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APC ACTIVITIES 

Next Meeting   January 16, 2017  7:00 PM 

Board Meeting   February 6, 2017  7:00 PM 

PhotoShows 

     Jan.  16,  2017 Reflections 

     Mar. 20, 2017 Water 

     May 15, 2017 Seasonal Change 

     July 17, 2017 Weather 

Programs 

Feb. 20, 2017 Bird Photography by 

   Bill Majoros  

Field Trips 

     To be Announced 

      

Photo by Terri Barker 

Let’s Hope for Photo Ops Like This Soon! 

http://www.alamancephoto.com/
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President’s  Comments — January 2017 

Len Barnard 

Prizes for 2017??????? 
 

Did the above title get your attention? 
I hope so as that is what I want. We 
want you to prove us wrong for 2017. 
At our December APC Board Meeting 
we discussed a feeling that some of our 
APC members do not read the APC 
Newsletter. I was the main one to 
voice that concern. Why? I am person-
ally aware of several examples of ques-
tions or actions that support that con-
cern. 

 

If I am wrong, you will be the winner!  
For 2017, Ray Munns will insert a 
member’s name somewhere in the 
monthly APC Newsletter. It will not be 
inserted in any tutorials. Who knows? 
It may be in the middle of a sentence 
in my article or in the information 
that JP Lavoie may write about re-
quirements for submitting images to 
PhotoShow. If you find your name, call 
Ray Munns and identify where you 
found it and you will be a winner of a 
five dollar bill at the next regular 
meeting!   

 

Only Ray will know when, where and 
how often a newsletter will have a 
member’s name inserted.  However, 
one rule you must recognize is your 

name will only be a winner if it is in-
serted where it has no logical reason 
for being in that sentence. For exam-
ple: If I include your name in my 
monthly article, it will not be a win-
ner. Also, APC Board members are dis-
qualified from being winners. 

 

The month following that we have a 
name inserted, Ray will have an an-
nouncement in the Newsletter who the 
winner was and if they saw their 
name and collected their prize. I hope 
no one calls and tells their friend that 
their name is in the newsletter. An 
item to be discussed, do we let this 
prize accumulate anytime we do not 
have a winner?     

 

My reasoning for this is that each 
Committee Chair puts a lot of effort in-
to organizing, planning and writing 
an article to inform you of the oppor-
tunities within the club and some do 
not even read and know about it.  

 

Len Barnard 

APC President 
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Links for You 

Debbie Chandler has recommended the following web link for some beautiful scenery: 
https://www.ifly2017.com/EN_US/50 

 

I use the following link to CreativeLive for instructional information: 
https://www.creativelive.com/ 

 

Would like to hear from you about some of your favorite 

photography links! — Ray 

 

MEMBERSHIP MEMO 

BY: CAROLE 

 

Do you all realize that our January meeting will be our Fifth Birthday?  
Sounds like a party but since we had a great social event for Christmas, we 
now get back to business as usual. 
 
We ended 2016 with 59 members on our membership roster.  Two guests ar-
rived at our Christmas party and they both indicated that they would visit 
our Club again at our January meeting, so please make our guests feel wel-
come.  We always have members that do not renew their membership at the 
beginning of a new year and we do not want our numbers to go down in 
2017.  
 
Our club had interesting programs and great PhotoShows with excellent 
critiquing in 2016.  We had winning photos published in the O. Henry maga-
zine, fun outings and amazing workshops.  Our new year is going to be spe-
cial and interesting with new officers on the Board.  You won’t want to 
miss any meetings this year! 

https://www.ifly2017.com/EN_US/50
https://www.creativelive.com/
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Christmas Social 2016 
Photos by Dave Kaplan and Mike King 



 

Alamance Photography Club Page 5 of 16 January  2017 

More . . . Christmas Social 2016 
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 President  Len Barnard 

 1st & 2nd    V/P  and  Mike King 
Program Chairs Debbie Chandler 

 Secretary  Carole  Barnard 

 Treasurer  Nancy Jacobus 

 PhotoShow Chair JP Lavoie 
Co-Chair  Herbert House 

 Outings/Field Trips Hugh Comfort 

  

 Workshop Chair Tracy Harbour 

 Publicity Chair  George  Johnson 

 Exhibit Chair  Sandra Whitesell 

 Editor   Ray Munns 

 Membership Chair Carole Barnard 

 Twin Lakes Rep. Len  Barnard  

 Web Master  Jennifer Arrington 

 Past President  David Long  

Alamance Photography Club 

2017 Dues Reminder!!! 

 

Your 2017 Dues are due and Payable now. If unpaid after our Febru-

ary 20, 2017 meeting, your name will be removed from our member-

ship Roster. 

Individual dues $35.00 

Family   $45.00 

Student   $15.00 

 

For your convenience you may pay at our January or February 

meeting or mail to:  

Nancy Jacobus, 306 Trinity Ct., Elon, NC 27244  
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January 16 PhotoShow: Reflections 
JP Lavoie, PhotoShow Chair 

 
We encourage ALL members to submit photographs to our bimonthly PhotoShow and we 

would like to see EVERYONE represented! Usually there are not 50 members submitting pho-

tographs and we would like to try to limit the total number of submissions to 50 for the January 

PhotoShow critique (permitting us to conclude the meeting before 9PM!). This means that if there 

are more than 50 submissions, the date of submission will be used to reduce the total number of 

photographs by eliminating the #2 photograph (working backwards from due date; everyone’s #1 

photo WILL be included in the PhotoShow!) Therefore, the later your entry, the greater 

possibility that you will have only ONE entry if we have more than 50 entries.  

For your photographs, please follow the format indicated below. Let me know ahead 

(apcphotoshow@gmail.com) if you are having issues or need added time or assistance with refor-

matting your photographs. PLEASE PUT THE MONTH and YOUR INITIALS in the SUBJECT 

LINE of your email (Example: January HWH) 

 

TWO (2) entries per member with your BEST photograph indicated as #1   

File format: ORIGINAL SIZE in jpeg and color sRGB format 

Give your image a file name in the following format: first name_last name_# _meeting date 
where # is either #1 or #2 of the photos you are submitting. Example: Ann_Jones_1_01-16-
17 

Resolution: 300 pixels/inch 

Entry deadline: 9AM on Monday, January 9, 2017 

Email Photographs and questions to: apcphotoshow@gmail.com 

Famous Quotes 
 

“Twelve significant photographs in any one year is a good crop.” – 
Ansel Adams 

“I always thought good photos were like good jokes. If you have to 
explain it, it just isn’t that good.” – Anonymous 

“A lot of photographers think that if they buy a better camera, 
they’ll be able to take better photographs. A better camera won’t 
do a thing for you if you don’t have anything in your head or in 
your heart.” – Arnold Newman 

mailto:apcphotoshow@gmail.com
mailto:apcphotoshow@gmail.com
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Directions to Where Alamance Photography Club Meets 

Most likely by the date of our January meeting, the only entrance into Twin Lakes for guests 
will be the Church Street Entrance. A new Welcome Center will be at this entrance. This was 
to be completed in December. The Westbrook Ave. entrance will only be used by residents 
now. Teresa Merner, Note the directions below: 
 

 The GPS address is 3711 Wade Coble Drive, Burlington, NC. (Be careful some GPS units do not give the 

correct location in Twin Lakes.) 

 Enter Twin Lakes from Church Street just West of the Westbrook Shopping Center. 

 After entering Twin Lakes you will be greeted at Our Welcome Center. 

 Basically continue straight but follow Wade Coble Drive for .4 mile and you will arrive at the Assisted 

Living and Fitness Center entrance (3711 Wade Coble) on your left. (watch for curves and speed 

bumps)  

 You may park in the parking lot on your left and enter into the Wellness Center from the parking lot.  

 We actually meet in the Gathering Room, just inside.  

 Note the map below: 
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How to Photograph Winter Landscapes 

Moose Peterson 

 

When Moose Peterson starts talking about photographing winter landscapes, you tend to pay attention. 
In fact, if you're like us, you take notes. As a renowned nature and wildlife photographer, Moose brings 
experience and expertise to the subject. He also brings an appreciation of the beauty of the winter world 
and a realization of its challenges. 

Because we were taking notes, we can share his tips with you. 

 

White Out 

What was once the bane of winter photos is now past tense. You guessed it: blue or gray snow. Here's 
what used to happen: the camera's meter would read the vast white world as a vast overexposure, and to 
compensate the camera's autoexposure system would set faster shutter speeds or smaller apertures; ei-
ther would effectively cut down the amount of light reaching the film or the sensor. Simply, the meter 
didn't know that all that white was what you really wanted. Moose remembers those days, and how he'd 
use +1/3 or +2/3 or more exposure compensation to let in more light and bring white back to white. 

These days it's pretty much a non-issue. "With any Nikon D-SLR, I go with Matrix metering and aperture-
priority exposure and that's it," Moose says. "I don't dial in any exposure compensation." And if some of 
the snow gets blown out—that is, overexposed—it's no problem. "White snow doesn't need to have a 
whole lot of detail for your mind to know its snow. In the majority of photos you'll take, you don't need to 
see the individual crystals of the snow." 

In addition, it's also likely that the shadow areas of the scene will be filled in by all the light bouncing off 
the snow. "You won't have a lot of shadow area to deal with," Moose says, "and neither will your meter. 
The exposure range is mostly in the highlight area." 

Things might be different when the sun's not out. "On an overcast or cloudy day, you might get a blue 
cast to the snow. I don't mind that so much at all—it helps suggest just how cold the scene is. What's the 
color of cold, after all? Blue."  
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How to Photograph Winter Landscapes . . . Continued 

 

 

But if you want the snow to whiten up, an exposure compensation of +1/3 or +2/3 should do the trick. 
Take a photo, check the LCD, and adjust as needed. 

Also, keep in mind that when you're shooting in snow, chances are you're not just photographing the 
snow. There's a person, a tree, an animal, a house...maybe a snowman. "And, once again, the snow in the 
scene acts like a giant fill card and bounces light around," Moose says, "and bounced light will be softer 
and more flattering for your picture." 

Snow is not the only thing that can reflect light. Take a look at the first photo, taken at sunrise in Nevada 
City, Montana. "The barn is all lit up because the morning light is actually hitting another barn and bounc-
ing off the warm colors of that building, which is acting like a giant gold reflector. Of course, I framed the 
scene so that big gold reflector of a barn is out of the picture. What you see is the result of the bounced 
light." 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Nevada City, Montana, f/1.4G ED, 1/1500 second, f/1.4, ISO 200, aperture priority, Matrix metering  
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How to Photograph Winter Landscapes . . . Continued 

Contrast  

The winter landscape doesn't have to be all white to tell its seasonal story. For example, check out the 
sixth photo, taken on the Madison River in Yellowstone National Park. "What are you doing in a photo-
graph?" Moose asks, and then he answers: "You're telling a story. Well, in the Madison River photo I put 
the autofocus sensor on the trees in the sun, which insured that they'd be sharp, of course, but which al-
so biased the exposure toward the sun, so the shadows on the left went to black. I framed the shot for 
that effect, for that contrast. The story I'm telling is that there's a transition taking place: spring is com-
ing." 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Madison River, Yellowstone, 1/750 second, f/8, ISO 200, aperture priority, Matrix metering 

 

Comfort Zone 

"Snow photography is only fun if you're comfortable," Moose says. "The right boots are essential. Look 
for high-tech snow boots that are rated to keep you warm down to zero. Next, gloves and hat. I'm a glove 
fanatic, I admit it. I never go to an outdoor shop without looking at the gloves. For basic snow shooting, 
when you'll be out for fun for a couple of hours, I recommend gloves that are made for cross-country ski-
ing; they're ideal—very flexible, with good insulation. For hardcore, out-all-day shooting, my choice is ice 
climbing gloves. They have extra insulation on the top of the glove that keeps your hands warm. Hats? A 
personal thing—you'll know what works best for you. 

"The rest is common sense: layered, trap-the-air-to-your-body clothing." 
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How to Photograph Winter Landscapes . . . Continued 

Color 

Winter will almost always provide its share of color—you just have to seek it out. Sometimes chasing the 
light will do the trick. The Nevada City barn, for example, showed its true colors because Moose was on 
the scene in the early hours of the morning. (And when you catch the light, check its direction. "Look for 
side lighting," Moose says. "It'll give you more definition in your subject because the shadows are reveal-
ing texture and detail.") 

Then there's the subtle color on the pinecone in the eighth photo. Moose made the image in the Norris 
Basin region of Yellowstone. "The photo shows the way the scene looked to my eye, but not necessarily 
to the camera. It was an overcast day, so I set the camera's color control to vivid and changed the auto 
white balance to the A3 setting to warm up the picture." (The camera's warming range runs from A1 to 
A6; there's also a cooling range, from B1 to B6. As you might expect, the A range adds an amber tone to 
the image; the B range, a blue tone.) 

 

 

 

 

 

 

 

 

 

 

Norris Basin, Yellowstone,  f/2.8D ED, 1/60 second, f/8, ISO 200, aperture priority, Matrix metering  

"What you're doing is fine tuning the photo," Moose says. "In effect, you're warming up or cooling down 
the winter landscape." How much fine tuning will suit the scene you're shooting? That's up to your taste 
and judgment; take a picture at any setting and check the results. 

Moose also remind us that the colder the air, the better the color. "Cold air is clearer," he says, "and 
there are often ice crystals in the air that cause light to diffract; you get really brilliant, pretty-picture col-
ors. So you want to be photographing at sunrise and sunset—the coldest parts of the day." 
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How to Photograph Winter Landscapes . . . Continued 

Moose calls the tenth photo, taken in the Bridger Mountains of Montana, "one of the top five sunrises of 

my life." To get it, he had to be there at 4:45 in the morning—in the dark, in the cold and in the storm. 

"Some of the best photo opportunities happen when winter storms begin and end," he explains. "That's 

when the drama comes—when the light is trying to burst through. I took this photo as the storm was 

clearing out." So check weather reports or the weather app on your smart phone. 

 

 

 

 

 

 

 

 

 

 

 

 

Bridger Mountains, Montana, f/2.8G ED, 1/45 second, f/8, ISO 200, aperture priority, Matrix metering 

Gear Protection 

"It's not like the old days when you had to weatherproof your gear," Moose says. "I've taken all the Nikon 

digital cameras, from COOLPIX to D3X, out in minus 20-degree weather and never had a problem. 

"What you should think about, though, is taking your gear from a warm place—a building or a car—out 

into the cold. Don't breathe on any glass; if you avoid moisture in the beginning, you won't have moisture 

problems. 

"My gear is in the camera bag when I'm not shooting. When I come back at night to my home or to a ho-

tel, the gear's going to be cold, and if I just take it out of the bag I'll get the condensation cycle started, 

which is exactly what I don't want. So I take the camera gear out, put it on the counter or the bed, pop 

out the memory cards from the cameras and put a clean white towel over everything and let it all sit 

there until it comes to room temperature. All the condensation forms on the towel and is absorbed. You 

don't have to do this in a hurry, there's no rush—but do it. When it's all at room temperature, stow it 

back in the bag and you're ready for the next day or the next time. 

"And if I'm in and out of a vehicle all day when I'm working, I keep a white towel on the gear when it's out 

of the bag." 

http://www.nikonusa.com/Find-Your-Nikon/Product/Digital-SLR/25442/D3X.html
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How to Photograph Winter Landscapes . . . Continued 

Walk Right In (Not!) 

"Think of where you're walking," Moose says, "and when you're walking there. You don't want to walk 
through a scene looking for subjects or vantage points and then realize that the nice virgin field of snow is 
now covered with your footprints. Think ahead." 

 

Any Way the Wind Blows 

In the fourth photo, which was taken near the Firehole River in Yellowstone, what you're seeing is the 
steam rising from the river blowing through the air. "I always look for places where the wind is blowing. 
When there's steam or snow or ice crystals in the air, the picture tells the viewer, 'It's cold!' Again, what's 
the story? What's the message?" 

 

 

 

 

 

 

 

 

 

 

In a word: winter. And though Moose goes to some exotic places—and even conducts a winter workshop 
in Yellowstone—he also tells winter's story from close-to-home locations. He took the seventh photo 
practically from his backyard and the second and third images about a block away. 

So if you're lucky enough to live in a place where snow visits you, or if you're going to be a visitor to a 

snowy region of the country, keep your camera close at hand. 
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Fixes for Common Camera Failures 

By Ian Plant (www.ianplant.com) 
 
 

It happens all too often: some random error message blinking on and off, or worse yet, your camera simply 

locks up and refuses to do what you want it to do, or anything at all. Digital cameras are amazing pieces of 

technology, but even the best designed system is prone to mechanical or electrical confusion from time to 

time. What can you do when your camera suddenly betrays you, and you’re racing against time to get the 

shot? Here are a few things I always try which more often than not get me up and running again. 

When I have some random camera malfunction, this is usually the first step I take, and believe it or not, it 

often works to clear things up: simply turn off your camera, and then power it back on again. It is similar to 

restarting your computer when it freezes up—sometimes a reboot is all that is necessary to get things 

working again. I’ll sometimes also take out the battery and put it back in. You can also try swapping in a 

fresh battery if this doesn’t work, or even cleaning the contacts on the battery and in the battery compart-

ment; sometimes even a little bit of grease or dust can interfere with the battery working properly, which 

can cause problems with your camera. 

 

Check the lens 

If something interferes with communication between the camera and the lens (for example, the lens isn’t 

mounted 100% correctly, or there’s some dust on the contacts), this can cause the camera to seize up and/

or error codes to appear. This can be especially true when working with third party lenses. Try taking the 

lens off, and then putting it back on again (when I get an error code when working with a third party lens, 

this fix almost always works). If this doesn’t work, try a different lens to ascertain whether it is the lens 

(and not the camera) that is malfunctioning.  

Another thing to try is to turn off the lens’ autofocus. In certain shooting modes, if your camera can’t lock 

focus, the shutter won’t fire. If working in low light or in strongly contrasted light, your camera’s autofocus 

might have problems locking on to your subject. If this is what is causing your camera to not take pictures, 

switch to manual focus and you should be good to go. 

https://www.outdoorphotographyguide.com/article/author/ianplantphoto/
http://www.ianplant.com/
https://www.outdoorphotographyguide.com/
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Fixes for Common Camera Failures . . . Continued 

Unplug your electronic remote switches 

In my experience, electronic remote switch connections are your camera’s Achilles Heel, the point most 

likely to fail and cause problems. If you are using a remote switch, and nothing else seems to work to get 

your camera working again, try unplugging the remote and see if the camera starts working again. More 

often than not, a faulty remote is the culprit when your camera stops functioning, especially if you are us-

ing a cheap off-brand remote (when I am leading photo workshops and tours, cheap remotes cause more 

problems than anything else). 

Problems with the remote often manifest in one of two ways: either the camera seizes up and won’t fire 

or do anything at all, or the shutter starts firing continuously. Just having the plug in at an odd angle can 

cause problems, and simply taking it out and putting it back in (correctly this time) could get you up and 

running. A wet remote can cause problems too, but should be okay once it has had a chance to dry. If your 

remote has failed and trying all of these things doesn’t get your camera working again, unplug the remote 

and go back to manually triggering the shutter button. Just make sure to use your camera’s 2-second timer 

to eliminate vibrations caused when you manually trigger the shutter, thus making sure your images come 

out sharp. 

 

Get dry 

Another common cause of camera errors or failure is moisture. If shooting in wet conditions, even if you 

keep your camera dry overall, sometimes a little bit of moisture can creep in to unwanted places. Some-

times the effect is minimal, with only a single button or dial being affected. In such circumstances, usually 

a few minutes (or hours) of drying will solve the problem. Sometimes the effect is more severe, if moisture 

penetrates into the camera body and starts interfering with the interior electronics.  

If it is fresh water, you should be okay once the camera has had a chance to dry. If you’re not having much 

luck with the camera drying on its own, try putting it in some rice which will naturally withdraw moisture; 

you can also try putting the camera is a plastic bag with moisture-absorbent silica gel packs. Just a little bit 

of moisture shouldn’t be catastrophic, and after a day or two you should see full functionality return. If 

you have dunked your camera in water, you will likely have bigger problems. I’ve recovered cameras be-

fore after total fresh-water immersion—putting your camera in the oven at the “warm” setting for a few 

hours will get it dry without melting the camera—but usually the recovery doesn’t last long and often the 

camera acts a bit wonky for a few weeks or months before giving up altogether.  

If salt water is the culprit, results are typically worse. Salt is corrosive and ruins interior camera electronics. 

A little bit of salt water getting on your camera might not do any harm (if you are lucky); on the other 

hand, immersion in salt water is certainly the end of your camera. Even a little bit of salt water working its 

way into the camera interior can spell doom. Be extra careful when working near the ocean!  Rm 


