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APC ACTIVITIES 

Next Meeting   September 19, 2016   7:00 PM 

Board Meeting   7:00 PM Terrace Restaurant 

      October 3, 2016 Club Room  

PhotoShow 

     Sept. 19, 2016 Flowers-only one Macro 

     Nov. 21, 2016 Fall Leaves  

 

Programs 

October 17, 2016  Bob Finley 

Dec. 19, 2016 Christmas Social/Slide Show 

Field Trips 

     October 22, 2016 Zoo Outing 
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We are now 4 ½ years old and we have made great 

advancements as we mature!  Just think how Her-

bert House has advanced the PhotoShow portion 

of our Club. We now have competitions with the 

winning images being published in the Greensboro 

O. Henry Magazine and we just recently start-

ed being published in the Burlington Times-News.  

For programs being presented to us, various mem-

bers of the APC Board and former Board members 

have been very creative in finding some truly great 

programs. An example is the August 2016 by Kim 

Walker. 

 

Kim Walker’s images in black and white and her 

subjects may not have been the color and land-

scape as your photography likes are, but I hope it 

opened new doors and viewpoints for you. In that 

light are you still reading the tutorials that our 

members submit to Ray Munns for inclusion in our 

APC Newsletter?  If not, you are truly missing a 

great information source of guidance, education 

and insight about photography. I keep copies of 

these Newsletters on my computer for future ref-

erence on a problem. Actually keeping copies on 

my computer is unnecessary as Jennifer Arrington 

has them included on our APC Website--have you 

visited our Website lately? 

 

Talking about the internet, I recently came across 

an article while surfing in the Internet that I 

thought I should relay to you.  “Improve Your 

Photography by learning Editing” by John 

Davenport.  This is how to improve your skill be-

hind the camera by understanding your skill in 

front of the computer.  There is so much that goes 

into creating a photograph that sometimes we 

need to forget about all the many controls.  So why 

not learn how to take a better photograph by 

learning how to edit the ones you take. In that light 

I strongly suggest/recommend minimizing your re-

liance on free editing software. For the vacation 

type photographer I understand using the free 

software, but I assume you are a serious photogra-

pher so I suggest that you look into better editing 

software. By this I do not mean editing software 

that cost hundreds of dollars. I highly suggest Ado-

be Elements that you can find for $50.00 and up. A 

great additional benefit is the free “YouTube” tuto-

rials that are available on the internet for Elements

-you do not need to find someone locally to help. 

 

Yes, I like the free editing software and  I am one 

that watches my pennies (just ask my wife) but I 

have found it is well worth the price to have an ed-

iting software that gives me the best possible op-

portunity of generating a photo of which I can be 

proud.  I have not seen that with the free editing 

software, not to mention the improved ability to 

share your images the correct size. In fact this 

brings me back to a tutorial that I wrote about a 

year ago on organizing your photos. Go check it 

out! 

 

Len Barnard 

APC President 

President’s  Comments — September 2016 
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Alert!    Alert!    Alert! 
If you were at our last meeting you already know about this notice, but Please read this as 

a reminder and clarification.  

I do not know which entrance into Twin Lakes that you normally use when attending an Al-

amance Photography Club meeting but that will change over the next few months. Starting 

September 1st the entrance off Church Street/Rt. 70 will be closed until November 1st while 

Twin Lakes builds a “Welcome Center”.  After completion, all other entrances will be closed 

to all traffic except for Twin Lakes Residents and you must enter via the entrance off 

Church Street/Rt. 70.  

The Welcome Center will be open/attended 24hours a day for visiting the Twin Lakes Com-

munity. 

Twin Lakes Representative - Len Barnard   

2016 APC Exhibit 

November 1st, 2016 thru December ? (TBD) 

Opening reception—Thursday November 10, 2016, 6-9 PM 

Drop off date—October 28, 12-3 PM at POV 

Acceptable size—Max size is 16x20—you may enter 2 pieces right now, maybe a third 
one depending on how many enter.  

If you have anything larger than a 16x20, please run it by me. POV may be able to use a few larger 
ones. 

Photos must be ready to hang with wire—not saw tooth hangers—please frame in a frame that en-
hances the image. Call me if you have any questions about hanging. 

Label info...send me by email the following ASAP...no later than October 14...if you have an issue with 
this, let me know. 

                Name 

                Title 

                Medium 

                Price 

                Size 

POV welcomes you to bring your prints and or cards of your images...they must be sealed in a see 
through bag with your info on the back...any questions concerning this...again, email or call me. 
(Sandra Whitesell—Exhibit Chair) 
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 President  Len Barnard 

 V/P & Programs Howard Clarke 

 Secretary  Carole  Barnard 

 Treasurer  Nancy Jacobus 

 PhotoShow Chair  
Chair  Herbert House 
Co-Chair  JP Lavoie 

 Outings/Field Trips  
Chair  Anne Molnar  
Co-Chair  Hugh Comfort 

 Workshop Chair Tracy Harbour 

 Publicity Chair  George  Johnson 

 Exhibit Chair  Sandra Whitesell 

 Editor   Ray Munns 

 Membership Chair Carole Barnard 

 Twin Lakes Rep. Len  Barnard  

 Web Master  Jennifer Arrington 

 Past President  David Long  

APC Fall Photo Outing 
Our next Photo Outing will be to the North Carolina Zoo in Asheboro, NC on October 22, 2016, so mark 

your calendar. Information about the zoo can be found at its web site www.nczoo.org; since most of you are 

probably familiar with the zoo, you should use that website to address any questions about it.  

The Zoo is located at 4401 Zoo Parkway, Asheboro, NC 27205. This is 51 miles from Twin Lakes and 

should take about an hour to get there, given reasonable traffic for a Saturday. Zoo hours are 9AM to 5 

PM. General adult admission is $15 and for seniors (62+) $13. There is a group rate available for 15+ 

tickets, which takes $2 off each ticket. For that to apply, tickets would have to be purchased at least a day 

in advance—that may make it impractical for us to use. 

Signups will take place at the September and October APC meetings (September 19 and October 17). You 

will be asked if you want to carpool and, if so, if you want to drive or ride or either. If you plan to ride, you 

should plan to pay your driver $5 to help defray the cost of gas. Carpools organized by APC will meet at 

Twin Lakes at 8:00 AM, so as to arrive at the Zoo about opening time.  

This should be a wonderful opportunity for a variety of animal and other photography. There is enough 

sheltered area that this outing will go, rain or shine (we'll hope for shine!). If you need additional infor-

mation before the next meeting, contact Hugh Comfort (336-350-9241 or comfortrh@gmail.com). 

Anne Molnar, Chair 

Hugh Comfort, Co-Chair 

 

If you have a suggestion about a possible location for a future outing, please tell Anne Molnar or 
Hugh Comfort, be it near or far! They would love to hear from you!! 

http://www.nczoo.org
mailto:comfortrh@gmail.com
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September 19, 2016 PhotoShow: FLOWERS 

Herbert House, PhotoShow Chair 

 
The September PhotoShow will be critiqued by Cal Wong. This PhotoShow will emphasize your 
photographs of “FLOWERS”! At least ONE photograph should NOT be a macro (or extreme close
-up), but should be a photograph of several flowers or landscape view. 
 
September PhotoShow Photographs are Due by 9AM on Monday, September 12, 2016. 
Follow the format indicated below. Let me know ahead (apcphotoshow@gmail.com) if you are 
having issues or need added time or assistance with reformatting your photographs. PLEASE 
PUT THE  MONTH and YOUR INITIALS in the SUBJECT LINE of your email. (Example: Sep-
tember HWH) 
 
TWO (2) entries per member  
File format: ORIGINAL SIZE in jpeg and color sRGB format 
Give your image a file name in the following format: 

first name_last name_#_meeting date where # is either #1 or #2 of the photos you are 
submitting. Example: Ann_Jones_1_9-19-16  

Resolution: 300 pixels/inch 
Entry deadline: 9AM on Monday, September 12, 2016 
Email Photographs and questions to: apcphotoshow@gmail.com 
 

November 21, 2016: Fall Leaves: Critiqued by Samantha DiRosa  
 
 

Biography for Cal Wong 

Cal Wong has been taking pictures since college in 
New York City in the 1950s but was never employed 
as a photographer. 

He went through a period of serious black and white 
photography in the 1960s but following his graduate 
training in biology he concentrated on color flower 
and nature photography, especially close-ups, since 
moving to Chapel Hill in 1967 which has continued 
until the present. His equipment was primarily Nikon 
film single-lens reflex cameras until the late 1990s 
when he added Canon film cameras followed in the 
early 2000s by moving completely to Canon Digital 
SLRs. 

30 or so years of active membership in the Chapel 
Hill Camera Club has substantially improved his tech-

nical and aesthetic competence in dramatic, competition-style images which is the area in which 
his work is distinctive.  Cal has judged competitions and presented programs at camera clubs for 
about 15 years. 

In April, 2000, he retired from the University of North Carolina at Chapel Hill where he held posi-
tions as Research Technician and Administrative Assistant in neuroscience research programs in 
the Schools of Medicine and Dentistry. Prior professional experience includes: Instructor of Zoolo-
gy at UNC-Chapel Hill and Instructor in (Ceramic) Art at Meredith College in Raleigh. 

Chris Walt Photography 

mailto:apcphotoshow@gmail.com
mailto:apcphotoshow@gmail.com
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2016 Outings Plus Vacation Photos = Christmas 

Slide Show 

 

As we get into 2016 with our Photo Outings and the many vacations that will be 

taken by our members, please use the following guidelines to submit your images: 

    Outings  

Please submit 5 of your best photos from each Photo Outing to the 

person in charge of December program.  This limitation is request-

ed due to the high probability of duplications of the same subject. 

    Vacations 

For the vacation—daycation portion please submit 10-12 images 

from each vacation or daycation. 

 

Guidelines for all Images submitted:  

For all submitted images above, you do not need to resize except to have a re-

quested minimum resolution of 1920 pixels on the long side due to the pro-

jector resolution size. 

Be careful, your email server may restrict the file size that you send. 

No need to change the number or title as that will not be shown as part of 

your image. 

For all Outings, Vacations & Daycations please advise the locations where the 

photos were taken. 

Please do not combine Outing, Vacations and Daycations in same email. 

Please send your photos to Len Barnard, lencarole56@gmail.com. I will be pre-

paring the photos for the Christmas slide show.  

Receipt will be acknowledged. 

Sending your images shortly after they are taken, or at least prior to Novem-

ber 1st would be appreciated. Please do not wait until the last minute to sub-

mit. 

mailto:lencarole56@gmail.com
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MEMBERSHIP MUSINGS 

By: Carole 

The August APC meeting brought another new member to our Club.  We welcome 
GEORGE SIPLE to our membership.  We now have 57 members!   
 
Several club members attended the second workshop presented by Tracy Harbour on 
Saturday, August 20, at Sullivan Park on the Twin Lakes campus. 

Tracy is an engaging and forceful speaker and his topic ELEMENTS OF A GREAT PHO-
TOGRAPH offered those in attendance many points on how to take a good photograph 
and how to edit your image to make it the best it can be.  Tracy stated that he wanted 
to do one more workshop this year so you will not want to miss it. See photos of Tracy in 
action below and on the next page. 
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Workshop . . . continued 
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 Canvas Wrap Prints vs Framed Prints  

 

As we prepare for another Alamance Photography Club exhibit at the Point of View Gallery, we all will be 

trying to decide, what is the best way to exhibit our images, canvas wrapped prints or matted and framed 

prints? First, let me say, if you are exhibiting your photo, I assume you are proud of it, therefore you 

should present it in the very best light and do not cut corners with type of frame used and omitting a dust 

cover.  It is very important to select a frame that compliments your images, not just because it is inexpen-

sive.  

I have been printing and framing my own work from the very beginning and it is very much part of the 

creative process for me. This is just another process in learning what you can do to create a striking image 

just like I mentioned in my President’s article this month, it starts with your use of your camera, the photo 

editing process and now the decision of how to present it, print or canvas print.  

Printing on Photo paper is the traditional way of displaying a photograph and it certainly has an esthetic 

value that is well understood even with the multitude of paper choices.  Most of my printing onto paper 

involves photo paper of various texture and finishes and when matted creates a dramatic finish.  

Advantages of framed prints: 
 Traditional look and appeal 
 Wood molding can add a formal and decorative accent. 
 Paper Prints exhibit more detail than canvas 
 Depending upon type paper used, colors are more brilliant  

Disadvantages of framed prints: 
 Glare and reflections from light 
 Smaller images for smaller areas when considering matt borders around prints  
 Larger size are heavy and expensive 
 Frames need to match décor  
 Can be expensive if you do not do your own   

 
Are you looking for ways to combat some of these disadvantages as well as offering new and great look-
ing options? In that case try prints on canvas. Most people will be unable to print their own canvas, but 
there are many suppliers of canvas prints, both expensive and inexpensive. For me the biggest disad-
vantage is the wait time. With a little advance planning I can order online on Sunday and it will be deliv-
ered to my home Thursday. 

Contributed by Len Barnard 
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Canvas Wrap Prints vs Framed Prints  . . . Continued 

Advantages of Canvas Prints: 
 Do not exhibit any glare or reflections 
 Can be sized for any given wall space 
 Weighs less than framed prints 
 Much easier and economical to create an extremely large size 
 Canvas prints provide a frameless presentation which creates a window into space 
 Can be installed in semi-humid environment (bathrooms)  
 Lack of frame blends well into any style décor in a home or office 
 Can be placed into a wood floater frame for a finished look 
 Creative multi-panel option available 
 Ability to create an old fashioned look from a photograph 

 
Disadvantages of Canvas Prints: 

 Photograph cannot be changed – permanent mount 
 Texture of canvas can be distracting  
 Some people feel the image edge wrap is a bit cheesy. 
 

Deciding what the best option is depends upon your taste. However, for me it depends upon the individu-
al photograph. Some look better on photo paper, matted and framed while others look better on canvas. 
 
If deciding on canvas, there are several options offered. The first would be the size frame that the canvas 
would be stretched over.  Most suppliers offer two choices, ¾ or 1 ½ inch thick wooden frame. As ex-
pected the 1 ½ thick frame costs more but to me it is worth the added cost. It gives it more depth, espe-
cially with some of the choices of how you want the sides to look. They have multi choices in sides, Black, 
White, Mirrored, and Stretched or folded. This selection depends upon your image. Truly one style does 
not fit all.  
 
Regardless of your final choice, framed and matted print or a canvas, you must ensure that the method 
enhances your work and shows it off in its best possible light! In most situations durability is not an item 
that we are too concerned about because in most cases we attempt to protect our art work. Another area 
to be aware of is the uniqueness of either the canvas print or the framed and matted image. In this area 
there are a multitude of ink, photo paper and printing processes to consider as well as how you have your 
canvas print prepared. To me the most important is appearance and I agree that is a matter of prefer-
ence. Beauty is in the eye of the beholder. Too many times I see people cut corners thinking others will 
not notice. They do and it puts a bad impression on that individual piece of art as well the items exhibited 
near it. One item, not mentioned above, is how price impacts what we do. With some investigation we 
can always find items on sale or learn ways to do it ourselves so as to ensure our methods will enhance 
our special art work.  
 
See you at our next exhibit. 
Len 



 

Alamance Photography Club Page 11 of 23 September  2016 

Learning the Hard Way 

or 

Hints to Avoid the Expense of Reprints 

 

Have you ever excitedly picked up your enlargement from a commercial lab only to see a glaring flaw im-

mediately?  And, then upon close examination of your original file learn it was not the lab’s error, but 

yours! In the past few years, I may have spent $75 on reprints while I learned the “hard way” to get better 

quality enlargements. Now I use a mental checklist before I send the file to the commercial lab:  

 does the digital file have the resolution for me to get a quality print in the size I want;  

 does the digital file have unwanted spots or missing pixels that will be unattractively magnified up-
on enlargement; 

 does the digital file have a color profile on the monitor that will translate well into a print; 

 is the digital file cropped to correct proportions for the size print on paper or canvas to be ordered? 

Pixels 

In order to print large prints for exhibits, you need to preserve the maximum number of pixels. The web-

sites at commercial labs typically analyze your file size and indicate which size images you can print satis-

factorily with that file. For example, if you want best quality in an image at 16” x 20” at 300 pixels per inch 

resolution, you will need to have an image with 4800 pixels by 6000 pixels.   After editing and cropping 

your image, take a close look at the metadata to determine if enough pixels remain for the image to be 

printed in the size you prefer.   

Spot Healing 

After editing your image in post-processing software, be sure to inspect every square inch while it is en-

larged on your monitor to actual pixel size. When a digital image is printed in a small size such as 4” x 6”, 

missing pixels (pixels that do not have color) or white or dark spots from pollen, bugs, etc., are rarely visi-

ble. However, as soon as you get an exhibit-size enlargement, any small defect or unintended highlight will 

pop right out at you.  Thus, to avoid the cost of reprinting after you have corrected the defect, be alert and 

correct any potential defects before sending your digital file to the commercial lab. In the edit mode of your 

post-processing software, enlarge the image so as to view at actual pixels size, carefully inspect the image 

square inch by square inch and with a small spot healing brush, “heal” missing pixels, too white pollen, out

-of-focus bugs, water splashes that are too distracting, unwanted images in reflections, etc. 

Contributed by N. C. Jacobus 
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Learning the Hard Way . . . Continued 

Color Calibration 

Have you ever had an image that looked superb on your computer be disappointingly too dark when printed 

by the commercial lab?  

The computer screen display trans-illuminates images—the colored light shines out from the screen. Trans-

illuminated images deliver a much greater range of contrast and color intensity than images printed on 

opaque paper, which depend on reflected light. Computer display monitors show color images using the ad-

ditive RGB (red-green-blue) color system, which can display a much broader and subtler range of colors 

than conventional color reproduction color printed images separated into four subtractive printing colors 

(cyan, magenta, yellow, and black). (Ref. 1) 

Thus, the prints on paper or canvas are likely to appear darker than the same images on the computer moni-

tor. The simplest way to correct this difference so that you get printed images that are pleasing to you is to 

calibrate your monitor for the printer being used. First, be sure that your monitor is calibrated with the free 

software that comes with your PC or Mac.  Then, if you are doing your own printing, calibration sensor 

equipment is available and its use is strongly recommended.  But, if you are sending your digital file image 

to a commercial lab, the cheapest and easiest way is to first have an inexpensive proof such as 5” x 7” print-

ed at ~ $1.00 on the paper type you intend to use for the enlargement instead of printing the enlargement and 

possibly wasting the more expensive enlarged print. Using a local commercial lab is a good idea. The staff 

will easily work with you one-on-one to achieve your best results in your final enlargement.   

Also, the lighting in the room will effect what your image looks like on the monitor. Compare an image in 

daylight on your monitor to the same image viewed in the late evening without any room light. If using a 

laptop, the angle of the monitor screen will change how the color and brightness are observed by the user. 

Being consistent with the room lighting, time of day, and laptop monitor angle when you are editing images 

will improve the consistency of color brightness in your prints from one image to the next. 

Recently, I observed that my favorite enlargement prints hanging in my home all came from one local com-

mercial lab. My monitor and that particular lab’s printing process give me the best results. Right now, they 

have my business. For you, it might be a different commercial lab at which you get best results.  Labs which 

only offer mail order service may be less expensive in the original printing and may also be receptive to 

helping you, but the trial and error and postage expense if you get involved in ordering reprints due to your 

errors can make using local commercial labs a much more cost effective solution in the long run. 

Cropping 

If you are printing to paper at a commercial lab, you will have the ability to choose different paper types and 

finishes.  You will also be able to select the size of your image. Again, I recommend that you first get a test 

print at a small cost. Typically, the commercial lab site will enable you to select a standard size for the im-

age crop. You can usually adjust the crop you want and often have the option to add a border.  The addition 

of the border there will decrease the size of your final image. Thus, if you want to have your image remain a 

certain size, i.e., for a standard frame and mat, and you want to have a border so that you can have some 

overhang behind the mat to affix the tape when matting, add a border to your image using your post-

processing software. For example, if you cropped an image to 12” x 12” for the PhotoShow and later decide 

that you want to have a matted print of the same image, add a border by adding to the canvas size. Adding 

1” to both length and width will result in a 13” x 13” print (12” x 12” image with a ½ inch white border all 

sides) from the commercial lab. 
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Learning the Hard Way . . . Continued 

If you are planning to have your image on canvas, you must be knowledgeable about the standard sizes and 

the custom sizes of canvas offered by the commercial lab you are using.  Next, you need to decide before 

cropping what effect you want for the sides of the canvas—what depth of stretcher frame you want to use 

and the style of wrap you want to have. Then, crop your images accordingly. Results can be disappointingly 

unpredictable if you added a vignette to the edge of your image. 

The stretcher frames usually come in depths of 1.5 inch and ¾ inch. The narrower depth is appropriate for 

canvas sizes smaller than 16” x 20” or when planning to add a custom frame. The large size is good for sta-

bility and attractiveness of sizes 16” x 20” or larger. 

The wrap options available are (Ref. 2): 

 Gallery Wrap: The image is continued onto the sides of the stretcher frame.  If you have selected 1.5

-inch stretcher frames, you will need to crop the digital image three inches wider on both width and 

length than your selected canvas size. Thus, for a 16” x 20” canvas you would need to crop your 

digital image to 19” x 23”. For ¾-inch stretcher bars you will need to add 1.5 inches to your image 

before cropping. Thus, for a 16” x 20” canvas you will need to crop your digital image to 17.5” x 

21.5”. Gallery Wrap is not as suitable if important parts of the image or distracting elements will be 

wrapped onto the sides. It is not suitable for small portraits. 

 Colored Edge Wrap: The image will be only on the front of the canvas and solid colors are availa-

ble, usually black or white for the sides.  This option is attractive for smaller images and portraits. 

Thus, no extra image is needed when cropping. An 8” x 10” image will only need to be cropped to 

8” x 10”. You will select the color of the edge. 

 Mirror Edge Wrap: With this wrap the width of the frame is mirrored from the front of the image 

onto the sides.  Thus for a 16” x 20” canvas with 1.5-inch stretcher frame, 1.5 inch from the front 

edge of the image will be mirrored on all sides. This option works well when the edge of the photo 

is nondescript as in a soft focus macro or in a large landscape. It is not as suitable if important parts 

of the image or distracting elements will be wrapped onto the sides. 

 
References:  

1. http://webstyleguide.com   (Graphics: the screen versus printed color artwork) 
2. www.mastercolorlabs.com 

Tips for Making the Most of Your Memory Cards 
 

Memory cards aren't strictly storage, though they do, of course store captured images. For some folks 
they're long term storage solutions, but for most, they serve to briefly hold the files until they can be trans-
ferred to a computer. Considering that they are the first repositories of your images, here are three quick tips 
for getting the best performance from them: 

 Delete photos from your computer after downloading, not from the card, one at a time. When you want 
to empty the entire card, reformat it in the camera. 

 Don't fill the card to the brim with images, stop short of the full measure of pictures. If you're close to 
filling the card completely, you may not have room for the next couple of photos you're planning to 
take. 

 Carry several media cards and split the images from an important shoot, just in case. It is what a lot of 
the pros do. 

http://webstyleguide.com
http://www.mastercolorlabs.com
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Following Kim Walker's talk at the August 15 meeting, I became curious about Back Button Fo-
cus, since I’d never heard of that process. The internet led me to two articles about the use and 
set up for both Canon and Nikon SLRs. 
 

What is meant by “Back Button Focus”? 
(CNET Nov 5, 2014; Lexy Savvides) 

Contributed by Herbert House 

Usually you depress the shutter button half way to 
autofocus on the object you wish to photograph 
and then depress the shutter button all the way to 
take the picture. This results in possible camera 
shake as well as loss of focus when you release the 
shutter button or following taking your photo. 
 
The Back Button method uses a single button on 
the back side of the camera to do all automatic fo-
cusing and that means that the shutter button only 
takes the photograph. In this way you focus by de-
pressing the “back button” and then use the 
shutter to take the picture. 
 
If you wish, you may hold the back button down 
continuously while taking multiple photographs 
and it will focus continuously on your object. This 
means that the camera is not continuously refocus-
ing each time you press and release the shutter. 
 
It also prevents the camera from refocusing on the 

foreground (tree leaves or grass, for example) ra-
ther than the primary object of the photograph. 
 
Using the “back button” will also tend to reduce 
camera vibration since you no longer press half 
way, then all the way to take a photo. Holding the 
camera to use the back button provides greater 
stability of the camera in your hand. It does take a 
little effort to “retrain” your “muscle memory” to 
utilize this new process. 
 
Information on how to set up both Canon and Ni-
kon SLRs is found at: (http://www.cnet.com/how-
to/how-to-use-back-button-focus-on-your-dslr/. I 
used these directions to set up my Nikon D90 with-
out any problems. A few trials and it seemed quite 
easy to make this adjustment. Another article on 
why you should use the back button method is 
found here: 
http://digital-photography-school.com/back-
button-focus/ 

Golden Hour White Balance 

Golden hour is around the first and last hour of sunrise and sunset. The sunlight during these hours creates 

soft warm hues, as opposed to the overly bright tones you find during midday. Setting your camera on auto 

white balance can reduce or eliminate these warm hues. 

Manually adjust the white balance to create the color mood you desire. Or, you can also experiment with 

the auto-presets such as ‘sunny’ or ‘daylight’. The ‘cloudy’ preset may introduce even more warmth into the 

photograph. — Ray 

http://www.cnet.com/how-to/how-to-use-back-button-focus-on-your-dslr/
http://www.cnet.com/how-to/how-to-use-back-button-focus-on-your-dslr/
http://digital-photography-school.com/back-button-focus/
http://digital-photography-school.com/back-button-focus/
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Tips for Shooting Autumn Foliage 

A Checklist for Great Fall Color Photos 
 
Location 

"It's everything," says nature photographer Rod Planck, who ought to know: his fall color photo tours sell 
out faster than any other tour or workshop he offers, which is a testament to the image opportunities and 
overall inspiration of fall color. If you're thinking of focusing a photography vacation around the colors of 
autumn, or just want to spend a day or two in pursuit of the season's hues, Rod suggests three major regions 
to consider: the New England states; the Colorado Rockies; and the upper Midwest of Michigan, Wiscon-
sin and Minnesota (all the photos here were taken by Rod in his home state of Michigan). If you live else-
where, your best bet is the website of your state's tourism board for timely, peak fall color information, per-
haps even a fall color hotline. And yes, there are apps for fall color's best times and places; Google will re-
veal all. 
 

Light 

Not all things need be, or should be, photographed in bright sun. "People at the autumn tours will often tell 
me that the weather report calls for sun for the next seven days," Rod says, "but that's not good news." In 
autumn, sunlight is desirable only early and late, when it's essentially sidelighting. "An overcast day is 
best—first, because you can shoot all day long, and second because the light is soft and even." But doesn't 
overcast mean that the intensity of the color is decreased? Nope, not at all; in fact, just the opposite: au-
tumn colors are saturated colors, and they contrast nicely with a gray day. While a bit of gray sky is okay in 
your photo, remember to avoid expanses of uninteresting white sky. What's often best is cloud cover illu-
minated by sunlight; the first photo here is a nice example of that. 
 

Exposure 

Rod uses Matrix metering for everything, regardless of sunshine or clouds, then checks the histogram to 
make sure no highlights are being clipped. "I'll check the LCD to see what I'm getting and dial in some ex-
posure compensation if I need to increase or decrease saturation." Another exposure setting tip: "Cloud 
cover will give you less light, and because you're photographing landscapes, generally you won't want to 
sacrifice depth of field by opening up the aperture, so I suggest pushing the ISO to keep your depth of field 
at a good setting while maintaining a high shutter speed if you're hand-holding the camera." 
 

Support 

"But I use a tripod for everything, so shutter speed isn't usually an issue. If it's calm weather, I'll shoot at 
the lowest ISO setting and not really care how long the exposure is." 
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Tips for Shooting Autumn Foliage. . . Continued 

Elevation 

One of the things that'll give you a sense of the expanse of an area and the color that fills it is height. "A lot 
of locations afford the opportunity to drive up and get above the color," Rod says, "and when you can do 
that it gives you a grander feel for how much color there is in the area." Search out what Rod calls "the fa-
mous overlook" in any area of fall color. "There'll usually be one, and there'll be lots of people photo-
graphing there every morning." Rod often seeks elevations that give him a straight-on view of a fall color 
array, as in the second photo here, for which he was up high enough to look straight into central portions of 
the trees. "I take advantage of anything I can—a stump, rocks, hills. I've stood in the back of a pickup 
truck." And don't forget to look down, too. "Late in autumn, the forest floor is as colorful as the treetops 
were," Rod says, and offers the third Image as an example. 
 

Water 

Streams, creeks, ponds and rivers can become magical in the fall. Rod sets the scene: "There's a maple tree 
on one side of the stream, and you're on the other side in the shadow. The maple gets sunlight on it and it 
reflects yellow into the stream in front of you; everything else is reflecting blue from the sky." When the 
leaves are turning, the spot you'd just pass by at any other time of the year becomes a great photo location 
as water gives you reflections, contrast and, with long exposures, texture. 
 

Lenses 

Rod's an advocate of the "power of longer lenses." All the photos here were taken with 85mm, 70-200mm 
and 300mm NIKKOR glass. 
 

Fog and Mist 

They can soften and mute colors, but they add mood, atmosphere, even mystery. The fourth image is a ra-
ther straightforward capture of morning mist rising from a lake, while the fifth is a bit more complex: "The 
trees were just starting to get some sunlight, and I focused the camera on the foreground reflections, which 
are still in the shade, so the mist is a different color temperature, and the bottoms of the trees are still in 
shadow." 
 

Subtleties 

Consider some close-ups that are related to autumn but not to the season's bright colors, like the image of 
mushrooms (#7) growing on the side of a tree, or the photo of a milkweed seed pod (#8) with seeds being 
dispersed by the wind. "This is color that fall brings to particular plants," Rod says, "and the photos were 
taken during peak times of color in the area. Fall color is an excuse to go out in the woods; it doesn't mean 
that everything you photograph has to be defined by colorful leaves." 
 

Explore 

"Fall is a great time to drive around to look for spots where there's color," Rod says. "You'll find places to 
photograph right then, and you'll locate other spots to come back to later on, and in later years—your own 
private, favorite spots. You can spend the entire day out in the woods during those cool, clear, crisp days of 
color. Twilights are better, the sun's at a lower angle for a longer time, sunsets are intense. The autumn 
light will bring color and texture to a lot of things. Fall is an awesome time to be out all day long looking 
for beautiful photos." 
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Tips for Shooting Autumn Foliage. . . Continued 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Rod Planck #1 
 

D3S, AF-S NIKKOR 70-200mm f/2.8G ED VR II, 1/250 second, f/16, 
ISO 560, aperture priority, Matrix metering.  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Rod Planck #2 
 

D3S, AF-S NIKKOR 70-200mm f/2.8G ED VR II, 1/2 second, f/16, ISO 
200, aperture priority, Matrix metering.  
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Tips for Shooting Autumn Foliage. . . Continued 

 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Rod Planck #3 
 

D3S, PC-E Micro NIKKOR 85mm f/2.8D, 1.6 seconds, f/22, ISO 200, 
aperture priority, Matrix metering.  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Rod Planck #4 
 
D3S, AF-S NIKKOR 70-200mm f/2.8G ED VR II, 1/6 second, f/16, ISO 
400, aperture priority, Matrix metering.  
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Tips for Shooting Autumn Foliage. . . Continued 

 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Rod Planck #5 
 

D3S, AF-S NIKKOR 300mm f/4D IF-ED, 1/10 second, f/16, ISO 400, ap-
erture priority, Matrix metering.  
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Rod Planck #6 
 
D3S, AF-S NIKKOR 70-200mm f/2.8G ED VR II, 2.5 seconds, f/16, ISO 
200, aperture priority, Matrix metering 
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Tips for Shooting Autumn Foliage. . . Continued 

 
 
 
 

 

 
 
 

 
 
 
 
 
 
 

 
 
 
 

Rod Planck #7 
 
D3S, PC-E Micro NIKKOR 85mm f/2.8D, 1/2 second, f/22, ISO 280, ap-
erture priority, Matrix metering.  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Rod Planck #8 
 
D300, AF-S NIKKOR 300mm f/4D IF-ED, 1/5 second, f/16, ISO 400, ap-
erture priority, Matrix metering.  
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Polarizing Filters Add POW to Pictures 

 

 

 

 

 

 

 

 

 

 

 

Looking through a polarizing filter, you can see how it darkens the blue sky. 

 

 

 

 

 

 

 

 

 

Photographs taken of a lake, on the left, without a polarizer, and the photo on the right, with the 

use of a polarizing filter. See how the polarizer darkens the blue sky as well as the water and 

even brings out the green color in the foliage. 
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Polarizing Filters Add POW to Pictures . . . Continued 

 

 

 

 

 

 

 

 

These photos are great examples of the difference that a polarizing filter can make on a 

photograph. The image on the left shows glare on the lily pads. The flower is dark and 

the water not very transparent. In the image where the polarizer was used, you can see 

the green of the lily pads, the flower is brighter and you can see detail beneath the 

water's surface. 

 

 

 

 

 

 

 

 

The photo on the left was taken without the use of a polarizer filter. Note how the foli-

age is more saturated in the photo on the right, when the polarizing filter was used. 

The water is also darker blue in this image. 

 

 

 

 

 

 

 

 

A photograph taken of the items in a store window. Note the glare that's visible in the 

image on the left, and how it disappears in the photo on the right, with the polarizer on 

the lens. 
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Polarizing Filters Add POW to Pictures . . . Continued 

 

Given the choice, you'd rather have the skies in your pictures a rich blue rather than a pale shade of washed 

out, right? Well, you are given the choice when you add a polarizing filter to your arsenal of imaging acces-

sories. 

Polarizing filters (often called polarizers) can help you out in another way, too: they can reduce, and some-

times even remove, unwanted reflections from your images, and in doing so often increase color saturation. 

But mostly they're used to make blue skies bluer and clouds stand out in dramatic fashion. It's no wonder 

that outdoor and nature photographers won't leave home without them. 

A polarizer is actually two pieces of glass set in a filter ring that screws onto your lens. The outer piece ro-

tates, and as you look through the viewfinder you'll see the effect of the rotation. 

Polarizers are often ideal for increasing color saturation and cutting reflections during early-morning shoot-

ing when water droplets on flowers or grass or mist in the air scatters light and obscures some of the true 

color of the scene or the sky. A polarizer can also make a rainbow more visible and help out when you're 

photographing foliage by reducing reflections on leaves. Be sure you specify circular polarizers, though: 

they're made for today's autofocus, autoexposure D-SLRs. 

 

Tips for taking great photos using a polarizing filter: 

 Though a polarizer is handy and versatile, it's not recommended that you keep it on your lens all the 

time. It will darken your view of the scene (it cuts down 1.5 to 2 f/stops of light), so if you're not out 

to banish reflections or increase color saturation in the sky—or in water—it's best to take it off.  

 That loss of light isn't anything to worry about when you're using a polarizer for a specific purpose, 

though. Your camera's meter will read the light coming through the lens and adjust to provide the cor-

rect exposure.  

 When using your polarizer to darken the sky, the direction in which you shoot is the key to getting the 

most dramatic effect. Here's what to do: hold your hand in pistol fashion with your index finger and 

thumb as the barrel and hammer, respectively. Point the barrel at the brightest part of the sky, and the 

hammer will be pointing at the area of the sky that will be most affected by the use of the polarizer. 

 Seeing is believing, so the best way to appreciate what a polarizer can do is to take your Nikon D-

SLR and a favorite lens down to your nearest dealer on a sunny day and try one out. 

 And polarizers are just as effective when you're shooting D-Movies with your Nikon D-SLR as they 

are when shooting stills—and you'll see the effect of the polarizer in Live View. 

 

Rm 


