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APC ACTIVITIES 

Next Meeting   August 15, 2016   7:00 PM 

Board Meeting   7:00 PM Terrace Restaurant 

      August 1, 2016 Club Room  

PhotoShow 

     Sept. 19, 2016 Flowers-only one Macro 

     Nov. 21, 2016 Fall Leaves  

 

Programs 

August 15, 2016 Kimberly Walker 

October 17, 2016  Bob Finley 

Dec. 19, 2016 Christmas Social/Slide Show 

Field Trips 

     October 22, 2016 Zoo Outing 

 

      

1st Place -  NC Jacobus “Fleurel Dahlia” 

http://www.alamancephoto.com/
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If you were at our July 18th meeting, you were in-

volved with approving the change to our APC By-

Laws to add another elected Board Member. With 

that change we will now have Treasurer, Secretary, 

Vice President/Program Chair, Vice President/

Program Chair Elect and a President to vote for in 

October.  At the August 1st Board meeting I will 

inform the APC Board of the member who I will 

appoint to be our Nominating Chair for our new 

2017 elected Board. 

 

I know the Nominating Chair would welcome you 

volunteering for one of these positions. At this 

point I have no true “official” knowledge whether 

or not any of these above members will continue in 

their position.  However, assuming the Treasurer 

and Secretary continue in their position for another 

year, it will leave us to find someone to fill the po-

sitions of 2 VP slots and a President.  From my ex-

perience as Nominating Chair last year I know 

members had a reservation about being a VP and 

finding programs for our club. To me I think the 

problem stems from the feeling that every program 

must be one that will “knock your socks off.”   That 

would be nice but it is a totally unrealistic expecta-

tion. Another concern is how do I find a program? 

And that is what this article is about and how easy 

it is to find a program. 

 

Earlier this Spring I was at the Holly Hill Mall at 

the “Mimi Maker Faire”.  As Carole and I walked 

thru I was talking with the exhibitors and the fol-

lowing occurred.  I walked for about 10/20 feet 

away and suddenly it hit me–there is a possible pro-

gram!!  I returned and ask this exhibitor if either he, 

or someone within his organization, would consider 

doing a program for our APC Club. The answer 

was quickly, YES! 

 

Then a second situation, I was talking with a young 

lady and congratulating her on recently becoming 

engaged. Naturally I asked about her future hus-

band and in that conversation I discovered another 

possible program–maybe more than one–from some 

networking with his contacts. 

 

Now I do not know if either of these would be a 

“knock your socks off” type program but I think 

either one would offer a different perspective on 

photography and be enjoyed by our members. 

 

So when the Nominating Chair approaches you and 

asks you to be part of the APC Board, say yes. I 

will be there to back you up or find someone to as-

sist you. 

 

 

Len Barnard 

APC President 

President’s  Comments — August 2016 

“A photographer is like a cod, which produces a million eggs in order 

that one may reach maturity.”  

George Bernard Shaw 

 

http://www.goodreads.com/author/show/5217.George_Bernard_Shaw
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Honorable Mention - JP Lavoie 

Honorable Mention - Patrick Murphy  Honorable Mention - Sandra Whitesell 

3rd Place - Bob Finley 

2nd Place - Ray Munns 

More July PhotoShow Top Selections 
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August 15,  2016 Program: by Kim Walker 

  
Kim Walker: Telling the Stories of Students Through “I Am Elon”. 

Kim will talk about a project she does for Elon each quarter for the Elon alumni magazine and 
Elon website. The series, called I Am Elon, is very dear to her as it allows her to combine her 
“favorite elements of photography: capturing unplanned moments, getting to know strangers, 
documenting scenes I’d likely never see, offering my subjects a chance to use their own voices 
and sharing stories of students our audience wouldn’t get to meet otherwise.” You may see some 
of her work at: http://www.elon.edu/e-web/MOE/i-am-elon.xhtml 

 
Kim Walker is grateful to make photos for a living. She’s Elon University’s 
photographer and she arrived there by way of daily newspaper work. Kim rel-
ishes the experiences and storytelling opportunities photography offers. In her 
six years at Elon she’s traveled to five countries to document students abroad 
and met hundreds of interesting people connected to the university. Kim pro-
duces an award-winning multimedia series called “I Am Elon,” which profiles 
individual students using their voices and documentary photography. Outside 
of her work at Elon, Kim is shooting a personal project using an antique medi-
um-format film camera to create visual representations of songs by the Ea-
gles. Her website is: kimwalkerphoto.com. 

  

 

We will be looking at seeing the shot and taking it in the most inspiring and captivating way possible. 

Bring some of your pictures and questions and join us. 

Date 

Saturday, August 20, 2016 

10:00am at Sullivan Park 

Twin Lakes campus 

Title 

“Taking and Making Great 
Photographs” 

MEMBERSHIP MUSINGS 

By: Carole 

As I reflect on our Club, I feel that our meetings get better and better. We now have 56 
members on our roster!   

Welcome new member—JOHN HARWOOD—you are our number 56. 

As we continue to grow in number, we also grow in knowledge and skills. 

Much is gained from our presenters who bring interesting programs, we learn from pro-
fessional photographers who critique our PhotoShows, and we learn in Work Shops that 
Tracy Harbour so willingly has provided. 

http://www.elon.edu/e-web/MOE/i-am-elon.xhtml
http://www.kimwalkerphoto.com
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 President  Len Barnard 

 V/P & Programs Howard Clarke 

 Secretary  Carole  Barnard 

 Treasurer  Nancy Jacobus 

 PhotoShow Chair  
Chair  Herbert House 
Co-Chair  JP Lavoie 

 Outings/Field Trips  
Chair  Anne Molnar  
Co-Chair  Hugh Comfort 

 Workshop Chair Tracy Harbour 

 Publicity Chair  George  Johnson 

 Exhibit Chair  Sandra Whitesell 

 Editor   Ray Munns 

 Membership Chair Carole Barnard 

 Twin Lakes Rep. Len  Barnard  

 Web Master  Jennifer Arrington 

 Past President  David Long  

Out & About 2016 

Our next Photo Outing will be to the North Carolina Zoo in Asheboro, NC on 

October 22, 2016 

This is a change of date as well as location from some previous announcements, so mark 

your calendar. Information about the zoo can be found at its web site www.nczoo.org. More 

details about the outing will come in the next newsletter. Signups will take place in the Sep-

tember and October APC meetings (September 19 and October 17). 

If you have any questions, please contact Hugh Comfort  at: comfortrh@gmail.com. 

 

Anne Molnar, Chair 

Hugh Comfort, Co-Chair 

 

If you have a suggestion about a possible location for a future outing, please tell Anne Molnar or 
Hugh Comfort, be it near or far! They would love to hear from you!! 

 

file:///C:/Users/Ray/AppData/Local/Microsoft/Windows/INetCache/Content.Outlook/8EJ4046S/www.nczoo.org
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September 19, 2016 PhotoShow: FLOWERS 

Herbert House, PhotoShow Chair 

 
The September PhotoShow will be critiqued by Cal Wong. This PhotoShow will emphasize your photo-
graphs of “FLOWERS”! At least ONE photograph should NOT be a macro (or extreme close-up), but 
should be a photograph of several flowers or landscape view. 
 
September PhotoShow Photographs are Due by 9AM on Monday, September 12, 2016. 
Follow the format indicated below. Let me know ahead (apcphotoshow@gmail.com) if you are 
having issues or need added time or assistance with reformatting your photographs. PLEASE 
PUT THE  MONTH and YOUR INITIALS in the SUBJECT LINE of your email. (Example: Sep-
tember HWH) 
 
TWO (2) entries per member  
File format: ORIGINAL SIZE in jpeg and color sRGB format 
Give your image a file name in the following format: 

first name_last name_#_meeting date where # is either #1 or #2 of the photos you are 
submitting. Example: Ann_Jones_1_9-19-16  

Resolution: 300 pixels/inch 
Entry deadline: 9AM on Monday, September 12, 2016 
Email Photographs and questions to: apcphotoshow@gmail.com 
 

November 21, 2016: Fall Leaves: Critiqued by Samantha DiRosa  
 

 

Biography for Cal Wong 

Cal Wong has been taking pictures since college in New 
York City in the 1950s but was never employed as a pho-
tographer. 

He went through a period of serious black and white pho-
tography in the 1960s but following his graduate training 
in biology he concentrated on color flower and nature 
photography, especially close-ups, since moving to Chap-
el Hill in 1967 which has continued until the present. His 
equipment was primarily Nikon film single-lens reflex 
cameras until the late 1990s when he added Canon film 
cameras followed in the early 2000s by moving complete-
ly to Canon Digital SLRs. 

30 years or so years of active membership in the Chapel 
Hill Camera Club has substantially improved his technical 
and aesthetic competence in dramatic, competition-style 

images which is the area in which his work is distinctive.  Cal has judged competitions and presented pro-
grams at camera clubs for about 15 years. 

In April, 2000, he retired from the University of North Carolina at Chapel Hill where he held positions as 
Research Technician and Administrative Assistant in neuroscience research programs in the Schools of 
Medicine and Dentistry. Prior professional experience includes: Instructor of Zoology at UNC-Chapel Hill 
and Instructor in (Ceramic) Art at Meredith College in Raleigh. 

Chris Walt Photography 

mailto:apcphotoshow@gmail.com
mailto:apcphotoshow@gmail.com
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2016 Outings Plus Vacation Photos = Christmas 

Slide Show 

As we get into 2016 with our Photo Outings and the many vacations that will be 

taken by our members, please use the following guidelines to submit your images: 

Outings  

Please submit 5 of your best photos from each Photo Outing to the person in 

charge of December program. This limitation is requested due to the high 

probability of duplications of the same subject.  

Vacations 

For the vacation—daycation portion please submit 10-12 images from each 

vacation or daycation.  

Guidelines for all Images submitted:  

For all submitted images above, you do not need to resize except to have a re-

quested minimum resolution of 1920 pixels on the long side due to the pro-

jector resolution size.  

Be careful, your email server may restrict the file size that you send. 

No need to change the number or title as that will not be shown as part of 

your image.  

For all Outings, Vacations & Daycations please advise the locations where the 

photos were taken.   

Please do not combine Outing, Vacations and Daycations in same email. 

Please send your photos to both Howard Clarke, hclarke48@gmail.com and Len 

Barnard, lencarole56@gmail.com. We both will be preparing the photos for 

the Christmas slide show.  

Receipt will be acknowledged.  

Sending your images shortly after they are taken, or at least prior to Novem-

ber 1st, would be appreciated. Please do not wait until the last minute to sub-

mit.  

“There are no bad pictures; that's just how your face looks sometimes.” 
 

Abraham Lincoln 

mailto:hclarke48@gmail.com
mailto:lencarole56@gmail.com
http://www.goodreads.com/author/show/229.Abraham_Lincoln
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I probably take half my pics now with my iPhone, since it is always in my pocket when my camera is else-
where! I have been able to capture lots of pics that I would have missed if I hadn't had my phone with me... 
and its camera is truly amazing, as I am beginning to discover. 
 
I have learned about using my phone camera through trial and error, but recently found this tip page which I 
wish I would have seen long ago. Thought the link might be useful to others. http://www.imore.com/ten-tips
-taking-great-iphone-photos 
 
Meanwhile, I found a whole site that has tons of advice (even tutorial videos!) on this topic. I have been 
looking through it and learned a lot... not only about iPhone photos, but photography principles in general. 
Strongly recommend! 
http://iphonephotographyschool.com/quick-tips/   

 

 

Jan’s photos were taken with her iPhone 6. 
They are a sunset and a reflection after a storm. 

 

 

 

 

 

 

 

 

 
 
 

Contributed by Jan Holloman 

http://www.imore.com/ten-tips-taking-great-iphone-photos
http://www.imore.com/ten-tips-taking-great-iphone-photos
http://iphonephotographyschool.com/quick-tips/
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From Your Editor 
 
Okay, I’m going to do something I was hoping  
someone else would do first. This will be about 
showing a photo and describing how it was taken. 
 
As I am writing this “tutorial”, I’m at a beach in 
South Carolina with my family of fourteen. If I 
wanted zoo pictures, I’m in the middle of it. The 
subject photo could be of my grandchildren but I’ll 
spare you. 
 
The first day here the weather was beautiful. Well 
into the evening but just before dark, an electrical 
storm came through and eventually made it over the 
ocean. There was lots of sharp lightning over the 
ocean miles from my location. I had a decent size 
covered porch and felt safe. Of course I had my tri-
pod, camera, and 18-200mm lens with me. 
 
I wanted to photograph some lightning over the 
ocean with a decent foreground. Many of my shots 
were taken with only a sand dune as foreground. 
This was alright but I wanted a better foreground. 
God was providing the light show and I wanted to 
try to do it justice as best I could. As the storm grew 
and spread toward the north, a boardwalk proved to 
be the best foreground I could find. It even had a 
little light near it. It turned out to be a good addition 
(in my opinion) to the photo composition. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
It wasn’t quite dark but I wanted the clouds dark 
with lightning as the only source of light. Also, 
since I couldn’t predict when lightning would strike, 
I needed a long exposure (shutter speed). The only 
way I could get a long exposure and keep the clouds 
dark from ambient light was to use a low ISO. I 
wanted the boardwalk fairly sharp (it was about 40 
yards from me) so a midrange f-stop was needed. 
 
Focusing in the dark was difficult. I found some dis-
tant light up the beach and manually focused on it 
(at infinity) and left the focus alone after that. 
 
The above process sounds real smart but basically  I 
used the camera display to determine what I liked 
best. 
 
I ended up using shutter speeds from 15-30 seconds.  
The photo here was taken with: 
 

Tripod - yes 
Vibration Control - off 
Autofocus - off 
Aperture - f/8 
ISO - 125 
Shutter Speed - 15 seconds 
White Balance - auto 
Quality - RAW 
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Photography in Hot Weather 
It’s hot enough to make your eyes cross – in fact; they do cross a little every time your pounding headache 

pulses with your racing heart. You’ve burned yourself twice by touching your searing hot, black metal tri-

pod, and your sunburned skin feels like it’s covered in fire ants. You’d like nothing more than to get out of 

this heat wave, order an ice cream and 20 liters of water, and jump in the lake.  

Hang on a sec, though. Squint your eyes and look around you – the summer can bring some delightful visu-

al treats your way. What if you could take your mind off the baking hot day long enough to actually make 

some photographs?  

Though clothing can’t actively cool you off, what you wear will hugely influence how you feel on a blister-

ing hot day. Sunburned skin feels hot, so prevent sunburn by wearing light-colored clothing or sunblock. A 

hat keeps the sun off your face, though the brim can interfere with your camera’s viewfinder. You can ei-

ther wear one with a floppy brim or one that can be turned backwards when needed, like a baseball cap. 

Sunglasses help protect your eyes, and can be pushed up onto your forehead when they’re not needed. Cot-

ton or synthetic clothing will keep you cool during the day, but cotton will stay clammy longer once the 

sun goes down in the evening.  

To stay alert and creative in the heat of the day, stay hydrated. Dehydration, while not as dangerous as 

some think, will make you listless and fatigued, reducing your attention span and making it hard to concen-

trate. Sweating (which you’ll be doing a lot of) purges your body of water, salts, and calories, so make sure 

you eat as well as drink. Small, light snacks will keep you awake in the heat longer than large, heavy 

meals. Sports drinks provide much of what your body needs, but are expensive – juice or water along with 

a small amount of food should do the same job.  

In extreme heat, some mechanical camera components can break or malfunction. Aperture blades will oc-

casionally expand and bind, either not closing to the desired aperture or staying closed after the exposure. 

The blades can sometimes be freed by gently tapping the lens or pressing the depth of field preview button, 

but often the lens will need to be cooled before it will work properly. Your camera’s shutter can be dam-

aged if the camera is pointed at an extremely bright object with the mirror locked up (a vibration-reduction 

feature found on some cameras). Avoid using the mirror-lock function if you’re photographing the sun or a 

reflection of the sun on a hot day.  

Heat waves are a hazard to clear photographs on a hot day. Heat waves are apparent ripples in the air just 

above the ground, caused by the difference in temperature between hot earth and slightly cooler air above 

it. Heat waves can confound any efforts to create a clear photograph of a faraway object low on the hori-

zon. This effect is especially obvious when using high magnification lenses. There’s nothing you can do to 

prevent it – you can only focus on other photographs, wait until the day cools down, or photograph the heat 

waves themselves! 

Used in August 2012 APC Newsletter 
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Photography in Hot Weather . . . continued 

Though heat can feel like a heavy weight on your chest, great photographic rewards can be reaped by ven-

turing out into the desert or up the dusty summer trail. Midday high summer can sometimes feel eerily like 

the middle of the night – all is sleepy and quiet as everything alive waits to venture out in cooler tempera-

tures. Take advantage of bright light to use unusually fast shutter speeds, or use the harsh, high contrast 

light to create a mindscape of highlights and shadows. As always, you’re only limited by your imagination! 

 

Preventing and Treating Camera Condensation 
By Christopher O’Donnell http://christopherodonnellphotography.com  

Condensation forms on your lens when you move it from a dry and cool environment to a warmer, more 

humid one. Examples of this are when you’re traveling in your air-conditioned car for a few hours and take 

your camera out on a hot and humid day – huge temperature change.  

What happens to me more often is during the winter months, I take my camera inside after shooting in 30 F 

or colder temperatures – I run the risk of condensation if I don’t take the proper precautions.  

So the goal here is to try and regulate the temperature change and gradually let your camera adjust, which 

will avoid condensation all together.  

There is a way to avoid camera condensation and it’s rather easy to do.  

Before entering an environment that is drastically different from the one you’re in (i.e. bringing your cam-

era outside on a humid day from an air-conditioned home), place it in a plastic ziploc bag and allow your 

gear to gradually become accustomed to the environment. Typically this change isn’t too long – 20-30 

minutes at most, but depending on how substantial your gear is (think a 50mm vs. 300mm prime) and how 

different the temperatures are, it could take longer.  

If you have condensation on your camera already, follow these steps: 

Don’t detach the lens if it’s already attached – leave your camera be.  

Put it in an airtight bag and get as much air out of it as you can. It would also help to put something in the 

bag to wick moisture away – such as a towel.  

Wait until the camera comes up to temperature and all condensation has dissipated.  

For severe cases where your camera is still taking foggy-looking photos, you may have to work on this for 

several days. Instead of a towel, it would be better to place silica gel packs in the plastic bag to help dry out 

all the interior components – make sure you keep the bag airtight though so that the gel packs wick the 

moisture from the camera.  

It’s best to avoid condensation altogether, but only in the most severe cases where much moisture and water 

has entered the camera will there be any permanent damage…however it is possible in severely humid envi-

ronments. If your camera is still working, you should be fine – just try to avoid future cycles of condensa-

tion.  

It’s also important to note that some companies will not do warranty repairs on your camera due to conden-

sation damage, so make sure you use the ziploc bag method.  
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Night Photography 

How to Capture the Magic and Mystery 
 

Why take night photos? While they're not difficult, they can be a challenge. Photography by definition is 
writing with light, and at night...well, you get the picture. 

When we spoke to pro shooter, Nikon School instructor and night photography enthusiast/advocate Reed 
Hoffmann, we asked him to share some tips for best results, but we first asked him, "Why night photog-
raphy? What's the big fascination?" 

"Partly for the challenge," he says, "but also because not many people do it. Everybody shoots pictures dur-
ing the day; it gets dark and they stop, or they turn on their flash units." And when you're taking pictures 
that most people don't take, your photos might be a bit more interesting, dramatic, even mysterious atten-
tion-getting images. "Night photography is not a question of getting a picture in low light," Reed adds. "In 
night photography you're trying to do something special." 

Reed's final comment on the "why" of night photography involves the very nature of photography itself. 
"We teach in our [Nikon School] programs that one thing you want to do in your photography is play to the 
strengths of how cameras see the world in ways that are different from how humans see it. Pick up a cam-
era at night and because you can do long exposures, you'll see the world in a way you never see it other 
than in pictures." 

And now, how. 

First, a Tripod 

When there's only a little light, you call on every method possible to make the most of it, and using a tripod 
is first on the possible list. "You're almost always going to need a tripod," Reed says, "especially for creat-
ing selective blur with slow shutter speeds—like moving lights writing their magic lines and shapes." And 
even with a tripod, to prevent even the slight vibration his finger on the shutter release might cause, Reed 
often uses the camera's self-timer or a cable release to trip the shutter. "And," he adds, "when you're using a 
tripod, make sure the VR function of your lens is turned off." 

ISO Boost 

No tripod available? Then take advantage of the fact that most Nikon D-SLRs will allow us, in Reed's 
words, "to shoot at ridiculously high ISOs and get very good-looking pictures...even astounding results. 
Boosting ISO is a valid way to go." (An ISO-related tip for scenes involving the night sky: setting shorter 
exposures at higher ISOs will prevent star trails in the photo.) 

Long Exposures 

If you're going to pursue night photography, sooner or later you're going to want to do tripod-mounted long 
exposures, if only to see what they'll look like. Slow shutter speeds will let in more light, but they'll do 
more than that: as the shutter speed slows and the exposure lengthens, the magic happens as you capture 
what the eye can't see. 
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Night Photography . . . continued 
 

Autofocus Control 

Reed recommends turning off autofocus once focus is achieved. "Once you've got focus, you're probably 
going to shoot more than one picture, and if you leave the AF on for long exposures or time exposures and 
hit the self-timer, the camera's going to search for focus before it shoots. Quite often there's something in the 
scene that's got some brightness to it, and if you move an AF sensor to that area, you can focus on it; then 
just switch off the AF on the lens barrel." If you start your night photography before it's truly dark, frame up 
what you want to capture and use AF to get it sharp; then turn off the AF and wait for the light to fade away. 
"Night photography is a reminder that we can turn off the automatic systems in the camera when we want to 
or need to," Reed says. 

Exposure Methods 

Reed's standard exposure mode is aperture priority, and he often uses it for night photography as well as 
daylight shooting. "But I use exposure compensation a lot because the meter doesn't know the scene in front 
of me, or know what I care most about in that scene. Matrix metering gets me really close, but exposure 
compensation lets me dial in the exposure just where I want it." He bases his exposure compensation set-
tings on his experience of what a scene calls for, and he can adjust the settings once he's checked his images 
on the LCD. But if something is happening quickly, he'll likely hold the plus/minus exposure comp button 
down and do a three-frame bracket. "Setting exposure in automatic mode is like adding salt and pepper as 
you're cooking and then tasting to see how things are going," he says. "A little exposure comp is going to 
get it right where you want it." 

White Balance 

Reed's basic advice is try 'em all and see what suits your style and preference. "Auto white balance will tend 
toward more warmth for yellow and orange lights in a scene. If you've got artificial light, a good starting 
point is either the incandescent or fluorescent setting. If you're not happy with how they look, try the other 
settings." However, he does caution that while you can get creative with white balance by using it to shift 
colors, "you always want a picture that has a sense of believability to it. You don't want people's reaction to 
be, 'Holy cow, what did he do to that picture?' "  

Additional Tools 

A look at the LCD tells Reed very quickly whether he's over- or underexposed, but it's the Highlights dis-
play option (accessible through the camera's Playback menu) that clues him in to what's going on in the 
highlight areas of his night images. Overexposed areas of the photo will flash (many photographers call 
those flashing highlights the "blinkies"), but the flashing is not necessarily an indication that bad things are 
happening. "You often want small, brightly lit areas of a night shot to be overexposed; expose for them and 
the rest of the scene can go unacceptably dark," Reed says. 

Those are the basis that will get you started on night photography. Many of the settings you choose will be 
based on personal preferences discovered through experimentation; at a certain point, it's a trial-and-error 
world out there at night. 

 

 

SEE NIGHT POTOS ON FOLLOWING PAGES 



 

Alamance Photography Club Page 14 of 19 August  2016 

Night Photography . . . continued 
 
 
 
 
 
 
 
 
 
 
 
 
 

Reed Hoffmann 
 
In Rockefeller Center in New York City, Reed had no tripod, so he pressed his camera down onto the ledge 
on top of the wall behind Prometheus. "I shot probably ten or 15 frames to be sure I got one with no camera 
movement; I wasn't using the self-timer, just pressing the button myself." D7000, AF-S DX Zoom-
NIKKOR 10-24mm f/3.5-4.5G ED, 1.3 seconds, f/18, ISO 200, aperture priority, Matrix metering, -1 expo-
sure compensation.  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Reed Hoffmann 
 
For this image, taken from a hotel window in Phoenix, Arizona, Reed placed his camera on a towel on the 
window sill and set the camera's self-timer to fire the shutter. D300S, AF-S VR Zoom-NIKKOR 70-300mm 
f/4.5-5.6G IF-ED, 20 seconds, f/20, ISO 200, aperture priority, Matrix metering, -0.3 exposure compensa-
tion.  
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Night Photography . . . continued 
 
 
 
 
 
 
 
 
 
 
 
 
 

Reed Hoffmann 
 
With his camera on a tripod, Reed photographed this view of Dealey Plaza in Dallas from a nearby over-
pass. "You could set this up for one second, or five, ten or longer, and see what you got and what you liked. 
If ten seconds look good, next time that's where I start. There's no mystery about how to learn from experi-
ence: just check [the EXIF] data." D5000, AF-S DX Zoom-NIKKOR 10-24mm f/3.5-4.5G ED, 10 seconds, 
f/20, ISO 200, manual exposure, Matrix metering, -1 exposure compensation.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Reed Hoffmann 
 
Reed boosted the ISO to 2000 so he could hand-hold for this image taken outside a club in New Orleans. 
D700, AF-S NIKKOR 24-70mm f/2.8G ED, 1/30 second, f/2.8, ISO 2000, aperture priority, Matrix meter-
ing, -1.3 exposure compensation.  
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Night Photography . . . continued 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Reed Hoffmann 
 
A workshop session at the Navy Pier in Chicago yielded lots of activity for night photography. "We all 
brought tripods," Reed says, "and this five-second exposure gave me different looks for the two different 
rides." D3200, AF-S DX Zoom-NIKKOR 10-24mm f/3.5-4.5G ED, 5 seconds, f/22, ISO 100, manual expo-
sure, Matrix metering, -1 exposure compensation. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Reed Hoffmann 
 
The Margaret Hunt Hill Bridge in Dallas. "A friend was in a local meet-up group," Reed says, "and I went 
along for the photo session. We shot hand-held at sunset and switched to tripods after dark." D5200, AF-S 
DX Zoom-NIKKOR 10-24mm f/3.5-4.5G ED, 8 seconds, f/11, ISO 100, manual exposure, Matrix metering. 
 



 

Alamance Photography Club Page 17 of 19 August  2016 

Night Photography . . . continued 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Reed Hoffmann 
 
"This is Country Club Plaza in Kansas City, Missouri. The window lights and the small bright lights would 
have been blinking in the Highlights display, but if I exposed for them the rest of the picture would go dark. 
Large or important areas flashing are a problem; small areas are usually just fine—they generally mean 
good contrast in the photo. I chose f/16 here to get a starburst effect on the small lights." D7000, AF-S DX 
NIKKOR 16-85mm f/3.5-5.6G ED VR, 6 seconds, f/16, ISO 100, manual exposure, Matrix metering. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Reed Hoffmann 
 
A long exposure allowed light coming from a nearby lodge to illuminate the cactus for this image, taken in 
the Sacred Valley of the Peruvian Andes, but it took a flashlight to provide the light needed for Reed to 
achieve manual focus. "I could have done this shot at ISO 400 for five minutes," Reed says, "but that would 
have meant really blurred stars in the sky." D800, AF-S NIKKOR 16-35mm f/4G ED VR, 30 seconds, f/5, 
ISO 4000, manual exposure, Matrix metering, -1.3 exposure compensation. 
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Reed Hoffmann 
 
A twilight image of Haystack Rock on the Oregon coast. "I set a Direct Sunlight white balance—I generally 
start with that if there aren't artificial lights in the scene. Here it helped me capture the scene pretty close to 
the way I was seeing it." D3X, AF-S VR Zoom-NIKKOR 70-200mm f/2.8G IF-ED, 8 seconds, f/8, ISO 
200, aperture priority, Matrix metering, -0.3 exposure compensation. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Reed Hoffmann 
 
"This was the last shot of the day for a 'best hits of San Francisco' workshop that started at the Golden Gate 
at sunrise. When there's a reflection on water, a long exposure tends to give it a glassy look." D600, AF-S 
NIKKOR 16-35mm f/4G ED VR, 10 seconds, f/9, ISO 200, manual exposure, Matrix metering. 
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Reed Hoffmann 
 
"If I'm in Las Vegas and it's around sunset, the top of the Eiffel Tower at the Paris Hotel and Casino is the 
place I want to be to get beautiful views of the city. I braced the camera on a railing, and with a short expo-
sure, VR worked to help me get the shot." Nikon 1 J1, 1 NIKKOR VR 10-30mm f/3.5-5.6, 1/10 second, 
f/3.5, ISO 400, normal program, Matrix metering, -0.3 exposure compensation. 
 

 
Reed Hoffmann 
 
Amusement parks, with all their movement and light, are 
great for after-dark time exposures. "What made this scene 
[at a park in Lucerne, Switzerland] special to me was the 
reflecting pond and the couple between the wheel and its 
reflection," Reed says. D3S, AF-S VR Zoom-NIKKOR 70-
200mm f/2.8G IF-ED, 2 seconds, f/11, ISO 200, aperture 
priority, Matrix metering, -0.3 exposure compensation.  
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