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President’s  Comments — March 2017 

Len Barnard 

“ A New and Free Editing 
Software” 

 

Last month I updated you with infor-
mation about the fact that Google has 
discontinued making Picasa.  See be-
low: 

“On February 12, 2016, Google announced it 
was discontinuing support for PicasaDesktop 
and Web Albums, effective March 15, 2016, and 
focusing on the cloud-based Google Photos as its 
successor. Picasa Web Albums, a companion ser-
vice, was closed on May 1, 2016.” 

This month I would like to enlighten 
you about another photo editing soft-
ware, “Pixlr Editor”.  (https://
pixlr.com/editor/?loc=es). First, I have 
not used 100% of the editing features 
but those that I have used are very in-
tuitive for the inexperienced.  See re-
view information below: 

 “Autodesk Pixlr Mobile (Free or $1.99 for an ad-
free version on a single device) is brimming over 
with things you can do to your photographs on 
your Android or iOS device. Thanks to a robust 
menu of Adjustment tools and a large collection of 
filters, borders and stickers, Pixlr Mobile 
(previously called Pixlr Express) is great for users 
who enjoy the process of photo editing and manip-
ulation. 

Editing: 

Pixlr offers an impressive selection of effective 
tools and filters, nearly all of which can be adjusted 
using a Fade (or intensity) slider. In addition, a few 
can be brushed on locally to portions of your pic-
ture. A scroll bar of icons at the bottom of the 
screen categorizes the app's tools into Adjustment, 
Effect, Overlay, Borders, Type and Stickers. 

Pixlr Mobile has so many adjustment tools that 
when that menu is selected the icons cover half 
your image. In addition to traditional photography 
edits such as Contrast, Crop, Auto Fix, Color, 
Brightness, History Brush and Redeye, Adjustment 
includes fun creative tools, such as Color Splash 
(turning all but one color in the picture to gray-
scale), or Doodle (freestyle drawing on your pho-
to.)  Pixlr has scores of attractive filters divided into 
Unicolor, Vintage, Creative, Default, Soft, Subtle 
and Too Old. The borders libraries are also varied 
with appealing choices in 10 categories: Pattern, 
Ripped Paper, Rounded Corner, Squared, White 
Ripped, Default, Film, Grunge, Ink and Nature. Sim-
ilarly, a good selection of Type fonts and Stickers 
can be added to your picture, moved, resized, ro-
tated and such, though there’s no Fade slider for 
the Type.” 

What Users Are Saying 

The 4-star iTunes rating of the current version of 
the Pixlr app is based on just more than 70 users, 
but overall more than 1,500 people have given it 
the same rating. The Google Play store names Au-
todesk a top developer, and more than 800,000 
users have given it 4.2 stars. Some commenters 
only lament is wishing for more functionality (blur 
specific spots, more photo morphic options, etc.). 

Bottom Line: 

Best suited for photo enthusiast and power users, 
Pixlr Mobile excels at delivering great editing tools 
that can be fun to use. We especially like the varie-
ty of filters, borders and stickers, as well as the ro-
bust control options and compelling collage tool. 

This may be the software you need ra-
ther than buying Elements!  

 

Len Barnard 

APC President 

https://pixlr.com/editor/?loc=es
https://pixlr.com/editor/?loc=es
https://pixlr.com/mobile
https://pixlr.com/mobile
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Member 2016 Photos 

 Photo by Charles Tobelmann 

Photo by John Harwood 

Photo by Carole Barnard 

Photo by Jane Tapia 

Photo by John Reich Photo by Mary Archer 
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March 20 PhotoShow: Water 
JP Lavoie, PhotoShow Chair 

 
We encourage ALL members to submit photographs to our bimonthly PhotoShow and 

we would like to see EVERYONE represented! Usually there are not 50 members submitting 

photographs and we would like to try to limit the total number of submissions to 50 for the Pho-

toShow critique (permitting us to conclude the meeting before 9PM!). This means that if there 

are more than 50 submissions, the date of submission will be used to reduce the total number 

of photographs by eliminating the #2 photograph (working backwards from due date; every-

one’s #1 photo WILL be included in the PhotoShow!) Therefore, the later your entry, the 

greater possibility that you will have only ONE entry if we have more than 50 entries.  

For your photographs, please follow the format indicated below. Let me know ahead 

(apcphotoshow@gmail.com) if you are having issues or need added time or assistance with 

reformatting your photographs. PLEASE PUT THE MONTH and YOUR INITIALS in the SUB-

JECT LINE of your email (Example: March JPL). 

 

TWO (2) entries per member with your BEST photograph indicated as #1   

File format: ORIGINAL SIZE in jpeg and color sRGB format 

Give your image a file name in the following format: first name_last name_# _meeting 
date where # is either #1 or #2 of the photos you are submitting. Example: 
Ann_Jones_1_03-20-17 

Resolution: 300 pixels/inch 

Entry deadline: 9AM on Monday, March 13, 2017 

Email Photographs and questions to: apcphotoshow@gmail.com 



Julian Charles will critique the PhotoShow this month. 

Artist and adventurer, Julian arrived in the USA after a life-

time of travel following his passions of photography, wilder-

ness exploration and songwriting. Turning professional pho-

tographer in 2005 while living in New Zealand, he brings an 

extensive knowledge of landscape photography and back-

country expedition planning.  

Since settling in North Carolina, Julian's work has been ex-

tensively published and his photographic artwork can be seen 

in homes and commercial spaces around the world. 

At home in extreme environments, Julian Charles has an uncanny knack of being able to cap-

ture extraordinary photographs in the most diverse and challenging of conditions.  

His most recent commissioned artwork can be seen throughout NC at locations including Win-

ston-Salem Chamber of Commerce, Five Points restaurant, Wake Forest Baptist Hospital, and 

Allegacy Financial Institution Centres. It has been featured in Our State magazine, the Winston-

Salem Journal and the Winston-Salem Monthly.  

Julian is the photography director for Sawtooth School for Visual Art, an active environmentalist 

and singer-songwriter, dubbed by local press as 'The Guardian of the Planet’ - a title that he 

likes to give away to audiences, through music and photography.  

mailto:apcphotoshow@gmail.com
mailto:apcphotoshow@gmail.com
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 President  Len Barnard 

 1st & 2nd    V/P  and  Mike King 
Program Chairs Debbie Chandler 

 Secretary  Carole  Barnard 

 Treasurer  Nancy Jacobus 

 PhotoShow Chair JP Lavoie 
Co-Chair  Herbert House 

 Outings/Field Trips Hugh Comfort 

  

 Workshop Chair Tracy Harbour 

 Publicity Chair  George  Johnson 

 Exhibit Chair  Sandra Whitesell 

 Editor   Ray Munns 

 Membership Chair Carole Barnard 

 Twin Lakes Rep. Len  Barnard  

 Web Master  Jennifer Arrington 

 Past President  David Long  

MEMBERSHIP MEMO 

BY: Carole 

Our February 20 meeting was outstanding.  With the special program pro-
vided by Bill Majoros on Bird Photography, many club members and many 
guests from the Burlington community enjoyed his presentation.  One cou-
ple traveled from Virginia to hear Bill.  We had a full house which was im-
pressive to say the least! 

Also impressive is the fact that we gained five new members that evening.  
We are pleased to WELCOME to our Club:  Lee Capps, Steve and Mary 
Dingeldein, Connie Griner and June Siple.  We look forward to spending 
time with our new APC family members as we enjoy all of the opportunities 
before us as we go forward in our activities this year. 

And I repeat what I said last month … this is going to be a great year for 
our Club … so be active and be there! 
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Alamance Photo Web Site 
Web Master — Jennifer Arrington 

 

Over the past several months I have been making some major changes to the Alamance 
Photography Club’s website. If you have not visited it lately, I think you will see some im-
provements with more to come in the future.  Shown below is a short summary of these 
changes and I hope to hear your thoughts. 

Home Page: The home page has been totally changed to reflect an enthusiastic Photog-
raphy club. Here you will find announcements, featured YouTube links and more.  

Gallery:  In the gallery section you will find all the PhotoShows for 2016 by month that 
they were judged with the photographer’s name.  We hope to continue with this for years 
to come, Diana Evans. 

Newsletters:   In this section you will find the APC newsletters for 2015 and 2016. If you 
recall a tutorial from a prior newsletter, you can find it here. 

Events:   This section will show our known planned club events for the next 12 months. As 
new events are identified, it will be updated so you need to periodically check this for 
events that are announced at our meetings. 

More:  More is a very descriptive title.  Under this title you will possibly find new software 
that you can use, namely Pixlr. It will also identify “things to do” in the photography 
world. 

So go check out the new APC Web Site — I think you will like. 

https://www.alamancephoto.com/ 
 

https://www.alamancephoto.com/
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Camera Repair — A Personal Recommendation 

By Len Barnard  

I am sure that at some point you have or will have the need for some repair on your camera. It hap-

pened to me recently.  My new camera (2 years old) suddenly developed a problem.  After all my 

personal efforts, to no avail, I started searching for a camera repair store/shop.  I found one that 

would repair it for $168.00 if I would ship it to them. Then, not happy with that, I kept looking and 

found “Camera Works” in Durham, NC. http://cameraworks-durham.com/     

I called and made an appointment for the following week. I drove up and within 10 minutes my 

problem was solved.  The best part for me I saved enough to pay for my gas, take Carole to lunch, 

let her do some shopping and I still had money left over. That is what I like! 

I hope you never have a camera problem, but if you do, check out Camera Works, they do great 

work and are so nice to deal with. — Len 

2017 Spring Photo Outing 

We will have an overnight spring photo outing to Wilming-

ton, NC on April 22-23 (Saturday and Sunday). While we 

will provide information on locations of interest suggested 

by members or others, you will be free to explore the vicinity 

wherever you wish to pursue your own photographic inter-

ests. It will be an opportunity to see how widely these inter-

ests vary among our participants. It is truly a 'point and 

shoot' outing: we point to Wilmington and you shoot! And 

because of the distance and opportunities for indoor photog-

raphy, if needed, this will take place rain or shine. 

You will be largely on your own, but we will try to arrange to stay at the same hotel and have din-

ner together on Saturday evening. Although the outing will be scheduled for the weekend, you will 

be free to extend on either end (or both) if you wish. There are many possible photo opportunities, 

including, but not limited to: downtown Wilmington, River Walk on the Cape Fear River, Green-

field Park, Airlie Gardens, New Hanover Arboretum, Fort Fisher Aquarium, Fort Fisher State Park, 

Cape Fear Serpentarium, Stanley Rehder Carnivorous Plant Garden, as well as several nearby 

beaches. 

Details will be provided at our next meeting. At that time, I will be circulating a sign-up sheet for 

those who think they might participate. You will also be asked to indicate your interest in carpool-

ing and whether or not you would like to drive. Bear in mind that there will be many different pho-

tographic opportunities, but in different places. This suggests that you should carpool with some-

one of similar interests. Also, because of the distance and the many different interesting places to 

see, your non-photographer spouse or significant other might enjoy tagging along. So mark this in 

on your calendars. We hope this will be the beginning of more extended photographic adventures. 

Outings Chair — Hugh Comfort 

Airlie Gardens — 2008 

http://cameraworks-durham.com/
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Spring Exhibit 
For all members of APC...as you all know, we have had a very successful exhibit and 

reception at the former Point of View Gallery for the last two years. We had already 

confirmed with them to exhibit there again this November, but to our disappointment 

they have closed their gallery. This has left us without a place to exhibit and have a 

reception. I have been searching for another place where we could hang our photog-

raphy. For now, until we can find a place to have an exhibit and a reception, I have 

found two places to show our work. The first one is at the May Memorial Library in 

downtown Burlington and another location that I am still working on. For the library, 

we will hang on May 1st, thru June 30th, I'm still working on the details for the sec-

ond place. What I need from you all right now is who would be interested in exhibiting 

their work. The spaces are limited, so would you please, ASAP, send me an email and 

let me know if you would like to participate. I am trying to accommodate as many 

people as possible, so depending on how many responses I get, I may have to split 

the list up and hang at different times. This will be a great way to let the community 

know about our club and to show off the great talent we have. I encourage you all to 

participate and hopefully we will find a larger place to exhibit in the future.  

Thank you, Sandra Whitesell, Exhibiting Chairman 

Photo by Charlie Hughes 

Photo by 

Hugh Comfort 

Photo by 

Dave Kaplan 
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The South’s Best Botanical Gardens 
 

In the March 2017 issue of Southern Living magazine Carole discovered a section 

on “The South’s Best Gardens”. Carole and I have had the pleasure of visiting sev-

eral of them. We now have the others on our bucket list. 

I will start off with one that we all know, Sarah P. Duke Gardens in Durham. 

https://gardens.duke.edu/ Since it so close, I am sure most of you are aware and 

have visited—enough said. 

The next one requires some travel, estimate 7 ½ hours, Cheekwood Botanical Gar-

dens and Museum of Art in Nashville, Tenn. https://cheekwood.org/ This garden 

is now on my bucket list, a 5 hour drive. 

The third garden in no special order is the Daniel Stow Botanical Garden in Bel-

mont, NC. http://www.dsbg.org/ It’s approximately a 2 ½ hour drive from Bur-

lington. I have had the pleasure of visiting this garden, a truly beautiful garden, 

including a stunning conservatory with an abundance of Orchids. 

Our fourth garden, located in Charleston, SC. is the Magnolia Plantation and 

Gardens. For the ones that I have visited so far I must say this is my favorite 

garden as I have sold numerous prints taken here. http://

www.magnoliaplantation.com/ They also have the Audubon Swamp Garden  

nearby which offers some unbelievable photo ops. 

Also located in Charleston, SC is the Middleton Place which for some reason I 

have missed in my prior trips to Charleston but it is on my bucket list now. 

https://www.middletonplace.org/ You can combine this garden with Magnolia 

above in a 5 hour trip 

Back in my home state of Virginia, you will find the Lewis Ginter Botanical Gar-

dens near Richmond. http://www.lewisginter.org/ It is beautiful every season 

and at Christmas time they have a wonderful light show. Oh, I almost forgot, 

they have a fabulous and a beautiful Conservatory—just a nice 3 hour drive. 

For the seventh and last Garden I will mention, the “United States Botanic Gar-

dens” located in Washington, DC. https://www.usbg.gov/ With this 5 hour drive 

you can have multi photo ops in addition to the gardens. 

So pack your camera and start visiting these great botanical gardens, you will 

not regret it!  I bet you were not aware that we had so many of our best gardens 

within such a short travel distance.—Len 

https://gardens.duke.edu/
https://cheekwood.org/
http://www.dsbg.org/
http://www.magnoliaplantation.com/
http://www.magnoliaplantation.com/
https://www.middletonplace.org/
http://www.lewisginter.org/
https://www.usbg.gov/
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Let’s start a newsletter feature about Photo Buddies. 
This will give us an opportunity to showcase our bud-
dies and our photos. Personally, I have found Photo 
Buddies to be a great way to get to know others, take 
photos, and sometimes fellowship over a meal. I highly 
recommend this great approach to photography. — Ray 

Below are photos from a recent “buddy” outing to Ce-
darock Park involving Dave Kaplan, John Harwood and 
me. 

 
Ray, Dave, John 

Dave 

Ray 

Dave 

John 
John 
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HINTS FOR GOOD COMPOSITION 
By John Harwood 

 

When I taught a basic photography course at Johnston Tech Community College way back in the days of 

film photography, our course “bible” was Aaron Sussman’s THE AMATEUR PHOTOGRAPHER’S HAND-

BOOK, 8th Edition, 1973.  In my opinion it was the best there was at the time.  And I was reminded for any 

time, when I recently came across some of my notes for that class.  Of course information pertaining to 

film images and film cameras is mostly obsolete, I say mostly, because there are still professionals who 

swear by film.  For those of us who benefit from digital technology, there is still much in the HANDBOOK 

that is very helpful. (I discovered that I no longer had my copy, but a search turned up copies on Amazon, 

and one is coming to me in the mail.) So to prove my point of a photography book from the 1970’s still 

being very helpful, I have decided to share some of those helpful things from my notes. The main focus of 

the notes is on composition – hints for good composition.   

Before I get to composition, there are a couple of general comments that Sussman makes that I would 

mention.  On camera selection, Sussman says that it doesn’t matter what kind of camera you get, provid-

ed it’s good of its kind and that you learn how to use it.  Time and money are wasted in seeking the ideal 

camera.  Get the best lens you can afford because that IS important.  The author checked through seven 

hundred pictures shown at a Leica exhibit at Radio City, New York.  Seventy eight percent were taken 

with a normal 50 mm lens (prime lens), ten percent with a wide angle, and twelve percent with a tele-

photo!  He goes on to say that a camera with a sharp f/2 or f/2.8 lens and a shutter that goes to 1/500 

are about all you’ll ever need.  You may want a wide angle and a telephoto but that is about it, as far as 

camera equipment goes. How camera and lens makers today would want us to think other wise!  The 

key, as Sussman said earlier, is to know how to use your camera, and that includes being able to set 

speed, aperture opening, and ISO to get the image result you want, instead of what the camera “auto” is 

programmed for. Sussman also advises that we study the photos by others that appeal to us.  Also imag-

ine objects as pictures by letting your mind create the picture before the camera does.  Place it and light 

it – in your mind.  The best way to learn to take pictures is to take them. The secret of most successful 

pictures is simplicity, the shearing away of everything that does not help the idea or mood you are trying 

to convey.  See EVERYTHING in the viewer before you take the picture to be sure that everything is the 

way you want it, and that there is nothing that does not belong.  Make that image the best possible so 

that there will be no need to enhance it with software, only if you want to. 

Now for the twenty nine hints for good composition.  You will not memorize these, but if you read the list 

from time to time, and begin to use some, finding those helpful you will want to try others.  

1. Don’t place the main object at dead center – usually. 

2. Keep main object away from the outside edges of the picture. 

3. Arrange your light and shade so that the greatest contrast falls at the point of greatest interest. 

4. Divide the picture spaces into thirds horizontally and vertically, draw imaginary lines separating these 

portions.  Where the lines cross are four magical points near which the main or subsidiary objects 

should be placed. 
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HINTS FOR GOOD COMPOSITION . . . Continued 

5. The closer an object is to dead center the less it catches the eye, the nearer the edge, the more it 

attracts. 

6. Lines intersecting at angles draw the eye; the nearer the angle is to a right angle, the stronger the 

pull. 

7. Parallel lines that run across a picture area tend to carry the eye right out of the picture. 

8. For the greatest interest divide the picture into equal dimensions; do same with the area around the 

main object. 

9. If the object doesn’t look interesting head on, try an angle. 

10. Don’t include too much in the picture.  The eye has an angle of view of 50 degrees (like that of a 50 

mm lens). 

11. Everything in the picture must be in some sort of harmony with the main idea or object.  

12. Never let a line cut your picture exactly in half, either horizontally or vertically. 

13. Never let an uninterrupted line run parallel to any side of your picture. 

14. Eliminate useless foreground or sky. 

15. Every light spot in the picture attracts the eye, the force of this attraction depends on the size of the 

spot, its shape, its position, and the contrast it creates with its surroundings. 

16. The main object should be the most conspicuous by size, contrast, or position. 

17. The various elements of a picture should be so arranged that the eye is led in orderly progression 

from one element to another, resting longest on the principal object. 

18. Skyline should never be in the center of the picture; place it about a third of the way from either the 

top or bottom. 

19. The eye naturally follows light. Glancing across a picture it goes from the dark areas to the light ones. 

20. Give people in picture plenty of room to move about in it, or they will seem cramped. 

21. If the picture shows people moving, leave more space in front than behind them. 

22. Similarly, leave more room in the direction in which people are facing or looking. 

23. Light and dark masses in a picture should always be unequal. 

24. Long lines that run out of the picture should be interrupted before they leave the picture area. 

25. Arrange the pattern of the picture so that the eye enters from the lower left or right hand corner. 

26. To test the composition of any picture, turn it upside down. 

27. Faulty pictures are usually not close enough (cropped enough). 
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HINTS FOR GOOD COMPOSITION . . . Continued 

28. In color photography the most important element is color, in monochrome, contrast. 

29. Perfection is attained not when there is nothing more to add but nothing more to take away.  

Are these twenty nine, iron clad rules? We hear some of them frequently as if so.  Some “experts” seem 

to require them as prerequisites for acceptable pictures.  Sussman reminds us that what he calls “hints” 

rather than “rules”, originated from the viewing of paintings which had great appeal through the ages.  

These came to be considered “Master” painters and paintings.  Eventually, it was asked what gave them 

such appeal.  Similar characteristics.  These characteristics were turned into definition for a proper 

painting.  If one hoped to produce a good painting, then one should follow the characteristics of the mas-

ters.  So the characteristics became “rules”.   Photographers accepted many of these rules as essential to 

good photographs.  I was intrigued when discussing these with an artist friend to discover that his under-

standing of the way to a good painting was to follow these same inherited guides, rules, or hints – what-

ever you prefer to call them.  Sussman suggests that these rules from famous paintings and photographs 

are not to be taken lightly, but agrees they were invented to explain “miracle” pictures.  I have heard oth-

er famous photographers add that once you understood the rules and were accustomed to using them, 

then you were free to occasionally bend or even break them for the purpose of your own creative intent. 

I hope you agree with me, that Sussman’s guidance from forty years ago, is still as pertinent for our pho-

tographic development as it was then.—John 

Note from Your Editor 

The previous article, “Hints for Good Composition” by John Harwood, was about 29 com-
position tips. The following photos suggested by Debbie Chandler offer illustrations of 
some of these composition tips. Thanks to both Debbie and John for their contributions. 

9 Tips for Composing the Perfect Picture 
Photos by Steven McCurry 

 

1. Rule of Thirds 

Place points of interest on the intersec-
tions and important elements along the 
lines. 
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9 Tips for Composing the Perfect Picture . . . Continued 

 
 

2. Leading Lines 

Use natural lines to lead eyes into 
the picture. 

 

 

 

 

 

 

 

3. Diagonals 

Diagonal lines create great move-
ment. 

 

 

 

 

 
 

4. Framing 

Use natural frames like windows and 
doors. 
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9 Tips for Composing the Perfect Picture . . . Continued 

 
5. Figure to Ground 

Find a contrast between subject and 
background. 

 

 

 

 

 

 

 

6. Fill the Frame 

Get close to your subjects. 

 

 

 

 

 

 

 

 

 
 

7. Center Dominant Eye 

Place the dominant eye in the center 
of the photo. 
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9 Tips for Composing the Perfect Picture . . . Continued 
 

 

 8. Patterns and Repetition 

Patterns are aesthetically pleasing. 
But the best is when the pattern is 
interrupted. 

 

 

 

 

 

 

9. Symmetry 

Symmetry is pleasing to the eye. 

NOTICE 

The Ansel Adams Masterworks exhibit at the NC Museum of Art in Raleigh is now 
open and runs through May 7, 2017.  For $18/ticket you get entrance to both the An-
sel Adams and the Glory of Venice exhibits. This should be a good opportunity to 
hook up with some photo buddies for good fellowship and food as well. Check out the 
link below for details: 

http://ncartmuseum.org/exhibitions/dual/ansel_and_venice 

http://ncartmuseum.org/exhibitions/dual/ansel_and_venice
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Shooting Spectacular Sunrises and Sunsets 
There are two ways to think about sunset images: see the sun in the picture or see the effect of the sun in 
the picture. Both types of photographs are okay with photographer and photo instructor Jim Harmer, but 
he'll tell you that the latter requires that you spend a little more time on the scene.  

"Don't take a shot or two of the sun going down and think you've got it," Jim says. "I used to live in Flori-
da, and I'd see tourists line up on the beach ready to take a sunset photo, and as soon as the sun dipped be-
low the horizon, they'd vanish; the beach would be empty." 

It's not that Jim doesn't like having the sun in the photograph, it's that he knows the most vibrant colors 
usually appear after the sun's gone from view. "The sky will calm down after the sun sets, and then, all of a 
sudden, it will light back up with the most amazing colors. You'll get photos with a lot more mood because 
they're almost night photos. That's my favorite time to shoot—about 15 to 20 minutes after the sun is 
gone." 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Jim Harmer—1 second, f/18, ISO 200, aperture priority, Matrix metering  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Jim Harmer—1/80 second, f/22, ISO 100, aperture priority, Matrix metering  



 

Alamance Photography Club Page 18 of 20 March 2017 

Shooting Spectacular Sunrises and Sunsets . . . Continued 

Jim began photographing sunsets because of the disparity between what he saw in the sky and what he 

viewed on the screen. 

"There'd be a beautiful sunset the night before and everyone on Facebook posted their cell phone pictures 

of it. I saw the photos and thought, that was an incredible sunset, but these pictures don't even come close. 

So I sort of set out to look at every website I could and find out what makes a great sunset picture. Little 

by little I found out what works and what doesn't." 

First he found that while the colors in the sky are the obvious attraction for most people, what drew him 

was a sense of urgency and excitement. "It's that the light changes so quickly. I arrive to shoot a sunset and 

have maybe 20 minutes to make something happen, and from one minute to the next the photo can be dra-

matically different because of the way the light reflects off different things and how its intensity changes. 

You have to react quickly—this is not landscape photography where you sit around all day." 

Then he found that to produce really effective, dramatic sunset images, he needed more than just the sun-

set. He needed shapes, shadows, details, textures. He needed other subjects. 

Jim Harmer—1/200 second, f/11, ISO 400, manual exposure, Matrix metering  

Jim Harmer—1/20 second, f/18, ISO 500, aperture priority, Matrix metering  
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Shooting Spectacular Sunrises and Sunsets . . . Continued 

"I'll go out to shoot a sunset, and it'll be a beautiful sunset, and when I come home my wife will say, 'That 

was a great sunset, you must have gotten some great pictures.' And I'll say, 'I didn't even take out the cam-

era.' And that's because I didn't find the right thing to put in the foreground. It doesn't matter what's hap-

pening in the sky—if I don't have something happening on the land or in the water as well, it's just going to 

be a snapshot." 

What he's looking for is...well, almost anything. A pier, a farmhouse, rocks, flowers—"anything I would 

have taken a picture of anyway. That's the most important thing I do to make pictures: find a really cool 

rock formation, a barn, even weeds on the prairie that'll be blowing in the wind. I see that and I think, it'll 

be even better with a sunset behind it." 

Then he found the indicator of a promising sunset. "It's all about the clouds. The sun will set the same way 

every night, but you've got to look for the right clouds. I'll come outside and see the clouds a couple of 

hours before sunset and I think, okay, cancel whatever's on for tonight, I'm going to shoot the sunset. What 

I'm looking for are high, spotty clouds with lots of space between them. The pattern of those clouds will 

dictate how the light's going to come through, and each one of those separate clouds will grab a little bit of 

light and color. A sheet of clouds? Not good for photography." 

The rest is timing and technique. 

"You kind of get used to knowing where and when the sun's going to set," Jim says. When he lived in Flor-

ida it was easy enough to know the vantage points because the land was flat. Now he lives in Idaho, and 

that's a different story. "Knowing the where and when of sunset is really tough because there are moun-

tains everywhere," he says. "The sun might actually disappear long before the official sunset time because 

while it's still technically above the horizon, there are mountains between me and the [setting sun]. So the 

official time for sunset is more or less a guideline. If you can expect a clear view, look up the sunset time 

online, but if buildings or mountains are going to come into play, be ready to adjust." 

Time to Get Creative 
For Jim, technique starts with a tripod. "I often like really long exposures, so if I were hand holding the 

camera I wouldn't be able to use creative shutter speeds." 

Creative shutter speeds? "There's so much more you can do with shutter speed than just get the right expo-

sure," Jim says. "You'll get the rippling of water in a scene when you use a slow shutter speed, and a major 

part of the story of that image will be your capture of that little bit of movement, that texture. If you shoot 

at 1/200 second you don't capture any of that." What Jim will do is set the camera for aperture priority, 

then choose a small aperture—say, f/16, f/18 or f/22—to force a slow shutter speed. 

Exposure can be tricky—after all, you're shooting into the sun, and although your camera's meter is going 

to do the best it can, it can often fool you. "When the sun's in the picture, it's always going to cause the 

camera to underexpose," Jim says. "The sun is so bright that you'll get a silhouette of whatever is in the 

foreground." If a silhouette is what he's looking for, he'll set the camera for aperture priority and let the 

meter do its thing. Also, he says, "it's nice to shoot in aperture priority when the sun's still up because the 

light is changing so fast. If I were shooting in manual, I'd be changing settings every 30 seconds or so. I 

like aperture priority especially when I'm moving around a lot, trying to find the right composition. I'll 

look at the image on the LCD from time to time, and if it's too dark, if I don't want a silhouette, I'll crank in 

some exposure compensation. 

"But once the sun goes down, I like to shoot in manual. When it gets too dark, there often isn't quite 

enough information for the camera to read, so when the sun's below the horizon, that's when I switch to 

manual mode." 
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To verify that his manual choices are working, he'll check not only the image on camera's LCD but the his-
togram as well. "It's kind of a necessity with sunsets—you're looking into the bright sun, there can be re-
flections off water. You can't really tell what's going on in the picture unless you view the histogram." 

The histogram is essentially a graphic representation of the range of tones in a photo. It's an instant analy-
sis of the picture you've just taken, and in a sunset shot it'll tell you if you're overexposing and ending up 
with burned-out highlights due to the sun's strength. Simply look for highlight clipping—that is, a heavy 
concentration of jagged peaks on the right side of the histogram. 

Jim has found that if the sun's in the picture, chances are some of the highlights will be clipped, but in 
many cases that's going to be okay. "What you look for is 
that most of the data is in the picture; most of it can't be 
clipped off." 

Jim always allows for some after-capture adjustments by 
shooting RAW files. "You have to shoot in RAW with sun-
sets because they're so tricky. You want all the unprocessed 
information the camera has captured if you want to get a 
keeper." Most of his image manipulation involves a simple 
contrast boost. "I often get a flat-looking image in the RAW 
file, so I add some contrast."   

Finally, because the sun also rises (several of the images 
shown here are early morning shots), we wondered if there 
are significant differences between shooting early and late. 
"Maybe scientifically, in the sense that sunsets are a little 
more vibrant because of the dust that's kicked up during the 
day," Jim says, "but in a practical sense they're very similar. 
Sunrise also has those 20 minutes of changing light and 
changing color." 

Ultimately it's a question of how you want to portray those 
all-important foreground elements. "Shoot in the morning 
and you might get the perfect light coming up behind you 
and striking the cabin. Shoot in the evening and you get the 
sunset behind the cabin for a totally different story." 

Jim Harmer—1/30 second, f/18, ISO 100,  
manual exposure, Matrix metering  

 

Tips for Sunrises and Sunsets 
 Always use a tripod. 

 Add interest by incorporating a subject other than the sunrise or sunset. 

 Scout locations; know sunrise/sunset times. 

 Afternoon clouds indicate the sunset's photo-op potential. 

 General rule-of-thumb: Sun in sky? Aperture priority. Sun already set? Use manual exposure. 

 Always check your histogram. 

 Always shoot RAW (NEF or NRW) files. 
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