when your wildlife subject does something interesting. Wheth-

er stretching its wings, tilting its head, yawning, or biting, becoming a master of the 

moment will greatly improve your photos. The moment should tell a story about the 

animal and its behavior. Sometimes waiting for the right moment may mean doing 

nothing but watching an animal’s butt stick up in the air for hours as it grazes—but 

when the right moment comes, you’ll be glad you were patient. 

Interactions between two or more animals are a sure crowd pleaser. For the photo 

below, I watched two polar bears brawl during a snowstorm for at least an hour. I 

took many photos during their playful wrestling match, but the one below is one of 

my favorites, as it captures the moment when they both opened their jaws, creat-

ing a symmetrical composition. 

 

 

 

 

 

 

 

 

200-400mm f/4 lens with built-in 1.4x extender, ISO 2500, f/6.3, 1/1000 second 
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5 Ways to Tell a Story with Your Wildlife Photos . . . Continued 

3. Use atmosphere for mood 

Don’t be afraid to get artistic with your wildlife images. Try to go beyond mere lit-

eral documentary shots, and aim for something moody, evocative, and dynamic in-

stead. Something I like to call “atmosphere” can help. Atmosphere, in a photo-

graphic sense, can mean anything that gets between your lens and your subject to 

soften and diffuse the light, including fog, blowing snow, dust, or even elements in-

tentionally placed in front of the camera such as a screen of out of focus leaves. 

Atmosphere can have a profound impact on light intensity and color, and can help 

push your photos into the realm of the abstract.  

Bad weather can help create atmosphere; although it may be unpleasant, shooting 

through rain or snow can be very rewarding, as snow and rain help diffuse the 

light, obscure potentially unattractive backgrounds, and add a dash of impression-

ism to your photos. But other things can be used to create atmosphere; for exam-

ple, with the shot below, I used the backlit dust kicked up by a horde of migrating 

wildebeest to creative effect. Atmosphere allowed me to transform my subject, cre-

ating an artistic, mysterious photo in the process. 

 

 

 

 

 

 

 

 

 

150-600mm f/5-6.3 lens, ISO 250, f/6.3, 1/200 second.  

https://d2culxnxbccemt.cloudfront.net/pop/content/uploads/2016/11/07165542/wildlife-photography-1.jpg
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5 Ways to Tell a Story with Your Wildlife Photos . . . Continued 

4. Use creative exposure for mystery 

Here’s a secret you might have already figured out: there’s no such thing as a 

“right” or “wrong” exposure. In fact, your choice of exposure is one of your most 

powerful creative tools as a photographer. Exposure is not a fixed value; rather, it is 

something you can adjust to suit your personal artistic tastes. So don’t always go 

for an exposure that shows your subject the way your eyes see it.  

Exposure can be adjusted in two ways: (1) before you trigger the shutter on your 

camera, by adjusting aperture, shutter speed, and/or ISO, and (2) when processing 

your image file on the computer. Either way, it is entirely up to you how light or dark 

you want your images to be: your exposure choice can determine whether your im-

ages are bright, dark, or anywhere else in between.  

For this image of Cape fur seals, brightly lit from behind by the setting sun, I inten-

tionally underexposed the photo to reveal only the rim-lit outline of the animals, 

adding a dash of creative mystery to the photo. I was careful to keep the highlights 

from overexposure, which cast the rest of the image into deep shadow. I creatively 

used the specular highlights in the background—formed by out of focus, brightly lit 

wet seals—to enhance visual interest.  

 

 

 

 

 

 

 

 

 

200-400mm f/4 lens with built-in 1.4x extender, ISO 640, f/5.6, 1/800 second 

https://d2culxnxbccemt.cloudfront.net/pop/content/uploads/2016/11/07165759/wildlife-photography-5.jpg
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5 Ways to Tell a Story with Your Wildlife Photos . . . Continued 

5. Provide context by going wide 

Sure, tight frame-filling animal portraits are exciting, but sometimes it’s better to 

take a wider view and include enough of the animal’s surroundings to tell viewers 

something about how and where it lives. Although the wildlife subject will still be the 

focus of your image, surround it with elements of the environment that strongly re-

late to the animal, tell a story, and create a compelling composition.  

For example, with this image of a Sumatran orangutan swinging overhead on a 

vine, I took a wide view to tell a story about her lush rain forest home. I used fill 

flash at low power (-2 compensation) to highlight the orangutan, and underexposed 

the rest of the image to tame the bright highlights in the background. Her line of 

sight helps to reinforce the curving shape of the vine and makes the composition 

more dynamic. The result is a more interesting photo than if I had zoomed in for a 

tight portrait—and a more interesting story, as well. 

 

 

 

 

 

 

 

 

 

Conclusion—Think critically about the stories that your wildlife images tell. 

Wait for moments when your subject is doing something that viewers can relate to, 

or that somehow illustrates an unusual behavior. The best photos capture the im-

agination, making your viewers wonder more about the story behind the image.  

Rm 


