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APC ACTIVITIES 
Next Meeting   November 21, 2016   7:00 PM 

Board Meeting   7:00 PM Terrace Restaurant 

     December 5, 2016 Club Room  

PhotoShow 

     Nov. 21, 2016 Fall Leaves/Color 

     Jan.  16,  2017 Reflections 

     Mar. 20, 2017 Water 

     May 15, 2017 Seasonal Change 

Programs 

Dec. 19, 2016 Christmas Social/Slide Show 

Feb. 20, 2017 Ray Munns 

Field Trips 

     To be Announced 

      

Photo by Jennifer Arrington 
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President’s  Comments — November 2016 

Advancing Slowly but Surely — Len Barnard 

With us gaining a new member at our October 

meeting our membership is now 59.  This has been 

accomplished in multiple ways. One way, which 

you may not see very much, is the articles George 

Johnson writes and submits to the Burlington 

Times-News. In most cases it comes out in the 

Thursday Scene addition just prior to our Monthly 

meeting. Since George does not coordinate all 

these activities, how does he get this information?  

From all those other hard working Committee 

Chair and members. 

 

Now about those Committee Chairs – I know each 

Committee Chair feels happy, joyful, and apprecia-

tive when you become part of and/or share in the 

activities they offer the club. For example, in Au-

gust Tracy Harbour held an outstanding Workshop 

“Taking and Making Great Photos.”  I think all 

those in attendance came away pleased with the 

guidance and points offered. If you were not in 

attendance, you missed a great opportunity to ad-

vance in your photo knowledge. 

 

And then we have PhotoShow.  I know Herbert felt 

good with your submitted images to be critiqued in 

our PhotoShows.  In fact, that is the only way to 

improve your photography skills – have a photo 

critiqued at every PhotoShow and we all need that 

critiquing. I know you may not agree with all the 

critiquing points your images receive or those of 

others but you need to learn what appeals to oth-

ers – try it, it might help you! 

 

Another special opportunity came at our October 

meeting. The Program was advertised as showing 

locations to go and take your photos. That was 

wrong, it was an all-inclusive program covering lo-

cations, equipment, and critiquing of the present-

ers own images. I came away very enthused about 

ways to improve my photography.  And it came not 

from a Board Member, but from a member like 

you, Bob Finley. Thank you Bob. Undoubtedly oth-

ers felt the same way since he has been contacted 

by several attendees asking many follow up ques-

tions. I have suggested that he come out of retire-

ment and start being a photography guide. Bob, do 

I get a discount? 

 

Finally, about the activity that is happening this 

week end—as I write this, I am talking about the 

Outing to the Asheboro Zoo, hosted by Hugh 

Comfort. The only reason I am not attending is that 

I have been drafted to help with Twin Lakes first 

Art in the Park. If you did not go, you missed a 

great photography opportunity, especially at this 

time of the year. 

 

And it almost slipped by me! Our APC Exhibit at 

POV and our reception on November 10th.  Prior 

to receiving the November 2016 APC Newsletter, 

you should have received your invitation as an 

email attachment so that you can share with your 

family and friends. Sandra, your Exhibit Chair, has 

been working with great diligence collecting all 

your photo data and meeting the various deadlines 

to pull off our exhibit. 

 

In closing, my question of you, “What do we need 

to do to encourage you to be a more active partici-

pant in the club activities and to share your abili-

ties?’’ Do you read the Newsletter? If so, should 

we be more proactive with our announcements of 

upcoming activities and give more advance notice? 

With an average monthly attendance of 25 plus we 

can only contact about 50% of our members via 

announcements at each monthly meeting. 

 

I would love to hear from you! 

Len Barnard 
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Twin Lakes????? 
 
In a conversation recently I discovered, understandably so, that there is confusion regard-
ing which entrance is open and which entrance to use now and in the future – even by res-
idents! This is my attempt to clarify: 
 

Church Street Entrance—This entrance is currently closed while a Welcome Center is 
being built. Not sure of the date for this entrance to open for use but I do not expect 
it to be ready for our November meeting. Once the construction is complete, this 
entrance will be the only entrance that guests can use.  

Westbrook Ave. entrance—Currently, this is our primary entrance for all guests. Howev-
er, after the Church Street entrance is opened, this entrance will be available only for 
residents.  

University Drive Entrance—Same as now, only available for residents to use now and in 
the future.    

 

To add more confusion, the building address that we meet in is 3711 Wade Coble Drive. If 
you do a search using Google (and in most cases your GPS), it will give you our Marketing 
Office which is actually 3833 Wade Coble.  Using Map Quest you get the correct building. 
Using Rand McNally you get very close but not exact.  
 

Questions, call 336-270-3194. 
 
Len Barnard  
APC Twin Lakes Representative  

2016 APC Exhibit at Point of View Art Gallery 
717 Chapel Hill Road, Burlington, NC 27215 

APC members, I am encouraging you all to come out to view and support the mem-

bers of our club who are participating in the Point of View Gallery exhibit. We have 

15 members showing their work with 35 excellent and beautiful images between 

them. The exhibit will be hanging during November and December, with a reception 

on November 10th, between 6 & 9 PM.  

Looking forward to seeing you there—Exhibit Chairman, Sandra Whitesell 
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It is Party TIME—Start planning.  December is just around the corner.  We will start about 

7:00 PM. The Club will pay for coffee, punch and all paper/plastic products.  Therefore, 

each member will be requested to bring the appetizers of their choice. If you desire a 

different drink other than those mentioned above, you will need to bring it.  Wine glasses 

will be provided.  If at all possible, appetizers (savory and sweet) should arrive around 

6:30 PM in order to arrange the food tables.  We will enjoy the fellowship and yummy 

food from 7:00 until around 7:30.  Then it will be SHOW TIME . 

At present, plans for the full slide show have not been finalized but it will be images sub-

mitted by members  from their Outings, Daycations, and Vacations plus images from our 

2016 exhibits.   

We will have  an intermission  so you can stretch your legs and  enjoy more refreshments,  

the second part of the  entertainment will then be presented.  

  

This is always a special time to   

socialize with your fellow members,  

their wife  or husband  and /or special 
someone! 
 

 

Mark your calendar NOW………Dec. 19,  2016   7 PM…... 

Christmas Party  

Date - December 19, 2016  
Time 7:00 PM 
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 President  Len Barnard 

 V/P & Programs Howard Clarke 

 Secretary  Carole  Barnard 

 Treasurer  Nancy Jacobus 

 PhotoShow Chair  
Chair  Herbert House 
Co-Chair  JP Lavoie 

 Outings/Field Trips  
Chair  Anne Molnar  
Co-Chair  Hugh Comfort 

 Workshop Chair Tracy Harbour 

 Publicity Chair  George  Johnson 

 Exhibit Chair  Sandra Whitesell 

 Editor   Ray Munns 

 Membership Chair Carole Barnard 

 Twin Lakes Rep. Len  Barnard  

 Web Master  Jennifer Arrington 

 Past President  David Long  

Individual = $35.00, Family = $45.00 

Payable by check or cash  

From November 21, 2016, through February 20, 2017 ** 

** Current members will be removed as members for  

non-payment of dues by close of February 20, 2017, meeting!! 

Photo Buddies 
Have you tried the “photo buddy” sug-

gestion by Herbert House? I think it’s a 

great idea. There are currently 14 APC 

members on the photo buddy list. 

On October 26th John Harwood, Dave 

Kaplan, and Ray Munns (left to right in 

photo) went to Duke Gardens and had 

a great time of photography, fellow-

ship, and eating. This is a good way to 

get to know members better as well as 

learn from their photo techniques. 

Try it, you may like it! — Ray 
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It’s a Zoo Out There 

 

 



 

Alamance Photography Club Page 7 of 18 November  2016 

November 21 PhotoShow: Fall Leaves/Colors 
Herbert House, PhotoShow Chair 

JP Lavoie, Co-Chair 
 

Our November photographs will be critiqued by Dhanraj Emanuel of Greensboro. 

 

Biography for Dhanraj Emanuel 
 

Originally from India, Dhanraj Emanuel comes from a long line of photogra-
phers, including his father, uncle and grandfather. He developed a passion 
for food after he moved to America and began to cook for himself. These 
days he brings his love for cooking and photography together by shooting 
food. 

Influenced by the vibrant streetscapes of India, light, color, texture and nar-
rative are the building blocks of his photographs. A MFA from the University 
of Memphis helped shape Dhanraj’s sense of design and with his intuitive 
use of light, he creates images that are elegant yet unpretentious. 

Dhanraj is based in Greensboro, NC and teaches photography at Randolph 
Community College in Asheboro. 

His website is: www.dhanrajemanuel.com  

 

IMPORTANT! IMPORTANT! IMPORTANT! IMPORTANT! IMPORTANT! IMPORTANT! 

We encourage ALL members to submit photographs to our bimonthly PhotoShow and we 
would like to see EVERYONE represented! However, due to more members submitting 
photographs (GREAT!) into PhotoShow, we will try an experiment in November to limit the total 
number of photographs. Although we do not usually have 50 members submitting photographs, 
we would like to try to limit the total number of submissions to 50 for the November PhotoShow 
critique (permitting us to conclude the meeting before 9PM!). This means that if we have over 50 
submissions, the date of submission will be used to reduce the total number of photographs by 
eliminating the #2 photograph (working backwards from due date; everyone’s #1 photo WILL be 
included in the PhotoShow!) Therefore, the later your entry, the greater possibility that you 
will have only ONE entry if we have more than 50 entries.  

For your photographs, please follow the format indicated below. Let me know ahead 
(apcphotoshow@gmail.com) if you are having issues or need added time or assistance with refor-
matting your photographs. PLEASE PUT THE MONTH and YOUR INITIALS in the SUBJECT 
LINE of your email (Example: November HWH) 

 

TWO (2) entries per member with your BEST photograph indicated as #1   

File format: ORIGINAL SIZE in jpeg and color sRGB format 

Give your image a file name in the following format: first name_last name_# _meeting date 
where # is either #1 or #2 of the photos you are submitting. Example: Ann_Jones_1_11-21-
16  

Resolution: 300 pixels/inch 

Entry deadline: 9AM on Monday, November 14, 2016 

Email Photographs and questions to: apcphotoshow@gmail.com 
 

http://www.dhanrajemanuel.com/
mailto:apcphotoshow@gmail.com
mailto:apcphotoshow@gmail.com
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MEMBERSHIP MEMO 
By:   Carole 

Each time I write my article for the Newsletter I reflect on how important 
our Club is becoming to each of our members. We are forming new friend-
ships and improving our photography skills.  We are fortunate to gain new 
members with fresh ideas and expertise.  We welcome Clif Rippenhagen to 
our Club and look forward to getting to know our number 59. 

The program presented by Bob Finley in October was over the top in that it 
made us all more enthusiastic about where and how we can capture that 
special moment in time.  The Photo Buddies idea by Herbert House was ex-
cellent and I saw that more than a few signed up for photo shoot opportu-
nities to enjoy together.  Hugh Comfort reported that the outing to the 
NC Zoo was a good trip for the ones that were able to go.   
 
These experiences, my friends, are what makes the world “go round” and 
brings joy to our hearts as we document the beauty of our planet earth 
with our cameras! 

5 Top Tips for Great Holiday Photos 

1. Take plenty of photos during the holidays. With all the cooking and baking, decorating and gift giving, 

there are lots of fun family events to shoot. Experiment with different Scene modes if your camera has 

them. 

2. For great shots of a decorated Christmas tree that’s lit or Chanukah or Kwanzaa candles, don't use a flash. 

Put the camera on a tripod or steady surface, and use a slow shutter speed to pick up the warm glow of the 

lights or candles. Most point & shoot cameras and many DSLRs have Scene modes that will assist you in 

getting great photos in low light. The same holds true when photographing outdoor decorations. Experi-

ment by changing the shutter speed until you get a photo you like. The longer the shutter speed, the more 

the lights will glow. 

3. Ever hear the phrase “Dress in your holiday best”? When your kids or family are dressed up for Thanks-

giving dinner or holiday parties, that’s the best time to pull them aside for a quick portrait. 

4. Go outdoors. Bundle up and keep warm while capturing all the holiday fun that’s had outside, from carol-

ers to holiday parades. Use the camera’s flash to capture the smiling faces. 

5. Close-ups of decorations make for unique images. Use a macro lens, macro mode (if your camera has 

one), or telephoto lens. Take your inspiration from the colorful ornaments and other holiday decorations, 

tasty treats and fancy wrapped gift boxes. 

©2016 Nikon Inc. 
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How to Use Complementary Colors in Photography 

By Ian Plant 

Complementary colors—that is, colors opposite one another on the color wheel—can be used very effec-

tively in visual art, including photography. When juxtaposed, complementary colors make each seem 

brighter and more vivid, creating a powerful visual effect. Artists have been using complementary colors, 

such as the oranges of the starfish and the blues of the water found in the photo below, for centuries. 

Complementary colors help create multiple points of visual interest in your compositions, engaging the 

viewer’s eye.  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Olympic National Park, USA. 
Canon 5DIII, Canon 24-70mm f/2.8 lens, polarizer filter, ISO 100, f/11, 0.3 seconds. 

https://d2culxnxbccemt.cloudfront.net/pop/content/uploads/2016/09/15204715/complementary-color-2-web.jpg
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How to Use Complementary Colors in Photography . . . Continued 

What are complementary colors? 

The graphic below illustrates what is typically known as a color wheel. This diagram shows where colors 

appear relative to each other on the color scale. Colors facing each other are known as being comple-

mentary, which essentially means that the two colors are opposites, and when mixed in the proper pro-

portion, they produce a neutral color (grey, white, or black). For example, the following common colors 

are complementary pairs: red and cyan, yellow and blue, and magenta and green.  

When we discuss using complementary colors for artistic purposes, however, it is not necessary that the 

colors be exact opposites: the complementary color effect works just fine if the two colors are generally 

opposed to each other on the color wheel. For example, red and blue produce a nice complementary 

effect, even though they are not exact color opposites. 
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How to Use Complementary Colors in Photography . . . Continued 

How white balance affects color 
White balance determines how your camera sees color. For many shooting situations, white balance is a 
subjective choice, as what you determine to be the best color balance for your photos will depend in 
large part on your personal tastes and artistic goals. Accordingly, if shooting auto white balance, there’s 
no reason to feel constrained by the settings your camera chooses, especially when shooting raw format, 
which allows penalty-free white balance adjustment while processing the raw file on your computer. I’ll 
often deviate from the choices my camera makes, sometimes to more closely match the colors of the sce-
ne as perceived by my eye, and sometimes I’ll change color balance for purely creative reasons. You 
should never feel constrained to present your photos with the white balance settings chosen by your 
camera, or to process your images to stay truly faithful to the way your eyes and brain interpreted the 
scene. In other words, feel free to get creative! 

In fact, creative choice of white balance is usually important for scenes or subjects with a complementary 
color scheme. Mixed lighting situations will often create complementary colors: for example, at sunset, 
parts of the scene in the light will appear warmer than parts of the scene that are in shadow (which are 
illuminated primarily by light reflecting from the blue sky above, and therefore will appear relatively 
cool). If you “correct” the white balance to adjust for the blue light in the shadows, you will lose the cool 
tones in the image and therefore destroy the complementary color scheme. 

In such circumstances, I will experiment with different white balance settings until I find a setting that 
equally preserves both warm and cool colors. Sometimes finding the correct balance is difficult, so on oc-
casion I will take things a step further and double process a raw file at different white balance settings 
and blend the two photos together in Photoshop.  

Such was the case with this photo below, where the staircase inside a lighthouse was mostly in shadow, 
except for the foyer at the bottom, which was lit by artificial lights. I took two exposures for blending to 
increase the camera’s dynamic range; when blending the two exposures, I cooled the white balance of 
the shadow exposure to bring out the blues, enhancing the complementary color effect.  

 

 

 

 

 

 

 

 

 

 

Outer Banks, USA. Canon 5D Mark II camera, Nikon 14-24mm f/2.8 lens with Canon adapter, two expo-
sure blend for dynamic range, ISO 400, f/16, 2.5 and 8 seconds.  
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How to Use Complementary Colors in Photography . . . Continued 

Look for subjects or scenes with complementary color 
I’m always on the lookout for ways to juxtapose color complements. For example, with this scene from an 
abandoned ghost town in the Namibian desert, I found a hallway leading to two side-by-side rooms, one 
painted pastel blue and the other orange. The two colors give the photo extra visual energy. I chose a 
composition to direct the viewer’s eye to the color contrast, using architectural lines to lead from fore-
ground to background.  

 

 

 

 

 

 
 

 

 

Kolmanskop, Namibia. Canon 5DIII, Canon 16-35mm f/2.8 lens, ISO 100, f/11, 1 second. 

 

With this next photo, the complementary color scheme is the result of mixed light: the dune crest was 
warmly illuminated by the rising sun, while the rest of the scene was in deep shadow and rendered with a 
bluish tone. I chose my white balance carefully to preserve both the warmth of the sunrise light and the 
cool color of the shadows. The resulting light and color contrast creates the defining s-curve shape of this 
composition. 

 

 

 

 

 

 

 
 

 

Death Valley National Park, USA. 
Canon 5DII, Contax 35-70mm f/3.4 lens with Canon adapter, ISO 50, f/16, 1/15 second.  

https://d2culxnxbccemt.cloudfront.net/pop/content/uploads/2016/09/15204724/complementary-color-3-web.jpg
https://d2culxnxbccemt.cloudfront.net/pop/content/uploads/2016/09/15204730/complementary-color-4-web.jpg
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How to Use Complementary Colors in Photography . . . Continued 
 

Finally, for this image of a man walking through a narrow enclosed alley, most of the scene was very dark, 
so I chose an exposure that let the shadows go into deep silhouette, creating a graphic look. Parts of the 
scene were open to the blue sky above, and are accordingly rendered blue in color. A small dash of yellow 
on the far wall provided the perfect color complement, enhancing visual interest. The color contrast also 
reinforced the composition, drawing the eye to the man in the center of the alley. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Fes, Morocco. Canon 70D, Tamron 16-300mm f/3.5-6.3 lens, ISO 400, f/8, 1/8 second.  

Conclusion 
Always be on the lookout for complementary color schemes. The juxtaposition of color opposites can help 
you create exciting and colorful photographs. 

 

If you’re interested in learning more about using color and light creatively in photography, check out Ian’s 
eBook, Chasing the Light, which you can find at: 

https://www.outdoorphotographyguide.com/product/chasing-the-light-ebook/ 

https://d2culxnxbccemt.cloudfront.net/pop/content/uploads/2016/09/15204746/complementary-color-6-web.jpg
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Photograph the Classic Holiday Light Bokeh Effect 

 

A classic shot that many photographers take 

is the out of focus or bokeh view of colorful 

holiday lights. Experiment with strands of 

color and white lights. In either aperture pri-

ority or manual exposure modes, select the 

fastest aperture that your lens allows and us-

ing the camera's meter, expose correctly. 

With the lens focused manually, you can de-

focus the lights for this classic look. Expo-

sure: 1/80 of a second shutter speed, f/4 ap-

erture, ISO 5600, aperture priority. 

 

 

 

Using only ambient light, the focus of this 

image is of the Santa Claus figurine in the 

foreground. The toy soldier figure in the 

background is rendered softly out of focus 

due to the wide aperture chosen by the pho-

tographer, which allows the holiday lights to 

display the classic bokeh effect. Exposure: 

1/20 of a second shutter speed, f/5.7 aper-

ture, ISO 640, aperture priority. 

 

 

Want to know how to photograph holiday lights to get the great bokeh that you see from the pros? It’s 

easy. It’s best to use aperture priority or manually set the exposure for this type of image, so you can con-

trol the aperture and shutter speed. You will also want to manually focus the lens to control the amount of 

blur or bokeh in the final image. 
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Photograph the Classic Holiday Light Bokeh Effect . . . Continued 

 
Lights as the main subject 

For an image where the only subject is the bokeh of the lights, you can either have the lights placed on a 
Christmas tree or arranged in a bunch. 

If you have a tripod, place the camera on it or put the camera on a sturdy surface to ensure you won’t add 
camera blur to the final image. If you want to hand hold the camera and lens, use the built in image stabili-
zation function if available. 

You want to use a wide aperture of f/4 or wider. Lenses that offer a wide aperture of f/2.8, f/1.8 or f/1.4 
are ideal to use. 

With the aperture set wide open, if the camera is in aperture priority mode, it will always adjust the fastest 
shutter speed—no matter what the lighting condition is. If in manual mode, you’ll need to set the shutter 
speed manually. Use the camera’s built-in meter to make sure the exposure is correct for the scene. You 
may have to increase the ISO, to get the exposure you want and that’s ok. 

The secret to the amazing shots of soft colorful globes of light is to manually focus the camera so the 
lights are out of focus. Since the definition of bokeh is the soft, pleasing out of focus effect from a lens, it 
makes sense that you want to defocus or not focus on the lights for this effect. 

Lights as a background effect 

For an image where you want a main subject with the bokeh of the lights in the background, you’ll set up 
the shot almost the same. The one difference you want to make is to put the main subject—whether it's a 
person or an object—close to the camera, with the lights separated from the subject by some distance. 

By using a wide aperture, and focusing on the main subject, the lights will go out of focus. For more of a 
soft, glowing look, place the lights further back. If you want more definition to the shape of the lights, 
place them closer to the main subject. 

You can also experiment by using white lights instead of colored lights for a different effect. 

 

 

 

 

 

This image is an example of how focusing on the subject in the 

foreground renders the lights in the background softly out of 

focus, for the classic bokeh effect. The out of focus background 

further helps separate the subject from distracting elements that 

would be visible if the lens was closed all the way down. Expo-

sure: 1/80 of a second shutter speed, f/4 aperture, ISO 4500, ap-

erture priority. 

Lindsay Silverman—Nikon 
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For Your Enjoyment 
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Rm 

Rocky Mountain School of Photography . . . Continued 


