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APC ACTIVITIES 
Next Meeting  August 19, 2019  7:00 PM 

Board Meeting August 5, 2019  7:00 PM 

Programs 

     Aug. 19, 2019 NC Botanical Garden 

   by Mike Dunn 

     Oct. 21, 2019 Seasons in Yellowstone 

   & Tetons by Barney Koszalka 

 

 

        Field Trips    

 June—August 2019 Haw River Trail 

 

        PhotoShows 

     Sept. 16, 2019  Haw River Trail or 
    Nature/Landscape 

     Nov. 18, 2019  Flowers/Macro 

1st Place Gene Lentz 

“Reflections” 

More Top 

Pics 
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For me, it started at a fairly young age with 
drawing and a visual interest in art. I must 
have acquired that from my Father, who liked 
to draw and paint. At around age 13, my uncle 
gave me a Kodak 126 Instamatic camera that 
had the drop-in film cassette. Point, shoot, ad-
vance and done. The image was good enough 
for a budding photographer. This camera was 
a lot easier than the family box camera that 
used roll film. We also had an old Kodak vest 
pocket camera with the extending bellows. As 
many others in the late 60’s, the family pur-
chased a large Polaroid camera that magically 
developed the image. Never did get “quality” 
photos from that camera. But they were in-
stant! I remember purchasing a 110 camera 
when those were the fad. Later as an adult, I 
visited the local camera store to see what was 
available in cameras. It was then that I was 
introduced to the Olympus OM-1 35 mm Film 
SLR. That was a day that changed my world in 
photography. After the first roll of film was 
viewed, it was obvious that I needed some 
photographic instruction. In those days, you 
loaded the film, set the film speed, selected 
shutter speed and aperture, focused and ad-
vanced the film. You had to make sure to re-
wind the film as well. If you were lucky to have 
a built-in light meter, you could shoot photos 
with some assuredly of getting good expo-
sures. Little did I know at that time how enrol-
ling in the night photo class would guide my 
future. As I learned more about photography 
and the desire to improve my new skill, I de-
cided to go to school for Commercial Art and 
Advertising Design. While there I had many 
classes in Photography and the instructor al-

lowed me to spend more time in the studio 
and darkroom. While there, my interest in 
photography continued. I later landed a job at 
the local camera store—back where it all be-
gan! 

Now it’s my turn to be the one to introduce 
people to their first experience to photog-
raphy and cameras. Not long after I was at the 
camera store, I had the opportunity to fill in at 
the local college and instruct the night photo 
class. Soon after, I became the lead night pho-
tography instructor. Again, Déjà vu! What a 
360 degree turn I had made. From the interest 
in a camera at the local store, to taking clas-
ses, to working at the store and then teaching 
the classes. I guess it was my Destiny. 

I must say that photography has been a major 
part of my world from the beginning. During 
the years I was also involved in the Alamance 
Image Makers Photography Club, which great-
ly influenced my photographic knowledge and 
interest. 

How did you become interested in photog-
raphy? I can’t imagine not taking photos or 
enjoying images from others. I think as Pho-
tographers, we see the world a little different-
ly. In a better way! 

Taken from the old saying…...You must Stop 
and Smell the Roses…...                                   

I prefer to say, you should stop and photo-
graph the Roses…… 

 

Mike King 
APC President 
Mking0379@gmail.com 
336-260-0379 

President’s Comments—August 2019 

Behind the Lens with Mike King 

“How did you become interested in Photography?” 

mailto:Mking0379@gmail.com
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 President  Mike King 

 1st & 2nd    V/P  and  Dave Kaplan 
Program Chairs Scott Duvall  

 Secretary  George Siple 

 Treasurer  Nancy Jacobus 

 PhotoShow Committee 
Chair  Keith O'Leary    
Members  Herbert House 

    Gene Lentz 

 Outings/Field Trips Hugh Comfort 

 Publicity Chair  Jayne Tapia 

 Exhibit Chair  Sandra Whitesell 

 Membership Chair Carole Barnard 

 Twin Lakes Rep. Len Barnard  

 Web Master  JP Lavoie 

 Past President  Len Barnard 

 Editor   Ray Munns 

Notice: 

There will be a Board meeting on August 5th at 7PM in 
the small meeting room at Twins Lakes. All board 

members are requested to attend. 

Thank you Katie Smith! 

. . . for critiquing our July PhotoShow featuring “reflections”. (See photos next page.) 

 

Katie Smith fell in love with photography after her son was born in 2006.   She turned her 

hobby into a business in 2008 and is currently a full time photographer specializing in fami-

ly portraiture and business headshots.  She loves using her skill for the greater good such 

as her recent unicorn portraits benefitting the North Carolina Therapeutic Riding Center 

and upcoming pet portrait event for Burlington Animal Resources.  Katie lives in Mebane 

with her husband of 15 years, 3 kids, and houseful of pets. 

Website: katiesmithphotography.com 

Instagram: katiesmithphotography 

Facebook: katiesmithphotography2 

http://katiesmithphotography.com
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More PhotoShow Winners 

HM 3—Ed Quinn 
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Last Chance—APC Summer 2019 Field Trip 

The photo club summer field trip to the Haw River Trail is drawing to a close. While there is 
still plenty of time to experience, and photograph, the many different looks of this trail, the 
opportunity to participate in this field trip ends with August. So if you have not visited the 
trail, do it soon; and if you have, do it again in a different place. See the information below 
and note the easy access locations pointed out by Herbert House at the end of this page. 

Normally the APC does not have a Summer Field Trip because it is too hot or too many con-
flicts with vacations etc., etc., etc. But this year we are trying something new in several 
ways. First, this one will last from June through August. It is to the Haw River Trail (website 
at https://www.thehaw.org/), which many of you will remember from the program we had 
last year. There are several Sections of the Trail, with parking available in each Section, and 
the Sections extend for some distance, as well as connecting to the other Sections by 
means of the Trail. And in the fall, there is a PhotoShow in which you may enter your best 2 
photos, as well as submitting others to Mike King for the year-end Christmas Party Extrava-
ganza. 

So here are the ground rules for participation in the Field Trip activities: 

1. Photos may be taken any time during the June through August time period. 
2. Photos may be taken anywhere on or near the Haw River Trail, including on or near 

the Haw River itself.  
3. Get your 2 best photos prepared quickly to submit for the September PhotoShow. 

You can, of course, visit different areas as often as you like at any time of day that the park 
is open (8:00 AM to 8:00 PM during this period). Please visit the website for more infor-
mation on the Trail. We are trying to make this as fun, flexible and convenient to individual 
schedules as possible. If you have any questions or suggestions, contact Hugh Comfort at 
(comfortrh@gmail.com, or 336-350-9241). 

Hugh Comfort—Field Trips Chair 

Easy Access for Haw River Photo Opportunities 

By Herbert House—hwhouse@earthlink.net 

I have visited almost all of the Haw River trails from Brown’s Summit to Saxapahaw! The 
easiest of these is “Red Slide Park” in Haw River with views of a mill as well as flowers. The 
“island playground” trail in Saxapahaw (turn just before the bridge into town) has a loop 
trail around the island. If you cross the bridge into Saxapahaw and park in the area near 
the Eddy Pub, you can go down numerous steps to a flat trail along the river. The Glencoe 
access, off of Greenwood Dr. (restroom available) leads to a short hike to the river. It is also 
possible to access the trail from Glencoe village itself at Mill Race and River Roads. You 
may contact me for further information or inquire joining me for a photo hike!  

https://www.thehaw.org/%20
mailto:comfortrh@gmail.com
mailto:hwhouse@earthlink.net
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Guidelines for the 2019 APC Exhibit at the Paramount 

Address:  128 E. Front Street, Burlington, NC 

Date:  October 4th thru December 1st 

 Drop off date & time   September 30th 12:00-2:00 PM 

 Pick up date & time    TBA 

 Reception date & time   October 19th 3:00-5:00 PM 

Exhibit Guideline:  All images to be exhibited must be either matted and framed, on canvas, or 

on metal. They must also be properly wired (no saw tooth hangers) for hanging. 

Size Requirements:  Prefer 16 X 20 matted and framed or on canvas 16 X 20 or larger.  If you have 

viewed exhibits at the Paramount, you know the large walls suit larger images. There is a limited 

amount of space suitable for smaller images, so a limited number of 12 X 16 matted and framed 

and 11 X 14 canvas will be accepted. Please confirm availability of space with Sandra Whitesell. 

Identification:  Each item for exhibit must have a label on the back with the following: Photog-

rapher’s Name, Title of Image, Medium and Price. If you do not want to sell the photo, list as 

NFS. 

Title Card Information:  You must provide to Sandra and Keith O’Leary by or before September 

16th the Title card information as per the following information so labels can be prepared—

Photographers Name, Title of Image, Medium and Price. This should also include the size for veri-

fication of size accepted. Sandra must also provide this information to Alamance Arts. 

Digital Image:  When you send your Title Information to Sandra, please send a digital image to 

her (sandracecil65@bellsouth.net), copy Mike King (MKing0379@gmail.com) and Keith O’Leary

(videoman@triad.rr.com). These digital images will be used in the Christmas program and may 

also be used as part of our Exhibit Publicity. 

Number of images:  Each member will be allowed to exhibit two (2) images. If you want to ex-

hibit more than two, please advise Sandra and depending upon space available, you may be al-

lowed to exhibit more than the two.  We think there will be space to handle 50 or more images. 

Exhibit Fee:  Each Photo Entry will require a $5.00 entry fee. Please use correct change if using 

cash or by check payable to Alamance Photography Club. Fees will be collected on the drop off 

date. 

Pricing:  For pricing your image, plan on paying a commission of 20% if sold.  

If you have any questions, please feel free to contact me or Mike King. 

 

Thank you, 
Sandra Whitesell, Exhibit Chairman 
336-584-6091 

mailto:sandracecil65@bellsouth.net
mailto:MKing0379@gmail.com
mailto:videoman@triad.rr.com
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Program August 19th  

A Naturalists’ View of the 
North Carolina Botanical Garden 

 

By Mike Dunn 
 

Join Mike Dunn, NCBG Natural Science Educator, as he 

shares some of the reasons you need to explore the 

North Carolina Botanical Garden in Chapel Hill. Discover 

some of his favorite times and places to visit and learn 

about the fascinating plant and animal communities 

that make it so special. 

Mike is currently a natural science educator with the 

North Carolina Botanical Garden in Chapel Hill. He 

worked with the state for 34 years (NC State Parks and 

NC Museum of Natural Sciences) before coming to the Garden trying to help people of all 

ages understand and appreciate the natural world. He has designed and conducted hun-

dreds of workshops on natural history throughout the state and beyond, on subjects rang-

ing from wildlife to wildflowers. In addition to his duties at the Botanical Garden, Mike 

continues to learn and share his observations of nature through his blog as the Roads End 

Naturalist at: (https://roadsendnaturalist.com/). 

WELCOME NEW MEMBERS 

Our membership is growing!  Last month we were pleased to add HOWARD 
CLARK and MARILYN TYSON to our APC Roster.  Howard is a returning mem-
ber and Marilyn is a resident of Twin Lakes Community.  Our membership now 
stands at 52. 

Our PhotoShows and Programs are very interesting and enlightening this year. 

This month Mike Dunn will present a program on NC Botanical Gardens. 

Be sure to be at this meeting and support our presenters who share their time 
and talents with our Club.  Invite a friend, this is an inviting topic that all 
members and guests will enjoy!   

Carole Barnard, Membership Chair 

https://roadsendnaturalist.com
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Taking Fog & Mist Photos 

By Max Therry 

 

Taking beautiful images of mist and fog can be challenging, but it’s a skill worth learning. 

Fog and mist usually form during the night and are seen at their best in the early morning 

as the sun rises. Be prepared to get up early to catch the best shots! 

Use Manual Focus 

Your autofocus will probably struggle 

in mist and fog. The reason being 

that autofocus needs to find differ-

ences in contrast to focus, and fog 

and mist doesn’t have a lot of con-

trast. You may struggle to focus on 

something even in manual—it can 

help to pre-focus to a set distance, or 

widen your depth of field by stop-

ping your lens down. 

 

 

 

Use a Tripod for Steady Shots 

If you want to be certain of sharp images, use a tripod in-

stead of hand-holding your camera. This will also help if 

you need to use slow shutter speeds, as it will reduce 

camera shake. You’ll need to be ready to shoot when the 

sun comes up, so it’s wise to get all your gear set up in 

plenty of time, and this includes your tripod. 
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Taking Fog & Mist Photos . . . Continued 

Shoot in RAW Format 

Shooting in RAW format is best, not only because you have a far higher resolution image 

than JPEG, which you can post-process without fear of degrading image quality, but be-

cause you can fine-tune your white balance in post processing. Fog and mist can some-

times mess with your white balance settings, but if you don’t want to shoot in RAW, put 

your camera’s WB on overcast or cloudy. 

Exposure Issues 

Camera metering systems are often confused by mist and fog, as they are with snow, be-

cause fog, mist and snow are reflective. This fools your camera into thinking that there ’s 

more light than there actually is. The resulting images can often be underexposed, with 

the white of the fog becoming dark and not at all how you saw it! If you are using an auto-

exposure mode, try using some exposure compensation; try it around a full stop more to 

start with, but experiment. 

Find a Focal Point 

Because fog and mist lower the contrast and warp perspective, you sometimes need 

something to add a sense of distance or depth in the shot. Try adding leading lines in to 

the image, such as a fence, hedge, wall or road that leads the eye into the photograph. You 

can also try framing the fog and mist by using natural features such as tree branches in the 

foreground of your image. 

If you focus on objects that are 

close to you, the resulting shots will 

create a sense of distance in the 

image, as the object in the fore-

ground will have more color and 

contrast. This saturation and con-

trast will gradually fall off the fur-

ther away from the camera the ob-

jects in the image are. 
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Taking Fog & Mist Photos . . . Continued 

 

Silhouettes 

You can get some great silhouette shots in 

mist and fog, by working out where the sun is 

coming up, and putting your subject between 

you and the sun. If you shoot into the rising 

sun, your subject will be beautifully backlit 

against the fog. 

 

 

Light Rays 

Light rays in a shot of a foggy day can really 

make an image magical, by shining down on 

an object or part of a path or road. These 

light rays coming through the fog can be from 

the sun, or from any artificial light source, as 

long as it’s at an angle to your camera. You 

must be quick, though, before the sun burns 

the fog away. 

Mist and fog photos are wonderfully atmospheric. They can be either sinister and brood-

ing, or light and beautiful, depending on what you are trying to convey. 

 

 

I hope that this article has at least inspired 

you to set your alarm, get up early, and go 

take some mist and fog shots!  
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What Is Bracketing and When Should I Use It? 

Back in the film days, you never knew whether you landed a shot until the film was devel-

oped. There wasn’t any way to know for sure whether the settings you entered were the 

right ones, so if you didn’t take multiple shots with different settings, you risked losing out 

if something was off. And so the concept of “bracketing” was born: taking several shots of 

the same subject using different camera settings. Back then, there were a number of 

different settings that needed to be bracketed: exposure, white balance, flash power, 

depth of field, focus, and even ISO. These days there are only two that make much of a 

difference with digital photography—exposure bracketing and focus bracketing. 

Exposure Bracketing 
In the digital age we still come upon times when we’re not sure whether our image will 

turn up properly exposed. And while it’s true that if we shoot in RAW, we can usually re-

cover from an exposure blunder, it’s much less time consuming to get it right in-camera. 

That’s when exposure bracketing comes in handy. You not only take a photo with the expo-

sure you think you want, you also take one just a little darker and one a little brighter. That 

way, if your original exposure setting was off, you’ll have a fall back in either direction. 

Most modern DSLRs come with Automatic 

Exposure Bracketing (AEB) and will auto-

matically take three or more different expo-

sures for you. (You’ll need to have your cam-

era set to continuous shooting.) If you want 

more control over the exact exposure 

amounts, you can do it manually with the 

exposure compensation (+/-) button. 

                 Photo credit Teryani Riggs 

https://skylum.com/how-to/what-is-iso-in-photography


 

Alamance Photography Club Page 12 of 19 August 2019 

What Is Bracketing and When Should I Use It? . . . Continued 

HDR 
Stacking the deck in case of a mistake isn’t the only reason for using exposure bracketing. 

In fact, one of the most compelling reasons for using it is the ability to shoot in High Dy-

namic Range (HDR). HDR allows the camera sensor to pick up a much fuller range of detail 

by combining three or more different exposures into one image. The method of bracketing 

is the same (just make sure you use full stops—AEB is best), and the results can be fantas-

tic. Just make sure to use a tripod so the frames will line up when you’re ready for post-

processing. 

You’ll need editing software that is designed to work with HDR, like Aurora HDR. The soft-

ware will combine the images and allow you to refine them to the exact look you were go-

ing for. You can make it realistic, reflecting exactly what you saw. Or fantastically intense. 

There are many, many different options for how an HDR photo can look, and once you’ve 

tried it, you’ll probably have a hard time going back to normal single-exposure photog-

raphy. 

 

 

 

Photo credit Teryani Riggs 

https://aurorahdr.com/what-is-hdr-photography
https://aurorahdr.com/what-is-hdr-photography
https://aurorahdr.com/
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What Is Bracketing and When Should I Use It? . . . Continued 

Focus Bracketing 
Another type of bracketing that’s still relevant today is focus bracketing. Used primarily in 

shallow depth-of-field circumstances (like macro photography), taking multiple shots while 

minutely changing the focus will make it much more likely that at least one has the focus 

you want. You’ll need to use manual focus and start by focusing not on the subject but 

slightly behind it. Then slowly turn the focus ring to make the rear of the subject in focus, 

the middle of the subject in focus, and so on.  

If you’re shooting with a wide open aperture and want the entire subject in focus, you can 

do something a little similar to HDR—take shots with each different part of the subject in 

focus and then combine them into a whole. (Remember, with a very shallow depth of field 

it’s very hard to get every bit in focus.) This is called “focus stacking” and needs an editing 

program that includes Unsharp Masking, which removes any portions of the images that 

are out of focus. But as you can see in the image to the far right below, it can yield fantas-

tic results: everything in focus without having to narrow your aperture.  

Caption: The image on the far right is a combination of 6 incrementally focused shots. 

So that’s the skinny on bracketing. You can use it to make sure you always get the right 

shot, or, even better, use it to create a composite whole that looks so much more like 

you’d see your subject in real life. 
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How to Capture Fantastic Star Trail Shots 
 

If you’ve ever seen pictures of star trails and wondered how they’re done, it’s not as com-

plicated as one might think. Unlike Milky Way photography, you don’t need to be quite so 

immaculately spot on with your focus or exposure. Still, it’s important to have your strate-

gy, gear, and settings dialed in. This beginner’s guide will get you started. 

 
 
 
 
 
 
 
 
 
 
 
 
 

Photo Credit: Josep Castells 

Gear 
For any astrophotography, you’re going to want a good DSLR camera that excels at low-

light photography. Full frame cameras are best, of course, but a crop sensor camera will 

also work. Because you’re shooting in the dark and with high ISOs, a fast lens (f/2.8 or fast-

er) is pricey, but ideal. You can get away with a lens as slow as f/4.0, but you’ll have to 

bump up the ISO considerably. Wide angle lenses will get the maximum amount of sky and 

foreground—lenses starting at 14mm for FX cameras and 8mm for DX cameras work really 

well. You can also use a fisheye lens if you don’t mind its trademark distortion. 

Beyond the camera and lens, you’ll also need a sturdy tripod and a remote shutter control 

cable (ideally with an intervalometer). And lastly, 2-3 fully charged batteries. The tech-

nique described here can take from 30 minutes to a number of hours, depending on the 

length of star trails you’d like.  (If the night will be cold, bring 3-4 batteries.) 

https://skylum.com/how-to/how-to-photograph-milky-way
https://unsplash.com/@paniscusbcn
https://skylum.com/blog/tips-for-mastering-fisheye-lens
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How to Capture Fantastic Star Trail Shots . . . Continued 

Setting Up 
The first thing you’ll want to do is choose your location. Similar to Milky Way photography, 

you’ll need to pick a place that’s far away from light pollution, yet has an interesting fore-

ground to add depth and context to your shot. If you’re not sure where to go, Jonathan 

Tomshine has a created a cool Dark Sky Finder that can help you get started.  

Once you’ve decided on your site, you’ll want to take a look at a lunar calendar and choose 

a night with a clear, dark sky. It’s best to shoot either with a moonless sky or to have the 

moon directly behind you, lighting up your foreground. If it’s anywhere near your focus ar-

ea, though, it will act just like light pollution and drown out the stars. Once you ’ve found 

the nights with your ideal phase of the moon, check Clear Dark Sky—a website for astron-

omers to find clear nights to shoot on—to pick the best night and times. 

One key consideration when choosing your foreground and orientation is the location of 

Polaris (the North Star). If you can get Polaris in the frame, all the other stars will circle 

around it. Otherwise what you’ll get is a semi-circle—still cool, but not quite the same. (If 

you can, check out Polaris’s position the night before.) 
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How to Capture Fantastic Star Trail Shots . . . Continued 

Focusing 

The day of the shoot, compose your shot and get a sharp focus on the entire scene during 

the daytime. (Once it’s dark it’s much harder to get a tack-sharp focus.)  

To focus for the sky shot, open the lens to its widest focal length. For example, on a 14-

24mm lens, that would be 14mm. Next, turn the focus ring to the infinity symbol or focus 

on the furthest away part of the horizon. (Autofocus may work fine here, but also feel free 

to focus manually using your live screen.) Now, take some practice shots at f8 and make 

sure the entire scene is in focus. Once you’ve got it, mark your focus ring and the barrel of 

the lens with a small piece of tape. (Just remember what focal length you were at.) This is 

your infinity focus point. If you’d like to take a separate shot of the foreground, you can set 

a separate focus point for that—just remember which is which. 

If you choose not to mark your lens, be sure to turn off your autofocus after you’re fin-

ished focusing. Otherwise, your camera will try to refocus at night and you’ll lose your 

settings. Also turn off your in-camera noise reduction. (It requires an additional 30 seconds 

after each exposure and will create little gaps in your trails.) Finally, remember to make 

sure your image stabilization is off (which it should be any time you’re using a tripod). 

https://skylum.com/luminar/noise-reduction
https://skylum.com/blog/what-is-optical-image-stabilization
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How to Capture Fantastic Star Trail Shots . . . Continued 

The Settings 

Camera Mode: Manual Mode 

Image Format: RAW  

Metering Mode: Most folks will find that Matrix Metering (Nikon)/Evaluative Metering 

(Canon) produces the best star trails, but take some test shots and find the best fit for your 

camera.  

White Balance: 4000K-5500K 

Aperture: f/2.8 – f/5.6. Luckily star trail photos are much more forgiving than Milky Way 

shots and you can get away with smaller apertures if you have to. 

Focal Length: You can use just about any focal length you like. The more you zoom in with 

your lens (i.e. the longer your focal length), the longer your star trails will appear over a 

shorter amount of time. And vice versa. 

Shutter Speed: (if you’re using the star trail method described below): 

• Full Frame cameras: 30 – 60 seconds. The longer the exposure, the more distant stars 

you can capture. Longer exposures will also help you keep your ISO down, therefore re-

ducing noise. 

• Crop Sensor cameras: 30 – 120 seconds. Most crop sensor cameras don’t handle high 

ISO as well as full frame cameras, so it can be helpful to increase the exposure time. 

Take some test shots at both 30 and 120 seconds and see how they come out. If your 

30-second shots have a lot of noise in them, increase the exposure until you get the 

quality of shot you’re looking for. 

ISO: Start at 300 and increase from 

there until you get the shot you’re 

looking for. If you find yourself going 

above 800 ISO, though, try increasing 

your exposure time instead of the ISO 

to avoid as much noise as possible. 

 

 

Photo Credit: Patrick McManaman 

https://unsplash.com/@patmcmanaman
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How to Capture Fantastic Star Trail Shots . . . Continued 

Taking the Shots 

By far, the best way to capture star trails is to take multiple exposures and then combine 

them in post-processing with HDR software. This will allow you to keep both your exposure 

time and ISO fairly low. It’s also super easy, as free programs like StarStax will do almost all 

the work for you. The easiest way is to program an intervalometer to the desired exposure 

time, the time between each exposure (1 second), and a total number of exposures. Try 

out different exposure times and find out what works best for your set-up. 

How Many Exposures Should I Take? 

The only real way to figure out how many exposures to take is to get out and practice. In 

general, the more sky in your composition, the more exposures you’ll need. For example, if 

your composition is only ¼ night sky (the rest being foreground), the stars only have to 

move across ¼ of your photo. As a result, you’ll need less shooting time and a smaller 

number of exposures. 

 

 

 

 

 

 

 

 

 

 

Photo Credit: Martin Strump 
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How to Capture Fantastic Star Trail Shots . . . Continued 

Post-Processing 

There are a few ways to go about the post-processing of star trail photos. The easiest by 

far is to use StarStax. Simply open up the program, import your images, and hit start. You’ll 

have a finished image in moments. You could, of course, also batch process the photos in 

Lightroom or Photoshop, but StarStax is far faster.  

Once your image is finished you’ll probably find a few lines crossing your star trails—these 

are most often airplanes and even sometimes shooting stars. Simply use Luminar’s content

-aware Erase Tool or Photoshop’s healing brush to get rid of them. 

 

 

 

 

 

 

 

 

 

 

 

 

Getting great star trail photos can take some time and planning (and a lot of patience), but 

the results are well worth it! Let us know how it goes! 

Rm 


