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APC ACTIVITIES 

Next Meeting   June 19, 2017  7:00 PM 

Board Meeting   June 5, 2017  7:00 PM 

PhotoShows 

     July 17, 2017 Weather  

     Sept. 17, 2017 Sunrise/Sunset 

      Nov. 20, 2017 Textures 

 

 

 Programs 

      June 19, 2017  Travelogue of Photos 

    by Steven Dingeldein 

 Field Trips 

      To be Announced 

 Workshops 

      To be Announced 

      

1st Place — John Reich See more PhotoShow 

winners on page 4 

http://www.alamancephoto.com/
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President’s Comments—June 2017 

  

“Your Photography Club” 

 A few facts about your Photography Club that you may not know unless 
you have been around as long as I have. (?) Yes I am getting old. Anyway, our 
club is 5½ years old with 56 members currently!  Another fact, we have 16 char-
ter members!!  By Charter Members, I mean members that joined our club dur-
ing our first year, 2012 and are still with us. That is a very dedicated group of 
which I am very proud.    

 Now for the future, June of each year is the month in which I will an-
nounce our Nominating Chair to select candidates for the 2018 APC Board. 
They will be presented to you in October for you to vote on at our November 
2017 meeting. Only APC Members for President, First VP, Second VP, Treasur-
er and Secretary will be presented for your vote. All other Board Members are 
appointed by the President as the need arises which has recently occurred with 
the appointment of Bob Finley as Publicity Chair. 

 In total we have 14 Board members to cover all the various functions so 
that no one person is overloaded. About a year ago I did a survey of the vari-
ous Board positions as to the amount of time it took for each Board member to 
cover/handle their duties. As it can be appreciated from position to position, 
for some months and some positions it took ZERO time to handle their duties.  
However, from what I could determine it indicated  that about 2 to 3 hours per 
month including Board meetings was sufficient time to handle their duties.  

 I am sure we all can spare a couple hours per month to ensure our Pho-
tography Club remains an active and vibrant club! So in July, August or Sep-
tember if the Nominating Chair approaches you about being part of the APC 
Board, please do not start looking for excuses to say no. Over the past 10-15 
years I have been part of a photography club in various capacities and I have 
enjoyed them all.  In many cases I walked in not knowing what to do but some-
one has always been there for me and I will be there for you! I have made 
many great friends and learned more about photography every day!   

Len Barnard 

APC President 
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 President  Len Barnard 

 1st & 2nd    V/P  and  Mike King 
Program Chairs Debbie Chandler 

 Secretary  Carole  Barnard 

 Treasurer  Nancy Jacobus 

 PhotoShow Chair JP Lavoie 
Co-Chair  Herbert House 

 Outings/Field Trips Hugh Comfort 

  

 Workshop Chair Tracy Harbour 

 Publicity Chair  Bob Finley 

 Exhibit Chair  Sandra Whitesell 

 Editor   Ray Munns 

 Membership Chair Carole Barnard 

 Twin Lakes Rep. Len  Barnard  

 Web Master  Jennifer Arrington 

 Past President  David Long  

June Program of the Alamance Photography Club 

The June Program will be given by Club member Steven Dingeldein 
of Burlington, NC. Steve is a Greensboro native and received his 
undergraduate degree at UNC. This was followed by a two year 
study at Princeton Seminary and then four years at UNC Medical 
School. Steven did his internship and Residency in Ophthalmology 
at UNC as well. Steven is well recognized  as a leading eye Physician 
and Surgeon. He is an Ophthalmologist with Alamance Eye Center 
in Burlington, NC. 

Steven studied photography in college, but did not develop his 
strong interest until 1994 when he started scuba diving and joined 
the two hobbies. Steven is a well accomplished photographer with 
subjects on land as well as life underwater. 

Steven enjoys travels with his wife Mary where they both explore 
the world with cameras in hand. Don’t miss our June program 
when Steven will share his love of travel and photography. 
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PhotoShow Winners May 2017 

“Seasonal Change” 

2nd Place—Ray Munns 

3rd Place—Herbert House 

HM—Herbert House 

HM—Mike King 

HM—Ray Munns 
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PhotoShow May 2017 

“Seasonal Change” 

For the May 15th PhotoShow, the entries of John Harwood, Dave 

Kaplan, and George Siple were inadvertently left out. They each had 

two entries which are included here for your viewing. Good Stuff! 

ENJOY!  

 

Dave Kaplan 

Dave Kaplan 

John Harwood John Harwood 

George Siple 

George Siple 
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2017 Field Trips, Exhibits Plus Vacation Photos = 

Christmas Slide Show 

As we get into 2017 with our Field Trip Photos, Exhibits and the many vaca-

tions that will be taken by our members, please use the following guidelines to 

submit your images: 

A)   Field Trips   

For the Wilmington Outing please submit 10 of your best photos to Len Bar-

nard for inclusion in the Christmas slide show. 

For all other Field trips please submit 5 of your best photos to Len Barnard. 

This limitation is requested due to the high probability of duplications of 

the same subject. 

B)  Vacations and Daycations  

For the vacation--daycation portion please submit 10-12 images from each 

vacation or daycation. 

C)  Exhibits — Please submit digital image for use in Christmas Program. 

Guidelines for all Images submitted:  

 For all submitted images above, please resize so you can send by one email. I 

cannot—I do not want an extra 500-600 emails with individual photos. A re-

quested minimum resolution of 1024 pixels on the long side is desirable. 

 I cannot handle photos sent via Google Drive or Drop Box. 

 No need to change the number or title as that will not be shown as part of 

your image. 

 For all Outings, Vacations & Daycations please advise the locations where 

the photos were taken. 

 Please do not combine Outings, Vacations and Daycations in same email. 

 Please send your photos to Len Barnard (lencarole56@gmail.com) for the 

Christmas slide show. 

 Receipt will be acknowledged. 

 Sending your images shortly after they are taken, or at least prior to No-

vember 1st, would be appreciated. Please do not wait until the last minute to 

submit. 

mailto:lencarole56@gmail.com
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NOTICE!! 

 

After discussing the problems associated with having a “contact list” for members, I came up with an idea 
for taking this contact information load off of our Photo Club President (Len Barnard). If you will send me 
the following information in an email, I’ll create a list of those who would like to have their information 
shared (in whatever format). This information MUST be sent TO ME (hwhouse@earthlink.net) as soon as 
possible or no later than one (1) week after the next photo club meeting (June 26, 2017). Please include 
the following information: Your Name; Preferred Contact Information (phone or email or USPS mail); and 
indicate PhotoBuddy (if desired). Those that DO NOT send information will NOT BE INCLUDED in the con-
tact list!  
 
Thanks,  Herbert House 

hwhouse@earthlink.net 
336-213-4554 

Current and Upcoming Photo Exhibits 

APC members, you still have time to see the exhibit at May Memorial Library, it will 
hang there until the end of June, so take time to go by to see the beautiful photog-
raphy. 

Information for our upcoming hanging at the Paramount Theater... 

Due to a rescheduling at the Paramount Theater, our exhibit has been moved to Oc-
tober 12th and will hang until December 5th. This is two weeks later than originally 
planned, just in time for Christmas shoppers. 

I know this is down the road apiece, but I wanted you to know the guidelines so you 
can be thinking and planning ahead. 

Frame size...due to the space and layout at the theater, larger pieces will show up 
better...16x20 is a good size but if you want, it’s okay to do a different size than 
that, but please nothing smaller than a 12x16. 

Your images need to be matted and framed unless you choose to put them on a 
wrapped canvas. 

You can also put your images on metal, or some other technique...It's your image 
so...Be creative!!! 

Not sure yet how many pieces you can exhibit; that will depend on how many partic-
ipate, so for now plan on two each. May be able to add to that or if we have a large 
number wanting to hang, it may be one each. We'll have to wait and see. 

There will be a commission of 20% (that means that you keep 80% and Alamance 
Arts takes 20%)...so keep this in mind when pricing.  

More information will be coming. Get your creative minds and those lenses working 
so we can put our Best Foot Forward and show Alamance County the great talent we 
have in our club. 

Thank you—Sandra Whitesell, Exhibit Chairman 

mailto:hwhouse@earthlink.net
mailto:hwhouse@earthlink.net
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Herbert House sent me a couple of photos to 
share. One was taken at Shallow Ford Park 
and the other at North East Park. Looks like 
these may be potential places to visit for 
fresh air, walking, buddies, and photography. 

 

The Bellwort—Uvularia perfoliata was taken at Shal-
low Ford Park, April 13, 2017 @ 2:15 (sunny condi-
tions but on a wooded trail while hiking with 
friends) using a 105mm macro lens. ISO 320, f10, 
1/320 sec. 

http://www.visitalamance.com/location/shallow-ford-

natural-area/ 

 

 

The Showy Orchis was taken at North East Park, 
specifically to see this small (3-4") plant on April 18, 
2017 @3:45PM under cloudy conditions using a 
105mm macro lens and ISO 640, f10, 1/100 sec. 

http://www.myguilford.com/parks/northeast-park/ 

 

 

 

Send me some photos from your favorite 
photo places! — Your Editor 

http://www.visitalamance.com/location/shallow-ford-natural-area/
http://www.visitalamance.com/location/shallow-ford-natural-area/
http://www.myguilford.com/parks/northeast-park/


 

Alamance Photography Club Page 9 of 15 June 2017 

Shooting Long Exposures 

Slow down your shutter speed for creative, expressive images 

We're guessing that when it comes to shutter speed, you favor the fast. In fact, it seems that most often 
we’re out to freeze the action, stop the motion and catch the moment, and to do that we're setting 
shutter speeds in the 1/500-, 1/1000- and 1/2000-second range. But there's another side to the exposure 
coin. Call it the "not so fast" side; or, more accurately, the "way slow" side. 

Slow down your shutter speed—really slow it down—and you'll be able to capture nothing less than the 
cumulative effect of time passing. You'll see the result of clouds moving across the sky; the smooth silk of 
supposedly still water; and, most commonly, the visible streaks of headlights and taillights of cars moving 
along highways and through city streets. 

The big attraction of long exposures for photographer Deborah Sandidge is the creation of expressive, 
often surreal images that stand far apart from the usual. "Long exposures are particularly effective for 
travel photography," Deb says, "because most people tend to take the same types of images on their 
travels. But with long exposures, you're going to get a very different look." 

Long exposure photography is a contemplative enterprise suited to rather specific subjects, and it re-
quires specific gear and techniques. 
 

 
  

Old Naples Pier, Naples, FL. "I want-
ed to slow the water down a bit to 
see the effect on colors and the re-
flection of the light," Deb says. "A 
solid ND filter limits me to the densi-
ty of the filter, but a variable ND 
filter offers a lot of ways to experi-
ment. Here the wave action 
changed shot to shot, so I did a lot 
of experimenting." 0.8 second, f/16, 
ISO 100, manual exposure, Matrix 
metering, Tiffen variable ND filter.  
 
 

Photo by Deborah Sandidge 
 

The first requirement is a tripod. Yes, we know, a tripod when you travel sounds like a literal and figura-
tive drag, but it's absolutely essential. Deb's choice for all the photos here is a lightweight model (just un-
der two and one-half pounds) that folds down to 18.9-inches in length. Next you'll need neutral density 
(ND) filters. As you might expect, a lot of light is going to reach your camera's sensor during extended ex-
posures, some of which may be a minute or more in length, and the results will be overexposed, blown-
out images. Even f/stops of f/22 and f/32 won't cut down enough light—but neutral density (ND) filters 
will. 
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Shooting Long Exposures . . . Continued 

There are three types of ND filters available: fixed, which are rated in stops of density; variable ND, which 
are filters that rotate to increase or decrease the amount of density; and graduated ND filters (also called 
split neutral density filters), in which the amount of density varies over half the filter, with the other half 
clear. Deb carries all three types, and sometimes will mix and match depending on the scene and how 
she wants to express it. "The advantage of the variable neutral density filter," she says, "is that I can dial 
in a little to a lot of density with one filter and not have to fit several on the lens. And if I'm not sure how 
much density I'll need, the variable ND filter is a convenient way to experiment, especially in a situation 
where the light is changing or ocean waves are rolling in." 

To properly use fixed ND filters, you must first decide the amount of neutral density you want to use. 
Fixed filters are rated according to the amount of light they block: an ND2 filter will block one stop of 
light; an ND4, two stops; an ND8, three stops; and so on. ND filters can also be stacked, so you can com-
bine neutral density strength. Knowing which ND filter to use in a specific situation comes basically from 
experimentation and experience; in other words, trial and error. Deb found that it took only a short time 
experimenting before she was able to size up a situation as an ND4 or ND10 scene. 

Next, figure out the length of the exposure—and that's pretty easy. "I use an iPhone app called ND Tim-
er," Deb says. "The first thing I do is get a reading for an accurate exposure of the scene by setting a cho-
sen aperture—which is usually f/11, f/16 or f/22 because I almost always want great depth of field. I'll let 
the shutter speed go to whatever speed will give me the proper exposure for that f/stop." Then she en-
ters the shutter speed and the strength of the ND filter or filters she's chosen for the shot, based on her 
experience, into the app. If she stacks her filters, using, say, an ND10 and an ND4, she'll enter 14, the 
combined total of neutral density. "The app will then calculate the length of the exposure in seconds, 
count down the exposure and chime to let me know the time's up." 

 

 

 

 

Pont Alexandre, Paris. 20 seconds, 
f/16, ISO 100, manual exposure, 
Matrix metering, Hoya FL-W filter, 
which acts like a color enhancing 
filter and holds back about a stop of 
light. "I like to use that filter on ear-
ly twilight images to deepen gold 
and violet tones in the scene." 
 
 
 
 

Photo by Deborah Sandidge 
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Shooting Long Exposures . . . Continued 

ND filters aren't usually necessary for photos taken at sunset or twilight. "I like to do a lot of shooting at 
the edge of night," Deb says, "and then the exposure is going to be naturally longer because there's less 
light in the scene." However, she might use a graduated neutral density filter to hold back the light from 
the sky in a twilight image if she feels there'd be too much illumination. 

She finds that most often she uses the ND Timer to give her a general idea of the length of the exposure. 
Trial-and-error experience has taught her to add a little more time to the app's estimate. 

The penultimate piece of essential gear is a cable release to both trip the shutter and lock it open for the 
length of the exposure. 

Finally, depending on which D-SLR you're using, be sure to either slip on the camera's viewfinder cap or 
use the built-in viewfinder curtain. During long exposures you don't want stray light getting into the cam-
era via the back door. It can cause streaks in the image, even a color shift. For exposures of 30 seconds or 
less, when an ND filter doesn't come into play, Deb will choose the aperture and rely on the camera's 
shutter speed setting, or she'll ballpark the exposure time based on experience. 

She adds two last bits of advice: "Before you shoot long exposure images on an important trip, experi-
ment with them. Get to know what things will look like; form some preferences and judgments. Remem-
ber, the important thing is you're shooting for creative expression. What do you want the scene to look 
like?" 

Ultimately there are few wrong choices. You'll learn from every image and every experiment, and when 
you get a result you didn't envision or expect, the steps that led to that result can become part of your 
technique. 

"Every time is different," Deb says. 

 

 

 

 

Tower Bridge, London. "The idea 
was simply to create a sense of mo-
tion. I set up the tripod on the walk-
way. It looks scarier than it really 
was." 1/15 second, f/22, ISO 100, 
manual exposure, Matrix metering. 
 

 

 

 

Photo by Deborah Sandidge 
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Shooting Long Exposures . . . Continued 
 

 

  
 
 
 
 
 
 
 
 
 
 
 

Photo by Deborah Sandidge 
 

Millennium Bridge, London. "I wanted to get the moving clouds as brushstrokes across the sky. Fortunate-
ly all the moving people disappeared into the long exposure." 311 seconds, f/11, ISO 100, manual expo-
sure, Matrix metering, Lee Big Stopper ND10 filter and Singh-Ray ND4 filter stacked. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Photo by Deborah Sandidge 
 

Sanford Marina, Sanford, FL. D4, 25 seconds, f/8, ISO 200, manual exposure, Matrix metering, Hoya FL-W 
filter on the lens and a Singh-Ray graduated ND filter held in front of the lens for ten seconds of the expo-
sure to hold back a bit of the light from the sky.  
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Use Selective Lens Aperture to Separate Your 

Subject 

By Dave Welling 

Compare these dragonfly images. The “large” depth of field image has background clutter that affects the 
quality of the dragonfly subject. Compare that image with the “shallow” depth of field image where the 
soft background makes the dragonfly stand out. The “right” lens aperture for optimum apparent sharp-
ness can make or break your image, especially a wildlife subject where you cannot always move to elimi-
nate extraneous background elements. How you compose your subject and background is always up to 
you but, generally, softer backgrounds work better in close up situations. 

 

 

Large depth of field 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Shallow depth of field 
 
 
 
 
 
 
 

On a side note: telephoto macro lenses have inherent shallower depth of field at a given aperture than 50 
to 90mm macro lenses and diffuse your backgrounds even further. 

http://www.outdoorphotographyguide.com/article/author/dwelling/
https://d2culxnxbccemt.cloudfront.net/pop/content/uploads/dev_pop/2016/01/12155741/Separate1.jpg
https://d2culxnxbccemt.cloudfront.net/pop/content/uploads/dev_pop/2016/01/12155855/Separate2.jpg
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Use Selective Lens Aperture to Separate Your Subject . . . Continued 

Lens Aperture Settings 

Using shallow depth of field does not mean just shooting with your lens wide open. The construction of 

the shutter blades in all lenses can cause light entering the lens to diffract slightly at wide open apertures, 

typically f2.8 or f4, as well as minimum light transmission apertures like f22 or f32. You want to set your 

aperture, if possible, between those settings to maximize image sharpness. Try initial settings in the f8-

f11 range. Determining the right shallow depth of field for your subject, (with the background out of fo-

cus) is a combination of lens structure, creativity, and how parallel you are to your subject. If you cannot 

get parallel to your subject, you may need a smaller aperture to maximize the sharpness. 

Test Your Settings by Utilizing the Viewfinder 

Generally, when you look through the viewfinder of any modern lens, you see the subject with the aper-

ture wide open, regardless of your specified settings. As you stop down your aperture, you do not see any 

change looking through the viewfinder because these lenses are designed to remain wide open until you 

press the shutter. This is where your camera’s depth-of-field preview button can help. Most DSLRs have 

this feature but many point and shoot or consumer cameras do not. Pressing the depth of field preview 

button causes the lens to stop down to your aperture setting without triggering the shutter so you can 

see what is in focus. Depth of field preview may look dark making it harder to clearly see your image. You 

can get around this by starting with maximum aperture and slowly step down as you look through the 

viewfinder. You can also use the LCD display on the back of current DSLR and most consumer cameras to 

view overall sharpness by changing your display magnification to 100%. This can give you a very accurate 

display but LDC displays often wash out in bright light. 

Finding the perfect depth of field takes practice, and is different for every photograph. Try out different 

apertures to find what best fits your needs. 
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Macro Photography Tips: Photographing Insects 
and Other Small Creatures 

 

A few quick tips on macro photography: 

The first basic rule of close-up photography is to get close to the subject. Insect photography requires a 
macro lens that will allow you to focus very close to the subject. A macro lens lets you photograph your 
subjects at near life size. 

You're also going to want to use a tripod to steady the camera, especially when you're using a telephoto 
lens or long shutter speed. When shooting with your camera on a tripod, using a cable release to trip the 
shutter is the ideal shooting method. Some photographers will go the added step of locking up the mirror 
on their D-SLR prior to tripping the shutter. This further reduces the possibility of movement. If you don't 
have a cable release, you can use the camera's self-timer instead. 

Depending on how close you can get, you will be able to fill the frame with the entire insect's body, or a 
portion of its body such as its head and antennae. Be cautious so you don't get stung. 

Insects have fascinating bodies, and one of the goals of close-up nature photography is to bring out all 
the color and detail of insect life. Good macro photography puts the camera's focus on the eyes, legs and 
bodies of these bugs, and their tiny world. For example, taking a photograph of a spider in its web tells a 
more interesting story. 

Background color plays an important role in composition. For example, if the subject is dark colored, as 
many insects are, a lighter, out-of-focus background will make the creature stand out from its surround-
ings and focus the viewers' attention on it. 

The technique for getting an insect to stand out from the background is to use a shallow depth of field. 
Depth of field is defined as the area in front of, and behind the subject, that is in focus. Depth of field is 
determined by the aperture setting. Low f/stops, like f/2.8 will give you a shallow depth of field, which 
pinpoints the focus on your subject, while the background goes out of focus. 

Another technique that nature photographers use is to position their camera so that a brightly lit subject 
is photographed against a dark background. Exposing for a well-lit subject, under full daylight for exam-
ple, or with a fill-flash, will cause a dark background to underexpose and approach black. This effect cre-
ates a dark, even background, making the subject stand out. 

But if the subject and background are both brightly lit, the insect may be difficult to separate from its sur-
roundings. Placing a household item like a piece of cloth or paper behind the subject can work as a porta-
ble studio backdrop, isolating the bug against a plain background and setting it apart from its surround-
ings. 

Insects are more mobile in warm weather, so photograph them in the early morning or evening when it 
is cooler, and they will be moving slower. The available light at those times of day will also be more 
flattering too. 

As in all photography, keeping your close-up images simple can give you the most dramatic and beautiful 
results. Patience and persistence will pay off. Good depth of field and isolating your subject are two 
points to remember for great macro photography. 

Rm 


