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APC ACTIVITIES 
Next Meeting   May 16, 2016   7:00 PM 

Board Meeting   7:00 PM Terrace Restaurant  

      June 6, 2016 Club Room  

PhotoShow 

     May 16, 2016 Cityscapes/Architecture  

     July 18, 2016 Same Scene 

     Sept. 19, 2016 Flowers-only one Macro 

     Nov. 21, 2016 Fall Leaves  

Programs 

     June 20, 2016 Vinny Colucci 

August 15, 2016 Kimberly Walker 

October 17, 2016  Bob Finley 

Dec. 19, 2016 Christmas Social/Slide Show 

Field Trips 

     June 18, 2016 Magic Wings Butterfly House 

     October 8, 2016 Sandhills Horticultural Gardens 

Photo by George Johnson 

http://www.alamancephoto.com/
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“Long Range Planning” 

Every other month your APC Board meets to dis-
cuss some long range plans for your enjoyment. 
Now, as I hope you know, there are 14 different 
committees represented with 12 APC members. 
This does not include a couple of committees that 
have Co-Chair. In most cases the “Co-Chair” is a 
situation in which the Chair position is in a state of 
transition, for example the PhotoShow Chair and 
the Outings Chairs. 
 
With that said, all committees require some de-
gree of long range planning. Some committees 
usually plan for the next month or two. Others tru-
ly do long range planning. In this case I am talking 
about your “Outings” Committee that normally 
plans about six months out. At our March 7th Board 
meeting I suggested to the Outings Committee 
something a little different for 2017 and they need 
input from you, the APC members. What do you 
think about a one or two night Outing/Field trip?  
In my prior life, I was a Chair that organized several 
of these overnight adventures to locations that 
would be a 3-5 hour drive one way.  I  think most 
members found these to be very enjoyable.  

 

 
 

Are you interested? 
 
Basically the idea would be for the Outing Chair to 
select the hotel and reserve a block of rooms, 
hopefully at a reduced rate, identify possible loca-
tions in the area for your photography excursions 
and provide a selection of restaurants to choose 
from or even one that we could all have a dinner 
together. Locations that come to mind are Wil-
mington, NC, Charleston, SC, and Brevard, NC, as 
well as Asheville, NC and Staunton, VA. There are 
numerous other locations! Depending upon the 
selected location, the time of the year would be a 
controlling factor.  In my opinion these would not 
be carpooling type trips unless you were sure you 
wanted to visit all photographic sites together. 
 
If you do not care for this idea please do not blame 
Anne Molnar and Hugh Comfort, but please do let 
them know if it works for you or what other type 
Outings you would enjoy.   
 
Len Barnard 
APC President 

President’s  Comments — May 2016   

Photo by Ed Quinn 
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2016 Program Responsibility  

June  20  Herbert House   August  15  Herbert House 

October  17  Bob Finley    December  19 Len Barnard 

 

For 2016 we are trying a new approach as to  how we obtain programs for our meetings. 

We are asking individuals to step up, select a month and be responsible for doing or find-

ing someone to do a program on the subject of your choosing. For our Publicity we will  

need a short article written and given to the Publicity Chair about the program.  

 

May 16 PhotoShow: Cityscapes/Architecture 
Herbert House, PhotoShow Chair 

Photos will be critiqued by Samantha DiRosa, Associate Professor of Art and Environmental Studies at Elon 

University.  

Samantha earned a BFA in Photography from Southampton College and two 

MFAs, in Photography and in Digital Arts, from the University of Oregon.  Though 

a trained photographer, her artwork also makes use of sculpture, sound, and video 

to comment on issues embedded in our societal urge to photograph and collect ex-

periences.  To this end, transience, ephemerality, memory, and sentiment are prima-

ry themes her art explores.  Her newest project, 37.421467, photographically inves-

tigates the imagined landscape of Fukushima, Japan (the site of the recent horrific 

nuclear meltdowns) and the landscape of Half-Moon Bay, California, which resides 

on the same latitude, to speak to our global interconnection.  Her work has been 

exhibited widely, and includes solo and group exhibitions at Living Arts (Tulsa, 

OK), Washington Project for the Arts (Washington, DC), The Torpedo Factory 

(Alexandria, VA), Portland Art Center (Portland, OR), Keki Gallery (Budapest, Hungary), 1078 Gallery 

(Chico, CA), TIXE Artspace (New York, NY), Manifest Creative Research Gallery (Cincinnati, OH), CEPA 

(Buffalo, NY) and Fort Collins Museum of Contemporary Art (Fort Collins, CO).  You can view her work 

at:  www.melancholyobjects.org. 

http://www.melancholyobjects.org/
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If you have a suggestion about a possible location for a future outing, 
please tell Anne Molnar or Hugh Comfort, be it near or far! They would 

love to hear from you!! 

Out & About 2016 

 Our next planned photo outing is for Saturday, June 18, 2016 to the Magic Wings 

Butterfly House in Durham 

Magic Wings is one of the largest butterfly houses on the East Coast. It features a 35-

foot tall glass conservatory for visitors to enjoy a total immersion experience sur-

rounded by hundreds of tropical butterflies in a lush rainforest environment. Also in-

cluded are over 250 species of tropical plants and flowers. At 11am daily newly 

emerged butterflies are released into the conservatory. In addition to the butterflies, 

there are over 84-acres of outdoor exhibits, which include safe havens for rescued 

black bears, lemurs, & red wolves. General admission is $16; senior $14; group rate 

$9 for 10+people. The address: 433 W. Murray Ave, Durham, NC 27704.     Phone: 

919-220-5429. Website: http:/www.lifeandscience.org/magicwings. 

A sign up sheet will be at the APC meeting on May 16. If you are unable to be at the 

meeting and would like to attend the outing, please contact me at an-

nemmolnar@yahoo.com  

Anne Molnar, Chair 

Hugh Comfort, Co-Chair 

mailto:annemmolnar@yahoo.com
mailto:annemmolnar@yahoo.com
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WELCOME NEW MEMBER 
 

By:  Carole 
Membership Chair  

 

A good number of our members were present at the April meeting to hear Willie How-

ard’s presentation on his expertise and experiences as a professional photographer. He shared 

his personal life from owning his first cameras, using film and going digital along with some of 

the wedding events he had photographed from the very finest to some amusing affairs. 

There was interesting dialogue throughout the program between Willie and the mem-

bers who had questions.  He was very complimentary of our Club and the highlight of the 

evening was when he informed us that he wanted to join the Alamance Photography Club!    

Welcome to our world Willie……we are fortunate to have you as a member of our 

Club. 

Photo by Hugh Comfort 
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May 16 PhotoShow: Cityscapes/Architecture 
Herbert House, PhotoShow Chair 

May PhotoShow Photographs are Due at 9AM on Monday, May 9, 2016 

Photos will be critiqued by Samantha DiRosa, Associate Professor of Art and Environmen-
tal Studies at Elon University. At least 1 photo should contain a person or people. Follow 
the format indicated below. Let me know ahead (apcphotoshow@gmail.com) if you are hav-
ing issues or need added time or assistance with reformatting your photographs. 

PLEASE PUT THE  MONTH and YOUR INITIALS in the SUBJECT LINE of your 
email (Example: May HWH) 

 
TWO (2) entries per member  

File format: ORIGINAL SIZE in jpeg and color sRGB format  

Give your image a file name in the following format: first name_last name_# _meeting 
date where # is either #1 or #2 of the photos you are submitting. 
Example: Ann_Jones_1_5-16-16  

Resolution: 300 pixels/inch 

Entry deadline: 9AM on Monday, May 9, 2016 

Email Photographs and questions to: apcphotoshow@gmail.com 

July 18, 2016: (Cr itiqued by Melissa Southern) Please choose only ONE of the 
two (2) options listed for this PhotoShow. 
 

A. 2 photos using the same primary scene and focal point, but taken under dif-
ferent conditions (lighting, weather, slightly different aspect, etc.), OR 

B. 2 Different Photos without moving from the same spot.  

ALL photographs MUST BE taken within 3 months of the PhotoShow date.  

September 19, 2016: Flowers: One (1) MUST NOT BE a macr o photograph. 

November 21, 2016: Fall Leaves  

Special Request  

To assist whoever does  the Christmas Slide Show  this year, please be proactive 

and timely in submitting your Photos to them.  The major work by the Slide Show 

Producer is done during  the stressful part of the Holiday Season. 

So get your photos to the Producer early if possible!!  

mailto:apcphotoshow@gmail.com
mailto:apcphotoshow@gmail.com
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 President  Len Barnard 

 V/P & Programs Howard Clarke 

 Secretary  Carole  Barnard 

 Treasurer  Nancy Jacobus 

 PhotoShow Chair  
Chair  Herbert House 
Co-Chair  JP Lavoie 

 Outings/Field Trips  
Chair  Anne Molnar  
Co-Chair  Hugh Comfort 

 

 Workshop Chair Tracy Harbour 

 Publicity Chair  George  Johnson 

 Exhibit Chair  Sandra Whitesell 

 Editor   Ray Munns 

 Membership Chair Carole Barnard 

 Twin Lakes Rep. Len  Barnard  

 Web Master  Jennifer Arrington 

 Past President  David Long  

 

Flash !  Flash !  Flash !  Flash ! 

Your APC Newsletter needs you!  Over the past several months, I estimate about 5 

to 7 months, various members have written Photography Tutorials for inclusion in your 

Newsletter. Now it is your turn. It can be on some special photo outing such as Bob Fin-

ley wrote for the April Newsletter or a subject that you want to learn more about. We do 

not expect it to be a literary masterpiece. As you know the teacher learns more than the 

student. Just take a subject, do some research and write an article on what you learn.  

Ray Munns, your Editor, would greatly appreciate it. 

 

Len Barnard 

APC President  
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10 Rules of Photo Composition and Why They Work 
 
This tutorial was taken from an article in Digital Camera World, written by Jeff Meyer. 
 
In photography, it’s not just what you shoot that counts – the way that you shoot it is crucial, too. Poor 
photo composition can make a fantastic subject dull, but a well-set scene can create a wonderful image 
from the most ordinary of situations. Here are 10 photo composition ‘rules’ to show you how to transform 
your images. 
 
Don’t feel that you’ve got to remember every one of these laws and apply them to each photo you take. 
Instead, spend a little time practicing each one in turn and they’ll become second nature. You’ll soon learn 
to spot situations where the different rules can be applied to best effect. 
 
Photo composition doesn’t have to be complicated.  If you pay too much attention to strict formulae, your 
photos will lose any kind of spontaneity. 
 
In the real world, you’ll be working with a wide range of subjects and scenes, and this requires a more 
open-minded approach. What works for one photo won’t necessarily work for another. 
 
The key thing is to understand how all the decisions you make about composition can affect the way a shot 
looks and how people perceive your photos. The way you frame a shot, choose a focal length or position 
a person can make all the difference. 
 
Technical know-how is very important in photography, of course, and even in some aspects of photo com-
position. But to take great shots you need visual knowledge too. . . continued 

Contributed by Debbie Chandler 

We  have recently implemented  

the selection of 1st, 2nd, 3rd and 

several honorable  mention from 

our PhotoShow. We have been 

told that those images may be in 

the June issue of the “O. Henry“  

magazine. For those members 

who had winning images and 

would like to have a copy of the 

magazine, please visit Gibson-

ville Antiques. They will have 

extra copies available for you!  
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Photo Composition Tip1: Simplify the scene 
 

When you look at a scene with your naked eye, your brain quickly picks out subjects of interest. But the cam-
era doesn't discriminate – it captures everything in front of it, which can lead to a cluttered, messy picture with 
no clear focal point. 

What you need to do is choose your subject, then select a focal length or camera viewpoint that makes it the 
center of attention in the frame. You can’t always keep other objects out of the picture, so try to keep them in 
the background or make them part of the story. 

Silhouettes, textures and patterns are all devices that work quite well in simple compositions. 
 
Why it works… The simpler the shot 
the bigger the impact. 
 
-Move in close to cut out other parts of 
the scene. 
 
-Silhouettes and shapes make strong 
subjects. 
 
-The balloon’s radial lines draw you into 
the frame. 
 
 
 
 

Above Image copyright June Kravanja 
 

 
Photo Composition Tip 2: Fill the frame 
 
When you’re shooting a large-scale scene it can be hard to know how big your subject should be in the frame, 
and how much you should zoom in by. In fact, leaving too much empty space in a scene is the most wide-
spread compositional mistake. It makes your subject smaller than it needs to be and can also leave viewers 
confused about what they’re supposed to be looking at. 

To avoid these problems you should zoom in to fill the frame, or get closer to the subject in question. The first 
approach flattens the perspective of the shot and makes it easier to control or exclude what’s shown in the 
background, but physically moving closer can give you a more interesting take on things. 
 

Why it works… Give the subject the 
prominence it deserves. 
 
-Filling the frame makes the subject 
larger and cuts down on the clutter. 
 
-The high, off-center placement creates 
a more interesting scene. 
 
-The rolling hills create an S-shaped 
curve that leads you across the frame. 
 
 
 
 
 

Above Image copyright June Kravanja 
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Photo Composition Tip 3: Aspect ratio 
 

It’s easy to get stuck in a rut and take every picture with the camera held horizontally. Try turning it to get a 
vertical shot instead, adjusting your position or the zoom setting as you experiment with the new style.  

You can often improve on both horizontal and vertical shots by cropping the photo later. 

After all, it would be too much of a coincidence if all your real-life subjects happened to fit the proportions of 
your camera sensor. Try cropping to a 16:9 ratio for a widescreen effect, or to a square shape.  
 

Why it works… Not sure whether 
horizontal or vertical is better?  Try 
both. 
 
-You can crop the shot later if the sub-
ject is too tall to shoot. 
 
-Turn the camera and try an upright shot 
to get different, and sometimes, much 
improved results. 
 
-Remember that your camera’s aspect 
ratio may not be the same as the paper 
you print on. 
 
 

Above Image copyright Andy Lea 
 
 

Photo Composition Tip 4: Avoid the middle 
 

When you’re just starting out, it’s tempting to put whatever you’re shooting right in the center of the frame. 
However, this produces rather static, boring pictures. One of the ways to counteract this is to use the Rule of 
Thirds, where you split the image up into thirds, both horizontally and vertically, and try to place your subject 
on one of these imaginary lines or intersections. This is an overrated approach, though. 

Instead, move your subject away from the center and get a feel for how it can be balanced with everything else 
in the scene, including any areas of contrasting color or light. There are no hard and fast rules about achieving 
this kind of visual balance, but you’ll quickly learn to rely on your instincts – trust that you’ll know when 
something just looks right. 
 

Why it works… Make your shots 
more interesting by shifting the bal-
ance. 
 
-Don’t be a slave to the “Rule of 
Thirds”, just get your subject off center. 
 
-Look out for any balancing elements in 
the scene such as the bright cave en-
trance. 
 
-In this image you can see how the space 
on the right for the climber to look into 
has simplified the picture. 
 
 

Above Image copyright Piriya Pete Wongkongkathep  
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Photo Composition Tip 5: Leading lines 

 
A poorly composed photograph will leave your viewers unsure about where to look, and their attention might 
drift aimlessly around the scene without finding a clear focal point. However, you can use lines to control the 
way people’s eyes move around the picture. 

Converging lines give a strong sense of perspective and three-dimensional depth, drawing you into an image. 
Curved lines can lead you on a journey around the frame, leading you towards the main subject. 

Lines exist everywhere, in the form of walls, fences, roads, buildings and telephone wires. They can also be 
implied, perhaps by the direction in which an off-center subject is looking. 
 

Why it works… Lines can be im-
portant compositional devices. 
 
-When pictures like this contain a strong 
line, it is almost impossible for your 
eyes not to follow it. 
 
-As the posts in this shot get further 
away, they create a converging effect 
that pulls you in. 
 
-The fence leads you straight to the focal 
point, the small figure in the distance. 

 
 
 

Above Image copyright Fernand Hick 
 
 

Photo Composition Tip 6: Use diagonals 
 
Horizontal lines lend a static, calm feel to a picture, while vertical ones often suggest permanence and stabil-
ity. To introduce a feeling of drama, movement or uncertainty, look for diagonal lines instead. 

You can need nothing more than a shift in position or focal length to get them – wider angles of view tend to 
introduce diagonal lines because of the increased perspective; with wide-angle lenses you’re more likely to tilt 
the camera up or down to get more of a scene in. 

You can also introduce diagonal lines artificially, using the ‘Dutch Tilt’ technique. You simply tilt the camera 
as you take the shot. This can be very effective, though it doesn’t suit every shot and is best used sparingly. 

 
Why it works… Diagonal lines give a 
strong sense of movement and force. 
 
-The perspective given by a wide-angle 
lens creates diagonal lines automatical-
ly. 
 
-Low viewpoints make you tilt the cam-
era upwards, which strengthens diago-
nals. 
 
-The photographer has left space on the 
left of the shot for the horses to move 
into. 
 

Above Image copyright June Kravanja  
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Photo Composition Tip 7: Space to move 

 
Even though photographs themselves are static, they can still convey a strong sense of movement. When we 
look at pictures, we see what’s happening and tend to look ahead – this creates a feeling of imbalance or un-
ease if your subject has nowhere to move except out of the frame. 

You don’t just get this effect with moving subjects, either. For example, when you look at a portrait you tend 
to follow someone’s gaze, and they need an area to look into. 

For both types of shot, then, there should always be a little more space ahead of the subject than behind it. 
 

Why it works…  This car’s position in 
the frame is no accident. 
 
-This speeding car needs space to move 
into, or the shot would look wrong. 
 
-Note the strong lines in the road, rein-
forcing the sense of movement. 
 
-The photographer has used a tilt to em-
phasize the strong diagonals. 
 
 
 
 
 

Above Image copyright Max Earey 

 
 

Photo Composition Tip 8: Backgrounds 
 
Don’t just concentrate on your subject – look at what’s happening in the background, too. This ties in with 
simplifying the scene and filling the frame. You can’t usually exclude the background completely, of course, 
but you can control it. 

You’ll often find that changing your position is enough to replace a cluttered background with one that com-
plements your subject nicely.  Or you can use a wide lens aperture and a longer focal length to throw the back-
ground out of focus. 

It all depends on whether the background is part of the story you’re trying to tell with the photo. In the shot 
above, the background is something that needs to be suppressed. 

 
Why it works…  No matter how dull it 
is, you need to get the background 
right. 
 
-Use a long focal length and wide lens 
aperture to throw busy, distracting back-
drops out of focus. 
 
-Fill the frame - the less space that is tak-
en up by an unwanted background the 
better. 
 
-Choose your camera position carefully, 
as this will affect what is in the back-
ground. 

Above Image copyright John Powell 
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Photo Composition Tip 9: Creative with colors 
 
Bright primary colors really attract the eye, especially when they’re contrasted with a complementary hue. But 
there are other ways of creating color contrasts – by including a bright splash of color against a monochro-
matic background, for example. You don’t need strong color contrasts to create striking pictures, though. 

Scenes consisting almost entirely of a single hue can be very effective. And those with a limited palette of har-
monious shades, such as softly lit landscapes, often make great pictures. 

The key is to be really selective about how you isolate and frame your subjects to exclude unwanted colors. 
 
Why it works…  Create abstract shots 
from contrasting colors. 
 
-Blue and either orange and yellow are 
complementary colors, and provide vivid 
contrasts. 
 
-Framing is important when you’re at-
tempting to control the range of colors in 
a picture. 
 
-With the off-center composition, the 
orange walls really dominate. 
 
 

Above Image copyright Jure Kravanja 
 
 

Photo Composition Tip 10: Breaking the rules 

 
Photo composition is a little like a visual language – you can use it to make your pictures pass on a specific 
message. However, just as we sometimes use the written word to create a deliberately jarring effect, we can do 
the same with photos by breaking with standard composition conventions. 

Doing it by accident doesn’t count, though! It’s when you understand the rules of composition and then break 
them on purpose that things start to get interesting. It’s often best to break one rule at time, as John Powell 
does in the image below. 

Just remember: for every rule we suggest, somewhere out there is a great picture that proves you can disregard 
it and still produce a fantastic image! 

 
Why it works…  Follow some rules, but 
break others to make a statement. 
 
-This lady is looking straight out of the 
frame - which puts you on edge, and that’s 
the idea. 
 
-The man’s gaze creates a strong imaginary 
line connecting the two figures. 
 
-The lady’s off center position works well, 
and she’s balanced well by the man at the 
back of the shot. 
 
 

Above Image copyright John Powell 
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How to Take Pictures of Water Using Long Exposures 
 
By Bill Fortney 
 
You’ve probably seen photos of streams or waterfalls in which the water looked very silky and wondered, 
“How did they do that?” Well, it’s easy! 
 
The process employed to get that silky effect is called motion rendition. If you set your camera with a fast 
shutter speed, say 1/125 to 1/4,000 of a second, you will usually stop motion. By contrast, if you set it with a 
slow shutter speed like 1/4 of a second or maybe 1/8 or 1/15 of a second, anything moving very fast will ap-
pear blurred in the resulting image. If you photograph moving water at speeds from two to eight seconds 
you will get very blurred or silky looking water. 
 
Since no one can handhold a camera steady at shutter speeds that slow, you will need to use a tripod. Be-
cause you’ll be using a slow shutter speed, you’ll want to compensate by selecting a small aperture like f/22 
or f/16 to get the maximum amount of depth of field (sharpness from the front to the back of your image). 
 
Water and rocks often reflect light as glare and adding a polarizing filter will help reduce reflections and 
deepen the colors. The polarizer will also reduce your exposure by one and a half to two stops which will 
allow for even slower shutter speeds. 
 
Here’s how I do it, step by step. 

 First, I find a scene I like and select the composition I want while handholding my camera.  

 Once I have the composition worked out, I set up my tripod and attach my camera. 

 I set the camera on A for Aperture Priority (Nikon) Automatic and the ISO to the lowest possible speed. 

 Then, I thread the polarizer onto the front of my lens. I also attach an electronic cable release so I can 
fire the camera without shaking the entire rig. I also use the Matrix Metering setting. 

 I turn the polarizer until I get a pleasing combination of little or no reflection and the richest colors. 

 I set the aperture to a small opening like f/22 or f/16—the camera will automatically set a shutter speed. 
These settings can be seen in the read out in your viewfinder. The best shutter speeds seem to be be-
tween two and eight seconds, but feel free to use aperture openings that will give you other speeds—hey, 
this is a good time to learn just what happens! 

 
I carefully squeeze the cable release and review my shot in the LCD panel on the back of my camera.  
That’s it! It’s fun and satisfying to make those photos you always wanted to make. 
 

 

Bill Fortney has been an NPS member since 1975. 

Rm 


