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Programs 

     Oct. 16, 2017 Mike King 

        Macro Photography  

     Dec. 18, 2017 Christmas Social/Slide Show 

     Feb. 19, 2018 Daniel Walker 

   “Have Camera will Travel” 

Field Trips 

     Oct. 21, 2017 Greensboro Science 

   Center 

        Workshops  To be Announced 

PhotoShows 

     Nov. 20, 2017  Textures 

     Jan. 15, 2018  Black and White 

     March 19, 2018 Doors/Window 

     May 21, 2018  Wildlife 

     July 16, 2018  Street Photography 

     Sept. 17, 2018  Action/Sports 

     Nov. 19, 2018  Leading lines 

1st Place—Ray Munns  

More PhotoShow 

Top Pics 
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President’s Comments—October 2017 
Len Barnard 

NC Governors Proclamation – PHOTOGRAPHY Month 2017  

It was a real surprise to learn that our Governor Roy Coper has issued a proclamation identifying Octo-

ber 2017 as our state photography month. How great is that when you realize we have our next exhibit 

starting in October and we also have a photography outing scheduled for October 21st.  I hope that our 

members will support this proclamation by photographing our state—from the mountains to the shore! 

If you do, please send me some of your prize images and I will make a special Christmas slide show sec-

tion for photos of NC!      

“Questions and Answers”  

Several years back we started the “Question and Answer” as part of our regular monthly meeting.  To be 

honest due to my memory and possible time constraints, we have not always had this open question 

and answer session each month. Periodically, I feel I catch people off guard with the start of the 

“Question and Answer” session and that your question does not come to mind quickly—at least that 

happens to me.  

At our last meeting a question arose that was very critical regarding an upcoming PhotoShow subject. In 

fact, as I think back, I have heard members ask for a clarification on many assigned PhotoShow Subjects. 

This is very real, to each of us, as we attempt to visualize or imagine what is meant. But actually that is 

great as we get to see different perspectives of that subject. Just stop and think back to our recent sun-

rise and sunset PhotoShow. This reflects our individuality. 

In fact, looking to the future a few questions were asked about our next subject for PhotoShow, 

“Texture”. The members attempted to answer yet Bob Finley came to the rescue with an internet search 

that I have already sent to you via Email. However, just in case you did not have time to review, here are 

the links again: https://photographylife.com/how-to-photograph-textures and the second link: https://

digital-photography-school.com/texture-design-element/. Isn’t the internet great!  

I plan to use some of these ideas for my photos—I want to see your images so get out there and take 

some texture images!   

 Len Barnard      

APC President 

Email: lencarole@gmail.com 

Phone:   336-270-3194 

https://photographylife.com/how-to-photograph-textures
https://digital-photography-school.com/texture-design-element/
https://digital-photography-school.com/texture-design-element/
mailto:lencarole@gmail.com
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October 16th Program 

Macro Photography 

By Mike King 

Mike King, First Vice-President of APC, is a Burlington native and has 

been involved in photography for most of his life. He started taking 

photos soon after high school and wanted to better his skills by tak-

ing a night photo class at Alamance Community College, known at 

that time as the Technical Institute of Alamance. He later earned a 

degree in Commercial Art and Advertising Design from ACC. He 

worked for the Times-News in Burlington before going to work in 

the photo industry with Camera Corner / Camcor, Inc. During most 

of those years at Camcor, he also taught photography classes in the 

Adult Extension Classes at ACC. He was a member of the Alamance Image Makers Photog-

raphy Club during the years the club was active. Currently Mike works at Carolina Biologi-

cal Supply in Burlington managing the Microscope Department. He has enjoyed all forms 

of photography through the years, especially macro photography. His involvement in mi-

croscopes has furthered his interest of viewing and photographing subjects that are small 

in structure. He will explain the basics of macro photography and how to help better your 

understanding and ability to capture images with smart phones, point and shoot cameras 

as well as Digital SLR cameras. 



 

Alamance Photography Club Page 4 of 21 October 2017 

More PhotoShow Top Pics 

2nd Place—Don Miles 
3rd Place—Gene Lentz 

HM—Mike King HM—John Reich 

HM—Bob Finley 
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2017 Field Trips, Exhibits Plus Vacation , Day-

cation  Photos = Christmas Slide Show 

As we get into 2017 with our Field Trip Photos, Exhibits and the many vaca-

tions that will be taken by our members, please use the following guidelines to 

submit your images: 

A)  Field Trips   

Please submit 5 of your best photos to Len Barnard. This limitation is re-

quested due to the high probability of duplications of the same subject. 

B)  Vacations and Daycations  

For the vacation--daycation portion please submit 10-15 images from each 

vacation or daycation.  

C)  Exhibits 

Please submit a digital image for use in Christmas Program as you give 

Sandra your title information.  

Guidelines for all Images submitted:  

For all submitted images above, please resize so you can send by one email. I 

do not want an extra 500-600 emails with individual photos. A requested 

minimum resolution of 1024 pixels on the long side is desirable.  

I cannot handle photos sent via Google Drive or Drop Box. 

No need to change the number or title as that will not be shown as part of 

your image.  

For all Outings, Vacations & Daycations please advise the locations where 

the photos were taken.   

Please do not combine Field Trips, Vacations and Daycations in same email. 

Please send your photos to Len Barnard (lencarole56@gmail.com) for the 

Christmas slide show.  

Receipt will be acknowledged.  

Sending your images shortly after they are taken, or at least prior to No-

vember 1st, would be appreciated. Please do not wait until the last minute 

to submit.   

Len Barnard 
Phone: 336-270-3194 
Email:  lencarole56@gmail.com   

mailto:lencarole56@gmail.com
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I am really excited about our upcoming exhibit, Great Photography is of Paramount Im-

portance. We have some absolutely beautiful and amazing photography submitted by 

our members. A very big thank you to all those who have participated. This will be an ex-

cellent opportunity to invite your family and friends to the reception, so they can see for 

themselves the talent that is in our photography club.  Please check out the information 

below for all the details.  

Exhibiting Chairman…Sandra Whitesell 
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Fall Foliage Photography 
An autumn-colored tree is a subject unto itself. It is a time where a photograph of a simple tree can 

stand on its own and, in most cases, break all the rules of composition.  

Autumn begins around late September, bringing with it a seasonal change that inspires photographers 

across the nation: Fall foliage. Autumn’s dramatic landscapes are stunning to behold and the challenge is 

how to preserve the impact in a still photograph that captures the unique quality of this season. 

There’s just something special about a tree (or landscape full of trees) turning brilliant colors this time of 

year. However, if you take it a step further — give the tree some dramatic lighting, throw in a composi-

tional aid such as a creek or road, make use of color filter effects, and think carefully about framing and 

composition — then you’re on the right track to making a great photo that doesn't just rely on pretty col-

ors. 

Location, Location, Location  

In New England, most scenes will include scenic structures such as a picket fence or a quaint steeple 

church. The Mid-Atlantic States and mid-west regions will have large areas of rolling hillsides, with possi-

bly some farming composition opportunities. The West has grand mountain landscapes with pockets of 

color and majestic mountain peaks. The color starts up north and works its way south like an ocean 

wave. There are many helpful web sites that chronicle foliage progress and colors through the country, 

for example: The Foliage Network, The Weather Channel, and the US Forest Service, to name but a few 

— and countless others that are specific to regions, states, and even neighborhoods. 

Out west, the colors seem more influenced by altitude than latitude. At the 10,000 ft. level foliage can be 

in full color by September 21st, most years. Foliage in the 4,000–5,000 ft. altitudes will usually see color 

the end of October. 

Get Closer  

The temptation of wide shots, of entire forests or mountainsides may be hard to resist. However, variety 

is important. Shoot the panoramic landscapes, but also remember that beauty can be found in the de-

tails. 

Macro photography is a great way to explore the colors and textures of autumn, while also using unique 

points-of-view. 

Another way to get closer is simply switching to a longer telephoto lens, or zooming to a longer focal 

length with a zoom lens. Telephotos are great for isolating parts of subjects, and they usually will throw 

your backgrounds beautifully out of focus. Try focusing close with that telephoto lens — with many of 

today’s zoom lenses, you can fill the frame with a single large leaf. 

 

http://www.foliagenetwork.com/
http://www.weather.com/maps/fall-foliage
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Fall Foliage Photography . . . Continued 

 

 

Macro lenses help you capture interesting details that are 

easily overlooked in wider shots. (photo by Rebecca Guri-

an) 

 

 

 

Out-of-focus backgrounds are a photographic effect you can heighten, or reduce, by controlling your ap-

erture: wider apertures will result in a shallower range of focus, and softer backgrounds. Smaller aper-

tures will increase the range of focus, resulting in sharper backgrounds. You’ll need to make the creative 

choice depending on what, and how much of the background you want to see in the image. This is a per-

fect reason to use the camera’s aperture-priority exposure mode. 

Take the time to consider the background, and experiment with more dynamic ways to make your main 

subject stand out. 

 

 

Wider apertures will create shallow Depth of Field, allow-

ing you to include background elements that won't com-

pete with your main subject. 

 

 

 

 

 

Sometimes it helps to fill the entire frame with your sub-

ject. 
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Fall Foliage Photography . . . Continued 

Don’t forget the power of wide-angle lenses. A standard zoom lens, such as an 18–55mm lens, can pro-

duce some spectacular results — especially if you move in close at its widest setting and focus upon one 

object in the foreground. A low-hanging branch with leaves can suddenly become a broad burst of color 

and detail, if you move in and focus upon the nearest leaf. 

Lighting 
Most photographers will agree that lighting is the most important ingredient in a photograph; with foli-

age it really is, because understanding how to use sunlight to your best ability will make those fall colors 

as bright and vivid as you want them. 

One of the ideal times to shoot is during the ‘magic’, or golden hour, generally during the first half-hour 

right after the sun rises in the morning, and the last half hour just before the sun sets at the end of the 

day. During these times, the quality of light is ideal for autumn landscape photography: the sunlight is 

naturally warm, rich, and golden-hued — further enhancing the colorful leaves. The angle of the sunlight 

is lower and more directional, helping create enhanced textures and shapes using it as side-light, or in-

creased depth if used as a backlight. 

The quality of magic-hour sunlight is more diffused, with a pleasing contrast that is less likely to overex-

pose in the highlights, or underexpose in the shadows. 

 

 

 

 

Magic hour after an autumn storm results in stunning contrast - look out 

for these unusual conditions. (photo by Damian Donach) 

 

 

 

 

Hazy and overcast lighting bring a completely new set of opportunities. These forms of lighting are 

diffused, or non-directional, and will produce shadowless subjects and render your colors in soft pastel 

shades. On overcast days you only have to remember to keep as much white sky out of your frame as 

possible. Fall showers can inspire beautiful photo opportunities, as well. Fall colors can look even more 

saturated during or right after a rainstorm, and moody skies can offer that perfect contrast to the col-

ored foliage. Use a macro lens and look for details such as raindrops clinging to the leaves. 

file:///C:/Users/raymu/Desktop/Canon%20DLC%20Article%20Fall%20Foliage%20Photography.htm
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Fall Foliage Photography . . . Continued 

Shoot some back-lit pictures, with the sun coming toward the camera and shining through leaves. Back-

lighting can really increase the rich color of fall foliage. Move the camera to use other leaves to block the 

sun and shade the lens in order to reduce or eliminate the lens flare. 

 

 

 

 Backlighting fall leaves creates increased depth and satu-

ration. (photo by Scott Alexander) 

 

 

 

 

 

 

 

 

 

 

 

Look for different lighting opportunities: side light (above left) and backlight (above right) both work well 

for autumn images. (images by David Henry) 

 

 

 

 

The leaves don't need to be in the foreground to stand out. (photo by Eric 

Stoner) 
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Fall Foliage Photography . . . Continued 

Bright sunlight toward the middle of the day can have its own benefits, even though the character of 

clear sunlight from overhead is often less flattering to foliage than when the sun is lower in the sky. One 

thing that can really enhance sunlight pictures in mid-day is a circular polarizing filter to cut reflections 

off the surfaces of the foliage and deepen its color. We’ll discuss filters in a moment. 

Exposure  

The secret to metering any lighting situations is to fill the frame with the light you’re trying to photo-

graph. This can be accomplished three ways: first, you can move closer to the subject to fill the frame — 

but this can be difficult if you’re framing some trees with a distant mountain in the background. 

The second solution is to use the longest focal length on your zoom lens, or a long telephoto prime lens, 

to crop your frame tightly onto your main subject, and meter it in isolation from distracting elements in 

the scene that may otherwise confuse your meter. Use Auto Exposure Lock to hold that exposure in 

place. Then, reposition the lens/zoom out to the correct focal length for the best composition, and shoot 

the picture. 

Finally, spot or partial metering can help you isolate exposure on one critical area of a scene, and you can 

then lock it in with one press on the rear AE Lock button. Place the center area of your viewfinder upon 

the part of the scene you want to meter from, and then press the AE Lock button to hold that reading. 

Using Manual exposure mode, and simply adjusting aperture/shutter speed until the analog meter scale 

in the viewfinder reads proper exposure is another great feature to combine with spot or partial meter-

ing, since once you set exposure, it won’t change as you move the camera around. 

Even though this isn’t directly exposure-related, if you’re working in bright sunlight (even early or late in 

the day) with a Canon EOS camera, consider activating the camera’s Highlight Tone Priority. This can re-

ally help take some of the edge off of bright specular highlights, giving you more detail in shiny areas of 

leaves and foliage, and helping to enhance overall detail — without simply darkening the entire scene. 

Playing With Color  

Once you find the perfect scene for your photos, consider how to not just capture the colors, but how to 

really make the most of them in a way that compliments your overall image. 

The camera's white balance settings will help create different tonal effects. Simply switching from Auto-

matic White Balance (AWB) or Daylight to the Shade or Cloudy modes will add a warm, golden hue to 

your image. Also try to shift your camera’s white balance towards amber or amber/magenta to add 

warmth to the image. 

Remember that contrast can help colors to “pop” — for example, the warm tones of autumn leaves will 

be enhanced with the subtle inclusion of something cool (blue, or blue-green) in the frame. For example, 

a vivid sliver of sky, or a blue-painted automobile or house strategically placed in the foreground. 

file:///C:/Users/raymu/Desktop/Canon%20DLC%20Article%20Fall%20Foliage%20Photography.htm
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Fall Foliage Photography . . . Continued 

Camera Presets 

Your camera’s presets for various types of subjects can help create just the look and feel you want in 

your fall foliage shots. You can select one of the preset styles, such as standard, portrait or landscape. 

For fall foliage, landscape gives the greatest default level of saturation, emphasizing blues and greens. It 

also boosts yellow objects with added saturation. The added sharpness and saturation even adds vivid-

ness to foggy/overcast scenes. 

High Dynamic Range (HDR)  

High Dynamic Range (HDR) imaging is an alteration to digital image files, to provide more visible detail in 

bright and dark areas of a scene. There are several basic ways to achieve this: 

 Shoot multiple images of the same scene, at different exposure settings, and use special HDR soft-

ware to process them into one finished HDR image. 

 Shoot a single RAW image, process it in multiple versions (lighter and darker); then use third-party 

HDR software to blend these separate files into one finished HDR image. 

 Some DSLRs have a built-in HDR feature. The camera manual will have information about how to 

shoot and process HDR photos within the camera. 

Multi-image HDR is created by combining several images of different bracketed exposures, taken at the 

same time in rapid sequence. This is the traditional method, and depending on the number of bracketed 

images your camera can take, offers the widest range of exposure and tonal detail to create your HDR 

image. However, for multi-image HDR to work effectively, there has to be zero movement in the scene 

during the sequence of bracketed shots. The challenge with foliage is the amount of movement from 

frame to frame with wind blowing the branches, leaves moving, clouds passing across the sky, and other 

uncontrollable elements. 

Where subject motion is possible, as with landscapes, the single-image process may be preferable. It 

starts with a single RAW image — from there, you process it several times with your software.  Pro-

cessing is varied to create intentionally light, dark and neutral renditions of the single RAW exposure. 

Then, use an editing program with HDR capability, such as Photomatix™ or Adobe® Photoshop®, to com-

bine those images and create an expanded dynamic range. You can create HDR effects that range from 

subtly increasing detail in the highlights and shadows, to much more dramatic effects that surreally exag-

gerate the colors and tones in your scene. 

Thinking Beyond Color  

The most difficult part of fall foliage photography for most people is simply finding the right subject. Iron-

ically, it’s easy to be distracted with the color, so that actual subject content and scene composition are 

less important than the leaves. The secret to overcoming this challenge is to start by getting rid of the 

color — that way, you can concentrate on finding the perfect subject, composition, and lighting, to 

“hold” the color. To do this, try using the Monochrome mode. 
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Fall Foliage Photography . . . Continued 

How will this help you? Your images will appear in B&W on your camera’s LCD, and without the distrac-

tion of color, you will be better able to find that perfect combination of scenic composition, point of fo-

cus, angle of light, subject texture, etc. These are the elements that will make your photos really power-

ful. 

Please note that if you shoot JPEG images in-camera, your Picture Style is locked in — so the Mono-

chrome image you capture in camera will ALWAYS be a monochrome image. If you shoot RAW images, 

however, you will preserve all the original color information in the photo, allowing you to produce a fin-

ished color or B&W photo — even if you originally shot it with the Monochrome mode. 

Filters  

Although there are many different creative filters you can put on a camera lens, three stand out with dig-

ital SLRs for foliage, scenic and landscape images: 

 The Circular Polarizer 

This popular filter performs functions that still, to this day, cannot be achieved in the same manner 

with even the most advanced image-editing software. It can enhance colors in non-metallic subjects 

by reducing or even eliminating glare and reflections from their surfaces. And, it can deepen clear 

blue skies (particularly when the camera is aimed at about 90° from the direction of sunlight). Finally, 

for distant shots on sunny days, it can help to minimize atmospheric haze. On clear days, the effect of 

a circular polarizing filter can be vivid enough to change the look of your images. 

 Neutral Density Filters 

Available in various strengths, this is simply a light-reduction tool to allow use of slower shutter 

speeds (and/or wider lens apertures) in brightly-lit conditions. Gray to the naked eye, good ones have 

no impact on color — and unlike a circular polarizer, neutral density filters don’t have any impact on 

reflections or color saturation. Neutral density filters come in several calibrated levels, often rated 

as .3, .6, .9 and ND 1.2, with each .3 rating representing one stop of light. Therefore the .6 ND filter 

would reduce light by two stops, the .9 ND filter reduces light by three stops and the 1.2 will reduce 

by four stops of light. These filters can be stacked in any combination to achieve the desired amount 

of light reduction needed in brightly lit circumstances or when used for longer exposures. 

 Graduated Neutral Density Filters 

The graduated neutral density filters come in the same ratings, but are clear on the bottom and 

slightly opaque on the top, with either an abrupt (hard edge ‘grad’) or a gradual shift (soft edge 

‘grad’) in the middle. They are used to darken the brighter part of a scene so that it falls within the 

dynamic range of the camera. 
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Fall Foliage Photography . . . Continued 

Steadiness and Stabilization  

One way to improve the overall quality of your photographs is to use a tripod. A tripod accomplishes a 

few very important goals: It allows you to shoot at slower shutter speeds than you would normally get 

away with, even with an Image Stabilized (IS) lens. It permits using significantly smaller lens apertures, for 

greater depth-of-field or simply for greater sharpness at one area of a scene. Perhaps even more im-

portantly, shooting on a tripod tends to make photographers more aware of their horizontal and vertical 

level, and you will notice right away if the horizon is not perfectly straight or if your subject looks off-

balance in the frame. Lastly, even the fairly minimal effort it takes to set up and level a tripod makes you 

work slower and more deliberately, which can help photographers to notice imaging possibilities they 

may have otherwise missed with faster, hand-held shooting. 

If you’re not using a tripod and you’re using a lens with Image Stabilization, our suggestion is simple: turn 

the I.S. on. In hand-held situations, it’s an easy route to clear, sharp pictures. In general, the only time we 

suggest turning the I.S. off is when you are mounted on a solid, steady tripod. 

Summary  

Autumn is a great opportunity for all photographers to make some really colorful and outstanding photo-

graphs. There are few subjects as universally inspiring as fall foliage. Remember to look for different ways 

to shoot familiar subjects, whether it’s up-close, down low, with filters, after dawn, or during a storm — 

and you will find it pays off in many wonderful, dynamic shots that capture the spirit of the season. 

Greensboro Science Center 

On October 21, we will have a field trip to the Greensboro Science Center, which is just over 20 miles 

from Twin Lakes. This center has both in-door and outside exhibits, featuring a small zoo, as well as a 

petting zoo, a small aquarium and a small reptile zoo, among other science exhibits. The area is not large, 

so a lot of walking will not be required; but many different types of photo opportunities are available. 

Cost is $12-$14 per person, depending on age. Details of the Center can be found on their website at: 

http://www.greensboroscience.org/. We had sign-up sheets at our September meeting and we will have 

another opportunity to sign up at our October meeting (October 16). This is an opportunity to get some 

photos for next May's Photoshow (wildlife photos don't have to be made in the 'wild'). 

For questions or to sign up, contact Hugh Comfort (comfortrh@gmail.com or 336-350-9241). 

http://www.greensboroscience.org/
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6 Tips for Bad Weather Photography 

By Ian Plant 

I spend a lot of time in the field, in large part because I often have to wait out bad weather in the hopes 

of getting the occasional good conditions. Yep, I get rained on… a lot. Poor shooting conditions can strike 

anytime, anywhere. Over the years, I’ve developed several strategies for dealing with bad weather pho-

tography. These aren’t by any means silver bullets, but they can help you eke out a few good shots even 

when things look really bad. 

#1: Shoot subjects suited to the light 

Cloudy and rainy days may not be great for colorful sunrise and sunset skies, but they work well for cer-

tain types of subjects. For example, overcast days are perfect for waterfalls, streams, and forest scenes. In 

bad weather photography, a little bit of a drizzle can enhance the quality of the scene, darkening bright 

rocks and saturating colorful foliage (remember to use a polarizer to remove glare from wet surfaces and 

bring out the best colors). Certain intimate subjects work best in flat light as well, as do some wildlife sub-

jects. 

For this image of Skógafoss, a waterfall in Iceland, the gloomy light was perfect for capturing the falls and 

the bright green foliage. The dark storm clouds above—the next wave of rain coming in—enhance the 

mood and help to frame the waterfall and interesting rock formation on the left. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Canon 5DIII, Canon 16-35mm f/2.8 II lens, polarizer filter, ISO 100, f/11, 0.5 seconds.  

https://www.outdoorphotographyguide.com/article/author/ianplantphoto/
https://d2culxnxbccemt.cloudfront.net/pop/content/uploads/pop/2016/07/20183143/bad-weather-1-web.png
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6 Tips for Bad Weather Photography . . . Continued 

#2: Find a way to make the light work for the scene 

Gloomy weather might not be what you came for, but sometimes it can enhance the mood. With a little 

creativity, you can find a way to make bad weather photography work to your advantage. For this photo-

graph of a small glacial-fed waterfall in Iceland, the blue stormy clouds were a perfect complement to the 

glacial blue waters of the river. I carefully chose my shutter speed to creatively blur the churning waters.  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Canon 5DIII, Canon 16-35mm f/4L lens, polarizer filter, 2

-stop reverse graduated neutral density filter, ISO 200, 

f/8, 0.5 seconds. 

https://d2culxnxbccemt.cloudfront.net/pop/content/uploads/pop/2016/07/20183153/bad-weather-2-web.png
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6 Tips for Bad Weather Photography . . . Continued 

#3: Wait for breaks in the bad weather 

Even on the cloudiest of bad weather photography days you’ll often get short, unexpected periods of 

clearing. Aim to be on location as much as possible and you’ll be in a position to take advantage of these 

brief openings. One morning, I hiked to this waterfall even though it looked gloomy and I was getting 

rained on. I was lucky when a small gap in the clouds appeared on the eastern horizon just as the sun was 

coming up, bathing the entire scene in pink light—even the morning rainbow over the falls.  

 

 

Dettifoss, Vatnajökull National Park, Iceland. Canon 5DIII, Canon 16-35mm f/2.8L II lens, polarizer filter, 2-
stop reverse graduated neutral density filter, ISO 200, f/10, 2.5 seconds.  

https://d2culxnxbccemt.cloudfront.net/pop/content/uploads/pop/2016/07/20183202/bad-weather-3-web.png
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6 Tips for Bad Weather Photography . . . Continued 

#4: Shoot twilight for (blue) color 

Gray skies mean gray light, which for many landscape subjects isn’t very flattering. It you shoot during the 

morning or evening twilight, however, you’ll get lots of blue light filtered through the clouds, much more 

than during the rest of the day. This type of bad weather photography can help add some much needed 

color to a stormy scene. Just remember to set your white balance to the daylight preset or cooler to keep 

the blue color, as your camera’s automatic white balance might try to warm up the scene and render it as 

a neutral gray. For this image of a sea stack on the coast, a hint of blue was all I needed to successfully 

execute this moody image; having storm clouds with plenty of texture added some drama to the scene. I 

chose a long exposure to artistically blur the motion of the water.  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Dyrhólaey, Iceland. Canon 5DIII, 24-70mm, 3-stop neutral density filter, ISO 150, f/13, 30 seconds.  

 

 

https://d2culxnxbccemt.cloudfront.net/pop/content/uploads/pop/2016/07/20183211/bad-weather-4-web.png
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6 Tips for Bad Weather Photography . . . Continued 

#5: Try the “Hail Mary Pass” 

Sometimes it’s worth getting into your car and trying to drive far enough to get to the edge of the bad 

weather. I call this the “Hail Mary pass”—not unlike in football, you take a big gamble because your op-

tions are limited, and you need to go long and do something big in order to win. Having access to a good 

weather forecast or satellite map so you can plan your Hail Mary pass is helpful.  

For this image, I drove all day to find the edge of the storm hanging over the western two-thirds of Ice-

land; I ended up in a remote part of the island’s eastern fjords. My Hail Mary pass paid off, and I was re-

warded with a beautiful aurora borealis display that night. The clouds caught up with me the next morn-

ing, but I got what I wanted! 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Canon 5DIII, Tamron 15-30mm f/2.8 lens, ISO 800, f/4, 30 seconds.  

 

https://d2culxnxbccemt.cloudfront.net/pop/content/uploads/pop/2016/07/20183219/bad-weather-5-web.png
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6 Tips for Bad Weather Photography . . . Continued 

#6: Wait it out 

Sometimes the best thing to do during bad weather photography is to sit tight and wait things out. Even-

tually, the weather will change, and good light will return. I waited several days at this location in the 

eastern fjords of Iceland until the weather finally cleared, giving me a beautiful sunset. A little bit of pa-

tience—and some flexibility as to where and when I had to be—meant the difference between returning 

from this shoot empty-handed and returning with successful images.  

 

 

 

 

 

 

 

 

 

 

 

 

 

Stöðvarfjörður, Iceland. Canon 5DIII, Canon 16-35mm f/4L lens, 2-stop re-

verse graduated neutral density filter, ISO 100, f/11, 0.5 seconds.  

Conclusion 

The best landscape photos often happen when bad weather suddenly breaks. So the next time bad 

weather heads your way, don’t despair. Instead, use the landscape photography tips above to make the 

most of it, and hope for something stunning to happen! 

About the author: World-renowned professional photographer and Tamron Image Master Ian Plant is a 
frequent contributor to a number of leading photo magazines (including Outdoor Photographer, Popular 
Photography, Landscape Photography, and others). You can see more of his work at www.ianplant.com. 

 

http://www.ianplant.com/
https://d2culxnxbccemt.cloudfront.net/pop/content/uploads/pop/2016/07/20183228/bad-weather-6-web.png
https://www.outdoorphotographyguide.com/
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Tips to Avoid a Corrupt Memory Card 
By Melissa McClure 

I’m in quite a few Facebook photography groups 

and it seems every single day someone has a 

memory card fail. It’s scary when this happens but 

we all have to deal with at some point. I recently 

had one fail on me! While there is no guarantee 

you won’t have one fail, here are a few tips that 

might save you from a meltdown! These are our 

best tips to avoid a corrupt memory card. 

What NOT to Do: 

 Never delete IN camera. This is the number 

one cause of corrupt cards. Even if you shoot 

the blurriest image ever, wait until the files are 

safely backed up before deleting the files. 

 If you find that you have a corrupt card, don’t 

continue using it. Stop using it immediately. 

Same goes for if you accidentally reformat a 

card before you back up the files. 

 Don’t use third party software to download 

your images. When downloading images from 

your card to your computer, you should do so 

directly to your hard drive. Going through soft-

ware like iPhoto or Lightroom can only increase 

the chance of corruption of the files. 

What TO Do: 

 If possible, shoot with a dual card slot camera. 

Especially when you are shooting something 

that cannot be recreated, like a wedding. Have 

a redundant backup is a lifesaver (and the rea-

son that my recent card failure wasn’t a big 

deal). 

 If you have the choice of retrieving files from a 

SD card (as opposed to the CF) then use that. 

The CF card has pins and therefore is more sen-

sitive to breaking than the SD. 

 If the card isn’t working, download photo res-

cue software to see if you can recover it your-

self. There are also companies that specialize in 

recovery, but you will pay a pretty penny for it. 

 If your card is acting wonky – get a new one. 

It’s not worth the cost if there is a chance it 

may fail. 

 Figure out if it’s the card or the system you use 

for downloading. For example, a card I used 

recently had two images that showed up with 

pink lines. Those particular files got corrupted 

during the back-up process. Sometimes this 

can happen, so if it is fine in camera, it might 

have something to do with the way you down-

load. 

 As a general rule for all photographers that are 

photographing clients – back up your images in 

multiple locations! External drives, cloud sys-

tem, RAID. Make sure you have several back-

ups of important files. 

 If you have only a single memory card slot, use 

smaller sized memory cards so all of your imag-

es aren’t contained to one card in case of cor-

ruption. If you have dual card slots, this isn’t as 

important. 

Now that you know our favorite tips to avoid a cor-

rupt memory card, make sure you put them into 

action! 

Rm 


