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APC ACTIVITIES 

Next Meeting   June 20, 2016   7:00 PM 

Board Meeting   7:00 PM Terrace Restaurant 

      June 6, 2016 Club Room  

PhotoShow 

     July 18, 2016 Same Scene 

     Sept. 19, 2016 Flowers-only one Macro 

     Nov. 21, 2016 Fall Leaves  

Programs 

     June 20, 2016 Vinny Colucci 

August 15, 2016 Kimberly Walker 

October 17, 2016  Bob Finley 

Dec. 19, 2016 Christmas Social/Slide Show 

Field Trips 

     June 18, 2016 Magic Wings Butterfly House 

     October 8, 2016 Sandhills Horticultural Gardens 

Photo by Sam Lynch 

http://www.alamancephoto.com/
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Our photography club has grown to over 50 mem-
bers and within our club we have some very talent-
ed members. During the past four years our club 
has been requested to share talents and skills within 
the Alamance County area. Granted the requester 
who has contacted us has a need for a photographer 
but, in most cases, does not have the finances to 
pay a professional photographer—and that is where 
we fit in!  
 
During the past few years we have been requested 
to share our skills and talents to assist and support 
other organizations.  In most cases, the requester 
has been Alamance Arts which operates strictly on 
donations in some form or another from the Ala-
mance Community. However, there has been a re-
quest for our services from another organization 
that we already benefit from—it is Twin Lakes and 
the use of their meeting room facility. Each year 
Twin Lakes produces a Christmas card showing 
scenes taken on the Twin Lakes Campus and  has 
requested our club to submit photos.  To date I have 
received several images taken by non TL residents, 
but we need more. In fact, I know of two or three of 
our members, both residents and non-residents, 
who have provided some outstanding photography 
services to Twin Lakes—a very special way we can 
say thanks to Twin Lakes. 
 
Another way that you can share your skill and tal-
ent with the community is what you can do for your 
own church. With all the photos that you have in 
your computer, why not produce blank Prayer 

Cards of your photos that can be sent to those that 
need some form of uplifting message—be it from a 
sickness or death in family. Members of your 
church could insert a message that is appropriate to 
the situation. From my own experience this can be 
a very rewarding venture. 
 
At our April 18th meeting I told the attending mem-
bers of a request from Alamance Arts for a photog-
rapher for their “Diamond Jubilee” fund raiser din-
ner.  No one responded or volunteered so yours tru-
ly volunteered.  It only took 1½ hrs. out of my Fri-
day evening and I was made to feel I was part of 
the group. (No, I did not get to eat but that was not 
a problem!)   
 
Now on the good side. We, the Alamance Photog-
raphy Club, were asked to take photos for the 2016 
June 4th & 5th Willow Walk. We currently have 
three of our members who have volunteered to 
walk through the Willow Brook Park and take pho-
tos of  the many sculptures throughout the park. It 
will be your turn next to share your skills and tal-
ent. 
 
I encourage you to step out of your comfort zone 
and share your talent and skill with others. 
 
 
Len Barnard 

APC President 

President’s  Comments — June 2016 

“Sharing Your Talents and Skills” 

      Owner’s Manual . . . What’s that? 
 

The myth that Americans never read owner’s manuals is only 99% true. Do yourself a favor 

and dig out the owner’s manual that came with your camera. Can’t find the manual? Look 

for it online—you’ll find it on the manufacturer’s website and you can download the PDF.  
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2016 Program Responsibility  

June  20  David Long    August  15  Herbert House 

October  17  Bob Finley    December  19 Len Barnard 

 

For 2016 we are trying a new approach as to how we obtain programs for our meetings. We 

are asking individuals to step up, select a month and be responsible for doing or finding 

someone to do a program on the subject of your choosing. For our Publicity we will  need a 

short article written and given to the Publicity Chair about the program.  

 
June 20 Program: Vinny Colucci 

 

“Four Keys for Creating Great Images” 

Presenter and award-winning photographer Vinny Colucci has been an active photographer since 
1979 and a shooting professional since 1995. He has photographed from North Carolina to the west 
coast and north to the Canadian Rockies. Along with his wife Annette, Vinny conducts nature and 
wildlife photography workshops throughout the year. 

Vinny is an active outdoorsman and a member of Nikon's Professional Services and Wimberley Pro-
fessional Services as well as a sponsored Gura Gear Photographer. His images have appeared in mul-
tiple publications, including Nature Photographer Magazine, New Bern Travel Magazine, Microwave 
Journal, and various other publications. He has also authored and co-authored multiple books. 

His speaking engagements have included Popular Photography Magazine, as well as presented at 
Recreational Equipment Inc. (REI), St. Augustine Photo & Birding Festival, Orlando Wetlands Festival, 
and several universities around the country. 

Vinny Colucci, will be our presenter on June 20, 2016. He will talk about the “Four Keys for Creating 
Great Images.”   The four keys are: 1-proper lighting for your subject, 2-clearly defining your subject, 3
-effective use of your foreground and background, 4-proper conditions for your image. 

He will go through each of these four keys.  All four are needed to have a great image and knowing 
why and how to apply these will raise any level of photographer. 

Educate - Inspire - Entertain 
See Vinny’s Workshop posters at end of newsletter! 
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Out & About 2016 

 Our next planned photo outing is for Saturday, June 18, 2016 to the Magic Wings But-

terfly House in Durham 

Magic Wings is one of the largest butterfly houses on the East Coast. It features a 35-foot 

tall glass conservatory for visitors to enjoy a total immersion experience surrounded by 

hundreds of tropical butterflies in a lush rainforest environment. Also included are over 250 

species of tropical plants and flowers. At 11am daily newly emerged butterflies are released 

into the conservatory. In addition to the butterflies, there are over 84-acres of outdoor ex-

hibits, which include safe havens for rescued black bears, lemurs, & red wolves. General 

admission is $16; senior $14; group rate $9 for 10+people. The address: 433 W. Murray 

Ave, Durham, NC 27704.     Phone: 919-220-5429. Website: http:/www.lifeandscience.org/

magicwings. 

If you have any questions, please contact me at: annemmolnar@yahoo.com  

Anne Molnar, Chair 

Hugh Comfort, Co-Chair 

If you have a suggestion about a possible location for a future outing, please tell Anne 
Molnar or Hugh Comfort, be it near or far! They would love to hear from you!! 

 

 President  Len Barnard 

 V/P & Programs Howard Clarke 

 Secretary  Carole  Barnard 

 Treasurer  Nancy Jacobus 

 PhotoShow Chair  
Chair  Herbert House 
Co-Chair  JP Lavoie 

 Outings/Field Trips  
Chair  Anne Molnar  
Co-Chair  Hugh Comfort 

 Workshop Chair Tracy Harbour 

 Publicity Chair  George  Johnson 

 Exhibit Chair  Sandra Whitesell 

 Editor   Ray Munns 

 Membership Chair Carole Barnard 

 Twin Lakes Rep. Len  Barnard  

 Web Master  Jennifer Arrington 

 Past President  David Long  

mailto:annemmolnar@yahoo.com
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July 18 PhotoShow: Same Scene 
Herbert House, PhotoShow Chair 

This PhotoShow will be critiqued by Melissa Southern, an award-winning photographer and 
presenter. (http://www.bearcreekphotographync.com) The topics for this PhotoShow are 
exercises that she has her students perform. This assignment will challenge you and help 
you become a better photographer. Please choose only ONE of the two (2) options listed for 
this PhotoShow. A. 2 photos using the same primary scene and focal point, but taken under 
different conditions (lighting, weather, slightly different aspect, etc.), OR B. 2 different pho-
tos without moving from the same spot. Y ou may use previous photos OR if you have a sin-
gle photo from the past, you may return to that scene or spot for a second photo. NO TIME 
LIMIT! 
 

July PhotoShow Photographs are Due at 9AM on Monday, July 11, 2016. 

Follow the format indicated below. Let me know ahead (apcphotoshow@gmail.com) if you 
are having issues or need added time or assistance with reformatting your photographs. 
 
PLEASE PUT THE MONTH and YOUR INITIALS in the SUBJECT LINE of your 
email (Example: March HWH) 
 
TWO (2) entries per member  

File format: ORIGINAL SIZE in jpeg and color sRGB format  

Give your image a file name in the following format: first name_last name_# _meeting 
date where # is either #1 or #2 of the photos you are submitting. Example: 
Ann_Jones_1_7-18-16  

Resolution: 300 pixels/inch 

Entry deadline: 9AM on Monday, July 11, 2016 

Email Photographs and questions to: apcphotoshow@gmail.com 

 

September 19, 2016: Flowers: One (1) MUST NOT BE a macr o photograph. 

November 21, 2016: Fall Leaves  

WELCOME NEW MEMBER 
By Carole—Membership Chair  

 

David Kaplan joined our club at the May 16 meeting and was immediately exposed to a new ex-

perience for our membership.  Our membership was charged with critiquing and voting on the im-

ages in the PhotoShow because the judge was unable to be at the meeting due to illness.  This 

was a learning process for the members to compare our selections with the selection the judge 

will make from the images sent to her to critique. 

The winning images will appear in a future edition of the O.Henry magazine published in Greens-

boro. 

http://www.bearcreekphotographync.com
mailto:apcphotoshow@gmail.com
mailto:apcphotoshow@gmail.com


 

Alamance Photography Club Page 6 of 14 June  2016 

2016 Outings Plus Vacation Photos = Christmas 

Slide Show 

As we get into 2016 with our Photo Outings and the many vacations that will be 
taken by our members, please use the following guidelines to submit your images. 

Outings:  
Please submit 5 of your best photos from each Photo Outing to the person 
in charge of December program.  This limitation is requested due to the 
high probability of duplications of the same subject.  

 

Vacations: 
For the vacation—daycation portion please submit 10-12 images from each 
vacation or daycation.  

Guidelines for all Images submitted:  

 For all submitted images above, you do not need to resize except for a request-
ed minimum resolution of 1920 pixels on the long side due to the projector reso-
lution size.  

 Your email server may restrict the file size that you send. 
 No need to change the number or title as that will not be shown as part of 

your image.  
 For all Outings, Vacations & Daycations please advise the locations where the 

photos were taken.   
 Please do not combine Outings, Vacations and Daycations in same email. 
 Please send your photos to both Howard Clarke, hclarke48@gmail.com  and 

Len Barnard, lencarole56@gmail.com. We both will be preparing the photos for 
the Christmas slide show.  

 Receipt will be acknowledged.  
 Sending your images shortly after they are taken, or at least prior to Novem-

ber 1st would be appreciated. Please do not wait until the last minute to submit. 

   Get Great Sunset Shots 
 

To get great sunset shots, use the ground as a silhouette in your composition, aiming the camera right at the 

sky, and lock exposure. In most cameras you can lock the exposure with slight pressure on the shutter release 

button. 

Don’t point the camera at the sun. In fact, great sunset shots can be made right after the sun dips below the 

horizon. 

mailto:hclarke48@gmail.com
mailto:lencarole56@gmail.com
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Samantha DiRosa Selections: 

Sam Lynch # 2: 1st 
Herbert House #2: 2nd 
JP Lavoie #2: 3rd 

 
Honorable Mentions 

Debbie Chandler #2 
Hugh Comfort #1 
Hugh Comfort #2 

Club Selections: 

Sam Lynch # 2: 1st  
Gary Gorby #2: 2nd 
Bob Finley #1: 3rd 

 
Honorable Mentions 

Len Barnard #1 
NC Jacobus #1 
Ray Munns #2 

PhotoShow Top Picks 

See Winning Photos Below 

(Sam Lynch Photo on Front Page) 

Photo by 

Herbert House 

Photo by 

JP Lavoie 

Photo by Bob Finley 

 

Photo by Gary Gorby 
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More Winning Photos Below 

Photo by Debbie Chandler 

Photo by Len Barnard 

Photo by Nancy Jacobus 

Photo by Ray Munns 

Photo by Hugh Comfort 

Photo by 

Hugh Comfort 
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LIGHTING 
 

Regardless of what you are shooting, your subject is the same: Light.  What you may perceive as 
the most amazing subject or focal point in your image will be boring and unattractive when the 
lighting is bad.  Conversely, dull subjects can come alive with great lighting.  (Technical infor-

mation in this article was drawn from Tony Northrup’s DSLR Book “HOW TO CREATE STUN-

NING DIGITAL PHOTOGRAPHY”) 
 
Photographers always have some control over the lighting.  After deciding on a subject, you can 
add direct flash to increase the light on the subject or bounce flash off the ceiling to increase the 
lighting in the room.  In landscape photography one can control lighting by planning to take pic-
tures when the sun and clouds are positioned to provide the effect you desire. 
 
When you consider the importance of lighting, you tend to view the world in a whole new dimen-

sion.  You realize that cloudy days don’t seem dull but they can provide a setting for soft top light-
ing that creates smooth shadows and hides texture.  You realize that when the sun is behind your 
subject that it creates a glowing halo through their hair.  You will notice that sunsets not only pro-
vide beautiful colors in the sky but they also provide warm side lighting around your subject. 
 
HARD AND SOFT LIGHTING 

All scenes have highlights and shadows and the transitions that occur between them.  Long 
smooth transitions between highlights are created by soft lighting whereas hard lighting creates 
sharp transitions.  If you look around the room you are in, you will notice both highlights and shad-
ows.  Smooth reflective surfaces create bright highlights with sharp distinct lines.  Soft textures 
and gently curving shapes tend to create highlights that have a gradual gradient into shadow.  On 
the other hand, direct sunlight and bare bulbs create hard lighting while reflected and diffused light 
creates soft lighting. 
 
Mid-tones exist between highlights and shadows.  In soft lighting situations, most of an image is 
mid-tones.  Photographers like soft lighting because the camera captures mid-tones the best.  
With hard lighting, images can consist entirely of highlights and shadows with almost nothing in-
between.  It takes a lot of skill to take great images in hard lighting. 
 
Soft lighting minimizes highlights and shadows.  Hard lighting is created by small or far-away light 
sources, while soft lighting is created by large nearby light sources.   Because of the far distance 
of the sun, direct sunlight creates hard lighting with distinct shadows.  You have probably noticed 
that on overcast days, the clouds become their own light source diffusing the harsh sunlight.  In-
side our homes, uncovered bulbs create hard lighting while the light that is reflected off ceilings 
and walls is soft. 

Contributed by George Johnson 
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Lighting . . . Continued 

DIRECTIONAL LIGHTING 

Both hard and soft light has a direction.  The side of a subject closest to the light will have high-
light and the side farthest away will be cast in shadow.  The direction the main light (key light) 
shines from can change the look of your subject.  Highlights draw attention to features making 
them appear larger and shadows diminish and hide features.  When shooting, select lighting that 
highlights the focal point of your image. 

 

TOP LIGHTING 

Top lighting gives a natural appearance but casts unattractive shadows on faces.  This is the 
most common form of lighting (i.e. outdoors with the sun high in the sky and indoors when the 
lights are on and shining down on you). 

The downward pointing shadows created by top lighting can convey depth and form, depending 
on your subject.  Soft top lighting on overcast days can be ideal for flowers and wildlife.  Although 
top lighting is very common, it is quite unflattering for people.  It casts deep shadows over the 
eyes and a long shadow below the nose.  Hard top lighting is even more unflattering.  You can 
avoid this effect by moving people into the shade or by using a flash to add front lighting. 

 

FRONT LIGHTING 

When your subject faces the main light it is called front lighting.  Front lighting is better for faces 
but it removes texture and depth because it automatically hides most shadows since they are cast 
behind your subject.  Shadows create texture and depth in a picture and front lit pictures appear 
very two-dimensional. 

Front lighting is very flattering for people because it makes the nose appear smaller and hides 
bumps in the skin.  You can restore some of the depth front lighting removes by positioning the 
main light slightly off to the left or right of the camera.  In architecture and landscape photography, 
front lighting is not ideal because it removes depth.  In wildlife photography front lighting hides im-
portant texture in fur and feathers.   

When you use a built in flash you are always using front lighting.  To minimize the negative ef-
fects, you can use an external flash and move it to one side and up to about a 30 degree angle 
from the subject.   

Front lighting is provided by the sun near sunrise and sunset when the sun is low on the horizon.  
You simply shoot with the sun at your back. 

 

SIDE LIGHTING 

Side lighting highlights texture and depth and casts long shadows.  It is not flattering for people 
because it creates tiny highlights and shadows for every bump and crease in your subject.  
Curved shapes like faces and bodies become gradual gradients from highlight to shadow.  Shad-
ows are necessary for form.  When lighting is perfectly even, objects lose their three-dimensional 
quality and appear flat.   

Side lighting is extremely unflattering for people as it exaggerates pores and blemishes across the 
front of the face.  One eye is highlighted, the other is in shadow, and the nose casts a long shad-
ow across the cheek.  Front lighting is a better choice for people. 
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Lighting . . . Continued 

BACK LIGHTING 

Back Lighting creates the most dramatic effect but can be challenging to work with.  Back lit pic-
tures tend to be all highlights and shadows with few mid-tones.  Backgrounds tend to be highlighted 
while the foreground is in shadow.  Because of the shadows, the foreground colors tend to look 
dull. 

Backlighting creates a ring of light around faces that can be very flattering.  With flowers, backlight-
ing passes through petals making them glow.  Backlighting filters through the fur in animals creat-
ing a halo effect.  These effects separate the subject from the background.  

Backlighting highlights the subject’s shape.  When backlighting is your only light source the subject 
becomes a silhouette forcing the viewer to concentrate on shape by eliminating texture, color, and 
form.  You can use fill flash to remove foreground shadows that backlighting creates.  This adds 
light to the foreground allowing both foreground and background to be properly exposed. 
 
NOTE:  Backlighting is one of the rare scenarios that require a good quality lens.  Inexpensive 
lenses, especially those with plastic elements, diffract light when the light is pointed directly into the 
camera.  Backlight shots can appear hazy when taken with a lower quality lens. 

  Making Pictures in the Rain 
 
There are perfectly good reasons why people don't like to take pictures when it's raining. It's 
messy; you have to work to keep yourself and your equipment dry. But, with a little planning and 
the right gear, it can be well worth the effort. 

Probably the best tool for working in the rain is a good roof. Look for picnic shelters at parks, 
porches with overhangs, anything that lets you be outside without getting wet. Or, get an umbrel-
la. Look for size and strength. A good compromise may be a collapsible golf umbrella. 

The light will usually be flat, so forget about bright colors. You'll be working with a muted palette, 
which can be a nice change of pace. Rain can give you images that have a dreamy, soft look to 
them, but that doesn't mean there's no color. Greens in particular can look lush and beautiful 
when wet. If you want more contrast, or "punch" in a scene, try the Vivid Picture Control setting. 
That will add some contrast and saturation. 

Raindrops also make great subjects. There are a couple of keys to shooting them. For one thing, 
they both pass and reflect light, so they photograph best against a dark or colorful background. 
One easy way to shoot them is from inside your house, focusing on the ones on the window 
glass. If you have a telephoto, you may find that it makes them look larger at closest focus than a 
normal or wide-angle lens. A macro or micro lens is designed for close focus and will allow you to 
get much, much closer. If you have a compact (point-and-shoot) camera, then turn on its close-
focus capability (usually with a button on the back that has a flower icon). You can also shoot 
raindrops on car windows, or even through the wet glass, for an interesting look, but please, park 
the car first! 

And keep an eye out for other people in the rain. Having a person in the picture can make it more 
interesting. People with umbrellas or people with animals can add to the quiet mood of a rainy 
photo and create an instant focal point to draw the viewer's attention. 

Once you've taken the time to go shoot in the rain, you'll discover that a whole new world of im-
ages is waiting for you. 
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