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APC ACTIVITIES 

Next Meeting   May 15, 2017  7:00 PM 

Board Meeting   June 5, 2017  7:00 PM 

PhotoShows 

     May 15, 2017 Seasonal Change 

     July 17, 2017 Weather 

     Sept. 17, 2017 Sunrise/Sunset 

      Nov. 20, 2017 Textures  

 

Programs 

     June 19, 2017 Travelogue of Photos 

   by Steve Dingeldein 

Field Trips 

     To be Announced 

Workshops 

     To be Announced 

      

Photo by Meike Cryan 
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Thanks Hugh! 
 

Hugh, thank you for all your efforts in Organizing and Planning the overnight 

Field Trip to Wilmington, N.C. This Field Trip gave those who attended an op-

portunity to see and photograph subjects not found in Alamance County. In 

addition, it gave our members an opportunity to get to know each other in an 

environment other than at our club meetings at Twin Lakes. To me, our Photo 

Club is actually a social club in which all members have a common interest. I 

hope with your next Field Trip others will realize what they missed! 

Thanks again Hugh! 

 

 Len Barnard 

APC President 

 

APC Mission Statement: 

The Alamance Photography club is a social organization of 

photography enthusiasts with a wide range of interests. We 

welcome all, novice to professional, as a place to show, 

share, promote and learn about all aspects of photography  

See Wilmington Area photos on next pages. 



 

Alamance Photography Club Page 3 of 18 May 2017 

Wilmington Photo Outing 

It was a bright and sunny day. It was a dark and stormy night! It was a wet and dreary day. Our photo 

outing to Wilmington experienced all these conditions between Saturday morning and Sunday afternoon, 

April 22-23. These provided the opportunities and necessities to explore several different venues and take 

advantage of the wide variety offered by Wilmington. It also provided different types of backdrops for pho-

tos of different moods. 

After an excellent lunch, the six hardy photographers who made the trek began (or continued) their photo 

adventures individually or in pairs. Among the subjects sampled were downtown Wilmington, a trolley 

tour, the USS North Carolina, a carnivorous plant garden, the New Hanover County Arboretum, Wrightsville 

Beach, the North Carolina Aquarium, Kure Beach pier, Fort Fisher, and perhaps others. Some examples are 

shown in this newsletter, with more to come in the Christmas program. We hope more are able to partici-

pate in the future.—Hugh Comfort, Outings Chair 

Photo by Hugh Comfort 

Photo by Meike Cryan 

Photo by Jayne Tapia 
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More Wilmington Field Trip Photos 
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More Wilmington Field Trip Photos 

Photo by Meike Cryan 

Photo by Carol Barnard 

Photo by Ray Munns 

Photo by Len Barnard 
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2017 Field Trips, Exhibits Plus Vacation Photos = 

Christmas Slide Show 

As we get into 2017 with our Field Trip Photos, Exhibits and the many vaca-

tions that will be taken by our members, please use the following guidelines to 

submit your images: 

A)   Field Trips   

For the Wilmington Outing please submit 10 of your best photos to Len Bar-

nard for inclusion in the Christmas slide show. 

For all other Field trips please submit 5 of your best photos to Len Barnard. 

This limitation is requested due to the high probability of duplications of 

the same subject. 

B)  Vacations and Daycations  

For the vacation--daycation portion please submit 10-12 images from each 

vacation or daycation. 

C)  Exhibits — Please submit digital image for use in Christmas Program. 

Guidelines for all Images submitted:  

For all submitted images above, please resize so you can send by one email. I 

cannot—I do not want an extra 500-600 emails with individual photos. A 

requested minimum resolution of 1024 pixels on the long side is desirable. 

I cannot handle photos sent via Google Drive or Drop Box. 

No need to change the number or title as that will not be shown as part of 

your image. 

For all Outings, Vacations & Daycations please advise the locations where 

the photos were taken. 

Please do not combine Outings, Vacations and Daycations in same email. 

Please send your photos to Len Barnard (lencarole56@gmail.com) for the 

Christmas slide show. 

Receipt will be acknowledged. 

Sending your images shortly after they are taken, or at least prior to No-

vember 1st, would be appreciated. Please do not wait until the last minute 

to submit. 

mailto:lencarole56@gmail.com


 

Alamance Photography Club Page 7 of 18 May 2017 

In the March 2017 issue of our newsletter, I encour-
aged you to participate in a newsletter feature about 
Photo Buddies. I haven’t heard from anyone about 
buddy photo outings. So, this page is once again fea-
turing a buddy outing to Duke Gardens involving Dave 
Kaplan, John Harwood and me. 

Duke Garden photos are shown on this page.—Ray 

By Dave 

By Dave 

By Ray 

By John 

By John 
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 President  Len Barnard 

 1st & 2nd    V/P  and  Mike King 
Program Chairs Debbie Chandler 

 Secretary  Carole  Barnard 

 Treasurer  Nancy Jacobus 

 PhotoShow Chair JP Lavoie 
Co-Chair  Herbert House 

 Outings/Field Trips Hugh Comfort 

  

 Workshop Chair Tracy Harbour 

 Publicity Chair  George  Johnson 

 Exhibit Chair  Sandra Whitesell 

 Editor   Ray Munns 

 Membership Chair Carole Barnard 

 Twin Lakes Rep. Len  Barnard  

 Web Master  Jennifer Arrington 

 Past President  David Long  

Archiving and Retrieving Photos 

At our last meeting Willie Howard gave an excellent presentation 

on “Archiving and Retrieving Photos”. Below is a list of websites he 

recommends for more information on the subject. 

 How to Digitally Archive and Share Historical Photographs, Documents, 

and Audio Recordings: (http://archivehistory.jeksite.org/chapters/
chapter1.htm)  

 Herman Hollerith: (https://en.wikipedia.org/wiki/Herman_Hollerith)  

 Hollerith Punch Cards: (https://www.google.com/search?
q=hollerith+punch+card&biw=1908&bih=893&tbm=isch&tbo=u&source=univ&sa
=X&ved=0ahUKEwiolunO3qfSAhXI5IMKHUhBDqAQsAQILw&dpr=1)  

 Museum of Obsolete Media: (http://www.obsoletemedia.org/aperture-card/)  

 RAID Configurations: (http://www.pcmag.com/encyclopedia/term/50148/raid)  

http://archivehistory.jeksite.org/chapters/chapter1.htm
http://archivehistory.jeksite.org/chapters/chapter1.htm
https://en.wikipedia.org/wiki/Herman_Hollerith
https://www.google.com/search?q=hollerith+punch+card&biw=1908&bih=893&tbm=isch&tbo=u&source=univ&sa=X&ved=0ahUKEwiolunO3qfSAhXI5IMKHUhBDqAQsAQILw&dpr=1
https://www.google.com/search?q=hollerith+punch+card&biw=1908&bih=893&tbm=isch&tbo=u&source=univ&sa=X&ved=0ahUKEwiolunO3qfSAhXI5IMKHUhBDqAQsAQILw&dpr=1
https://www.google.com/search?q=hollerith+punch+card&biw=1908&bih=893&tbm=isch&tbo=u&source=univ&sa=X&ved=0ahUKEwiolunO3qfSAhXI5IMKHUhBDqAQsAQILw&dpr=1
http://www.obsoletemedia.org/aperture-card/
http://www.pcmag.com/encyclopedia/term/50148/raid
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Spring Photo Exhibit 
What better way to show Alamance County and surrounding areas the great talent we have in our 
club than to put it out there for the public to see. The beautiful photography of Herbert House, Mike 
King, Nancy Jacobus, Ray Munns, Elmon Coe, and Lee Capps will be hanging at Graham Chiropractor 
until first week in May. George Siple, June Siple, Steven Dingeldein, Lee Capps, Sam Lynch, Berkley 
Hocker, Gary Gordy, Bob Finley, Carol Barnard and Len Barnard will hang their photography at the 
May Memorial Library starting May 1st and going through June. If you get an opportunity, check 
these two hangings out—you won't be disappointed. This coming September we will have another op-
portunity to put the members’ photography on display at the Paramount Theater in downtown Bur-
lington. So be creative and get some really great shots for this hanging. The Paramount lends itself to 
larger works of art, doesn't mean we won't accept smaller ones...no 8x10's for sure, so keep this in 
mind. We will have a reception with this exhibit. I'll be getting more information out to you at a later 
date. 

Thank you. 

Sandra Whitesell—Exhibit Chair 

Keys to Color Control 

 First, check the manual for your camera's specific color settings and menu con-

figurations. Making quick adjustments to settings in the camera can really come 

in handy when a photo op presents itself. 

 Spend some time around the house, indoors and out, trying different settings 

and combinations of settings. Experiment and explore to discover what works 

best for you.  

 Add your often used custom settings to your camera's menu.  

 Shoot in RAW format whenever possible. It contains all the image information 

captured by the camera's sensor, is unprocessed, and it allows the most control 

over the look and quality of the finished image. (Also, some digital cameras rec-

ord RAW + JPG, which will give you the best of both worlds—RAW files if you 

want them, JPGs if the exposure is spot on.) 
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May 15 Photo Show: Seasonal Change 
JP Lavoie, Photo Show Chair 

 
We encourage ALL members to submit photographs to our bimonthly Photo Show and we would like to 

see EVERYONE represented! 

We try to keep the number of photos to 50. To accommodate this we ask that you submit a maximum of 

2 photos. We may only use 1 of your photos based on the number of entries. You will be asked to indi-

cate your preferred photo in the filename of each photo (1 or 2). Please see the File Name section. 

If you have any issues with formatting, please let me know (apcphotoshow@gmail.com) and I will be 

happy to help.  

Submission Details 

 Number of Entries 

Two (2) entries per member. Please indicate your preferred photo with the number 1. 

 Size 

As large as you can send it. Please do not submit anything smaller than 1024x768. 

 Format 

.jpg or .png 

 File Name 

Please rename your photos use the following format: first name_last name_ 1 or 2 (preferred photo) 

_meeting date (month and year only).  

Example: JP_Lavoie_1_05-15.jpg, JP_Lavoie_2_05-15.jpg 

 Email 

Email Address—Send all images to: apcphotoshow@gmail.com 

Email Subject line—Please put the month and your initials. Example: March JPL 

 Entry deadline 

9AM on Monday, May 8, 2017 

 

Guest Critique 

You will critique the Photo Show this month! In the past we have done this when we were in a pinch; 

however, it was a big success. So we are bringing it back. We have some amazing talent in our club and it 

is time to make use of it. The format of the show will be as follows:  

We will show a picture and then will ask the owner to introduce it (where it was taken, etc.) and then we 

will open the floor to the members for comments.  

Members will also have a piece of paper to rate each photo (1-5) so that we can have a 1st, 2nd and 3rd 

place photos as well as 3 honorable mentions. 

mailto:apcphotoshow@gmail.com
mailto:apcphotoshow@gmail.com


 

Alamance Photography Club Page 11 of 18 May 2017 

Make, Don’t Take, Digital Photos Together 

by Courtney Klemens | April 3, 2017 
 
Photography can be a fun activity for families to explore together. You don’t need fancy equipment to get 
started; just take inspiration from Ansel Adams to create digital photos of the world around you using the 
camera on your phone or tablet. 
 

 
 
 
Ansel Adams, Mount Williamson, the Sierra Nevada, 
from Manzanar, California, 1945, gelatin-silver print, 15 
3/8 x 18 1/4 in., Turtle Bay Exploration Park, Redding, 
Calif.; Image courtesy Collection Center for Creative 
Photography, The University of Arizona, © 2015 The An-
sel Adams Publishing Rights Trust 
 
 
 
 
 

1. Make a photograph instead of taking one. 

Ansel Adams said, “You don’t take a photograph, you make it.” Each picture is the result of lots of plan-
ning before one even uses a camera. Unlike today—when cameras can take many photos at once—it 
took Adams up to 20 minutes to prepare and take one picture! To get everything just right, he would first 
imagine the exact image he wanted. Then he would set up his camera and wait patiently until the light, 
breeze, and atmosphere matched the picture in his mind. Look at Winter Sunrise, The Sierra Nevada, 
From Lone Pine, California. What did Adams need to wait for to get this scene just right? How would this 
picture be different if he took it later in the day? During a different season? 

To make your photo, first come up with a plan. Find a place that inspires you, and look closely to imagine 
what your picture will look like. Where is the light coming from? Is any object moving or changing? You 
can move to another viewpoint or rearrange the things you see to get it just right. Hold your camera 
steady, and when everything on the screen is just how you imagine it … take the picture! 

 
 
 
Ansel Adams sets up a shot on his car-top camera 
platform. Cedric Wright, Ansel Adams: Photographing 
in Yosemite, 1942, gelatin-silver print, Collection Cen-
ter for Creative Photography, The University of Arizo-
na, © 1942 Cedric Wright 

http://www.philamuseum.org/collections/permanent/123232.html?mulR=1195175569|5
http://www.philamuseum.org/collections/permanent/123232.html?mulR=1195175569|5
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Make, Don’t Take, Digital Photos Together . . . Continued 

2. Create a black-and-white photo with high contrast. 

Ansel Adams is celebrated for the rich tones and high contrast in his photographs. This means you can 
see many shades of white, gray, and black in one picture. Take a look at Clearing Winter Storm, Yosemite 
National Park, California. Which area has the brightest white? How about the darkest black? How many 
shades of gray can you find? 

Change your camera’s settings to take a photo in black and white. You may need to adjust the saturation 
(how bright or dull the colors are) or select a black-and-white filter using an app. Make sure the sun or a 
bright lamp shines on some surfaces in your photo and keeps some objects in shadow. Take a few photos 
at different times of day to discover when you can see the most tones of black, white, and gray in your 
pictures. 

3.  Capture details in nature with a close-up. 

Ansel Adams is best known for his big landscape pictures of our National Parks, but in the NCMA’s exhibi-
tion, you’ll find photographs that show the tiny details of nature, too, like grass or flower petals. Look at 
how he captured grass floating on water in Grass and Pool, The Sierra Nevada, California. Why do you 
think Adams took this picture? What story does it tell about the place he visited? 

Look around to make a photograph of an object that’s small or hidden. Think about how your photograph 
can show the details of this object in a surprising or new way. Get close to the object or use your cam-
era’s zoom function to create a close-up picture. Then hold your camera steady so the lens can focus, and 
take the photo. 

 

 

 

Ansel Adams, Half Dome, Merced River, Winter, Yo-
semite National Park, California, circa 1938, gelatin-
silver print, 14 3/4 x 19 ¼ in., Turtle Bay Exploration 
Park, Redding, Calif.; Image courtesy Collection Center 
for Creative Photography, The University of Arizo-
na,  © 2015 The Ansel Adams Publishing Rights Trust 

 

 

 

4. Make a photo that shows your emotions. 

Ansel Adams created photographs that showed us how beautiful places could be, and he also made us 
understand how he felt about them. “A great photograph,” he said, “is one that fully expresses what one 
feels, in the deepest sense, about what is being photographed.” Look at his picture Buddhist Grave Mark-
ers and Rainbow, Paia, Maui, Hawaii. What emotions do you feel looking at this scene? How do you think 
Ansel Adams felt in that place? Why? 
Find a place to take a photograph that you really love. How can your photo make a friend or relative feel 
the same way you do? Think about what objects or people you can include in the picture to give a hint 
about your feelings. 

Courtney Klemens is coordinator of family 
programs at the North Carolina Museum of Art. 

http://www.philamuseum.org/collections/permanent/70874.html
http://www.philamuseum.org/collections/permanent/70874.html
http://www.nga.gov/content/ngaweb/Collection/art-object-page.66740.html
http://www.metmuseum.org/art/collection/search/262579
http://www.metmuseum.org/art/collection/search/262579
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Tips for Using Foreground to Create Depth 

By Ian Plant 

If you really want to wow viewers, get low and close to interesting foreground ele-
ments for your landscape photos. You will find that foregrounds add depth to your 
compositions, and help lead the viewer’s eye into the scene. For the image below, I 
got very close to an attractive pattern of ice with a wide-angle lens, emphasizing 
the foreground and making the image more visually compelling through the use of 
converging leading lines.  

 

 

 

 

 

 

 

 

 

Include what’s at your feet 

A foreground is the part of a scene that is nearest to 
and in front of the photographer. In a sense, it is the 
stuff that is right at your feet. Not any foreground 
will do! I searched around for quite some time be-
fore finding an interesting feature to include as my 
foreground in this image (in this case, an attractive 
pattern in a boulder, right). Look for something that 
relates to other elements in the scene. 

 

 

 

https://www.outdoorphotographyguide.com/article/author/ianplantphoto/
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Tips for Using Foreground to Create Depth . . . Continued 
 

Go wide for a dramatic near-far effect 

Wide-angle lenses are especially useful when 
shooting classic “near-far” landscape compositions, 
as you can get really close to a foreground element 
and exaggerate its importance relative to the back-
ground. I used this technique with this image of a 
stormy sunset in Patagonia. By getting close to the 
foreground wave, I was able to create a visual rela-
tionship between near and far – and I was also able 
to create an image that was more visually compel-
ling than if I had just made the photo without the 
foreground. 

 

 

 

 

 

Include something in between you and your subject 

Your foreground doesn’t always have to be some-
thing nearby either. As long as you include some-
thing that is between you and your subject, it will 
achieve your goal of creating depth and a dynamic 
visual relationship between nearer and farther ele-
ments. Foregrounds aren’t just for wide-angle 
lenses either; you can use foregrounds with longer 
lenses too. Having something of visual interest that 
is closer than your main subject adds depth and 
compositional power, even if that something is quite 
far away from you. For this image, I used some 
shadowed rocks to add “foreground” interest, even 
though they were fifty feet away.  
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Tips for Using Foreground to Create Depth . . . Continued 
 

 

Look for bold shapes to add compositional interest to your 

foregrounds 

 

Use a foreground that relates to 
and enhances your overall compo-
sition. For this photo, I found an in-
teresting foreground by waiting for 
an incoming wave to create a swirl 
shape. By selecting a relatively 
long shutter speed, the motion of 
the water blurred during the expo-
sure, creating the foreground 
shape where there otherwise was 
none.  

 

 

 

Use small apertures for depth of field 

When shooting near-far land-
scape compositions with a close 
foreground, you’ll need to ensure 
sharpness from front to back. 
Careful focusing and small aper-
tures will ensure sufficient depth 
of field. Try somewhere between 
f/11 and f/16 to make sure you 
have adequate sharpness. For 
this photo, I was only a few feet 
away from my foreground; a small 
aperture gave me the depth of 
field necessary to render all parts 
of the image sharp. 

 

https://d2culxnxbccemt.cloudfront.net/pop/content/uploads/dev_pop/2016/01/15193347/Foreground6.jpg
https://d2culxnxbccemt.cloudfront.net/pop/content/uploads/dev_pop/2016/01/15193327/Foreground5.jpg
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For Memorable Family Vacation Photos 

Focus First on Family 
 

Not too long ago, Tamara Lackey and her family headed west on a month-long trip that took 

them to four national parks. Tamara is a lifestyle photographer, and a Nikon Ambassador, and 

she's best known for her environmental portraits of children. When we heard about the trip, we 

wondered how big a part photography would play in the family's adventure. 

On vacation we all want to capture images of the destination, details of the location, the family's 

experiences and discoveries. But we also want to relax and enjoy all these things and not be 

compelled or distracted by picture-taking. 

So we checked in upon their return to find out how Tamara balanced photo with family. 

"When you're traveling with family, taking a lot of photos does not sync up with the ideal time to 

take them," she says. "If I'm doing a photo tour or I'm on an assignment, I'm going to be up at first 

light to get the best-looking sunrise images, and I'll try to get out at twilight for sunset light." Nei-

ther of which will work well on vacation. "You can sneak out a couple of times," she adds, "but for 

the most part there need to be concessions." 

With that in mind, Tamara's plan was to make the vacation a family holiday she would document 

rather than a photo trip that happened to include her family. 

Tips for Using Foreground to Create Depth . . . Continued 

Use leading foreground elements to direct the viewer’s at-

tention deep into the composition 

Leading lines in particular can be very compel-

ling as foregrounds, encouraging the viewer to 

explore the composition and creating a high 

level of visual engagement. For this image, I 

got into the stream, getting low with a wide-

angle lens, in order to use the streaking water 

(resulting from foam in the water moving down-

stream during a long exposure) as leading 

lines. 

 

Conclusion 

Although you don’t need to include a foreground in every photograph you make, you will find that 

foregrounds add considerable depth to your landscape compositions. When you use a fore-

ground, it helps establish a visual relationship between the bottom of the photograph and the top, 

which is important for leading the viewer’s eye into the scene. 

https://d2culxnxbccemt.cloudfront.net/pop/content/uploads/dev_pop/2016/01/15193705/Foreground7.jpg
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For Memorable Family Vacation Photos, Focus First on Family . . . Continued 

Gearing Down 

Perhaps the most important shift in thinking concerned the equipment she'd carry. 

"I did not bring all the gear I would have loved to bring," she says. "I brought one 

camera and one lens—the D810 and the 24-70mm f/2.8 [AF-S NIKKOR 24-70mm 

f/2.8G ED]." She added a Nikon circular polarizer for the lens, a dozen 32-gig 

memory cards (half SD and half CF), a laptop and a 1-terabyte external hard drive. 

The 24-70mm proved a good choice, but there were times a second lens would 

have come in handy. "I felt large twinges of regret that the 70-200mm f/2.8 [AF-S 

NIKKOR 70-200mm f/2.8G ED VR II] wasn't there when we were in Yellowstone 

and were just a little too far away for wildlife I knew I could get with that lens." 

Tamara suggests that if you opt for a one-lens limit and the 24-70mm isn't your 

choice, you might consider the AF-S VR Zoom-NIKKOR 24-120mm f/3.5-5.6G IF-

ED or the AF-S NIKKOR 28-300mm f/3.5-5.6G ED VR. "And one thing I would rec-

ommend for people interested in doing something similar to what we did is renting 

gear for a few days in a specific location—like Yellowstone, for example, where 

most of the time you're getting places by car and pulling over to see the wildlife. In 

a situation like that a little more gear won't be cumbersome."   

As important as the scaled-down kit itself was access to it. 

"I carried a small padded pack that's got a very quick-draw functionality," Tamara 

says. "It was just a matter of grab, shoot and keep going." 

Packing light was a good decision all around. "Taking one camera and one lens 

forces you to get very creative," Tamara says. "You're figuring out ways of getting 

the shots you want—mostly that meant zooming with your feet. And you're often 

trekking farther into an area and getting more and better pictures than you would if 

you had a full gear pack." 

 

Letting Go 

In vacation mode, no matter how serious you are about photography, family comes 

first, photos second. Which means many photos may well look like snapshots—

good ones, but snapshots nonetheless. The light may not be ideal, and you can't 

return to the location when it is. Or you can't spend the time to explore all the pos-

sibilities of a scene. Simply, many of the methods an enthusiast or a pro uses and 

depends on don't apply when you're on holiday. 
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For Memorable Family Vacation Photos, Focus First on Family . . . Continued 

"I think you just have to get comfortable letting some of the ideal situations go," 

Tamara says, though she does suggest that enthusiasm in the moment will pay off 

in memorable and meaningful pictures. "I think that by really experiencing the ad-

venture, you're going to find yourself in situations where you're going to get cooler 

stuff than if you planned it perfectly." 

Tamara benefited by her kids—Ana Elisa, Caleb and Sophie—definitely being into 

the trip. 

"When kids are having their own experiences, and it's not a photo shoot, that 

makes a big difference. This never became a portrait session or a series of portrait 

sessions. This was their hiking and exploring and seeing things, and I was getting 

images. They're in some of them and not in a lot of them. It was a very free feeling 

for them—candid and spontaneous." 

And they had their own camera as well, a Nikon 1 V3 with a 1 NIKKOR VR 10-

30mm f/3.5-5.6 lens. “Sophie did a lot of shooting with it, and it got passed around. 

That was fun—they definitely jumped out and wanted to get their own shots." 

Choosing Well 

It was a brilliant idea from the start: they'd take time to explore and appreciate the 

beauty of the landscape as they drove from Glacier to Yellowstone, then on to 

Grand Teton and finally Rocky Mountain National Park. 

"We had wanted to do this for a while—kind of a summer of slowly moving through 

the national parks," Tamara says. "I had a workshop I was teaching in Seattle that 

happened to coincide with the kids getting out of school. We picked up a car in Se-

attle and made our way to the parks until we got to Denver, where our park tour 

ended. 

"It was extraordinary, seeing all this space, this grandeur, right here in our country. 

I hope everybody gets a chance to see it." 

Family Travel Tips 

 Packing less can mean seeing more. 

 Family comes first, photos second. 

 Make sure the camera is easily accessible. 

 Two words for making camera settings: quickly, confidently. 

 Three words for making camera settings: consider program mode. 

 Spontaneity rules, and candids beat poses. 

 Give the kids a camera. Rm 


