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APC ACTIVITIES 

Next Meeting   February 20, 2017  7:00 PM 

Board Meeting   February 6, 2017  7:00 PM 

PhotoShows 

     Mar. 20, 2017 Water 

     May 15, 2017 Seasonal Change 

     July 17, 2017 Weather 

     Sept.17, 2017 Sunrise/Sunset 

Programs 

Feb. 20, 2017 Bird Photography by 

   Bill Majoros  

Field Trips 

     To be Announced 

Workshops 

     To be Announced 

First Place - Elmon Coe 

http://www.alamancephoto.com/
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President’s  Comments — February 2017 

Len Barnard 

Prizes for 2017??????  Sorry, no 
one won the January prize—
Keep looking and your name 
might appear somewhere unex-
pectedly in a future Newsletter 
and you can win $5.00?? 

 

Now I want to talk about our January 
PhotoShow.  If you were not in attend-
ance you missed some great critiquing 
along with suggestions of editing meth-
ods. This time they referred possibly to 
burning in selected areas to create a 
different effect and appearance. In ad-
dition, for the first time in my 
memory, the idea of rotating and/or 
flipping your image to improve, 
change or accomplish a different per-
spective.  In fact this came about as a 
discussion point because a member had 
entered a photo and created a beauti-
ful image but the judges could not de-
termine how the final image was ac-
complished. Another point that was 
discussed was whether to show or not 
to show the actual subject plus the re-

flection and how best to show the di-
viding line. You really missed a very 
educational and informative meeting.  

 

On another subject, your editing soft-
ware. As you know I have always 
pushed for you to take that next step 
up from Picasa as your editing soft-
ware.  I was informed on meeting 
night that Google has discontinued 
making Picasa.  See below:  

 

“On February 12, 2016, Google announced it 
was discontinuing support for Picasa Desk-
top and Web Albums, effective March 15, 
2016, and focusing on the cloud-based Google 
Photos as its successor. Picasa Web Albums, 
a companion service, was closed on May 1, 
2016.” 

 

This may be a great opportunity and 
time to move to Adobe Elements.   

 

Len Barnard 

APC President 

When photographing wildlife in action, set your camera to 
Continuous and keep your finger on the shutter. A split sec-
ond can make the difference between a good image and a 

great image. 
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PhotoShow Winners February 2017 

Reflections 

2nd Place—Ray Munns 3rd Place—Hugh Comfort 

Honorable Mention—Carole Barnard 

Honorable Mention—Charlie Gilliard 

Honorable Mention—Bob Finley 
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MEMBERSHIP MEMO 

BY: CAROLE 
 

Our Club was five years old at our January, 2017, meeting and I could not let that pass 
without a little celebration.  I hope you all enjoyed the birthday balloon and sweet 
treats! 

We are pleased to welcome two new members to our Club.  Ivan Baez and Elmon Coe 
are now a part of the APC family and we look forward to developing lasting friendships 
with them.  It was exciting that Elmon Coe entered images in the PhotoShow and 
walked away being the First Place winner.  Our PhotoShow meetings are so interesting 
and inspiring and we appreciate all members that participate, George Siple.  I encourage 
those of you that have not entered an image in the PhotoShows to please do so.  It is a 
learning experience to hear the judges’ critique and offer suggestions of how to im-
prove our photographs. 

This is going to be a great year for our Club—be active and be there! 

February 20, 2017 Program  

Bird Photography by Bill Majoros 
 

Bill Majoros (pronounced "ma-JOR-us") is an es-

tablished author, scientist, and bird photographer. 

His free, online book, “Secrets of Digital Bird Pho-

tography,” has become enormously popular, re-

ceiving over 10,000 visitors every month. His pho-

tographs and instructional materials have been 

published by the National Audubon Society, the 

Cornell Lab of Ornithology, the Sierra Club, the 

U.S. Fish and Wildlife Service, and in magazines 

such as Popular Photography. He is currently a 

doctoral candidate at Duke University, where he 

conducts research into the genetics of human disease.  

Bill’s personal website is: www.billmajoros.com and his online book website is:  

http://www.digitalbirdphotography.com/cover.html  

http://www.billmajoros.com
http://www.digitalbirdphotography.com/cover.html


 

Alamance Photography Club Page 5 of 16 February  2017 

 

 President  Len Barnard 

 1st & 2nd    V/P  and  Mike King 
Program Chairs Debbie Chandler 

 Secretary  Carole  Barnard 

 Treasurer  Nancy Jacobus 

 PhotoShow Chair JP Lavoie 
Co-Chair  Herbert House 

 Outings/Field Trips Hugh Comfort 

  

 Workshop Chair Tracy Harbour 

 Publicity Chair  George  Johnson 

 Exhibit Chair  Sandra Whitesell 

 Editor   Ray Munns 

 Membership Chair Carole Barnard 

 Twin Lakes Rep. Len  Barnard  

 Web Master  Jennifer Arrington 

 Past President  David Long  

Notice  

ALAMANCE PHOTOGRAPHY CLUB Dues  

February 20, 2017, is the deadline for paying dues 

Individual = $35.00   family = $45.00 

The membership roster will be updated and members 

Who have not renewed their membership will be removed 

From the permanent roster  

 

For your convenience you may pay at our February meeting or mail 

to:  

Nancy Jacobus, 306 Trinity Ct., Elon, NC 27244  



 

Alamance Photography Club Page 6 of 16 February  2017 

Just a Reminder 
 

The Church Street entrance to Twin Lakes is now the entrance for visitors to use. 
Note the directions and map below if you are not sure how to get to our 
meeting facility. 
 
 The GPS address is 3711 Wade Coble Drive, Burlington, NC. (Be careful some GPS units do not give the 

correct location in Twin Lakes.) 

 Enter Twin Lakes from Church Street just West of the Westbrook Shopping Center. 

 After entering Twin Lakes you will be greeted at Our Welcome Center. 

 Basically continue straight but follow Wade Coble Drive for .4 mile and you will arrive at the Assisted 

Living and Fitness Center entrance (3711 Wade Coble) on your left. (watch for curves and speed 

bumps)  

 You may park in the parking lot on your left and enter into the Wellness Center from the parking lot.  

 We actually meet in the Gathering Room, just inside.  

 Note the map below: 
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TAKING PHOTOS IN FOG, MIST OR HAZE 
 

Photography in fog, mist or haze can give a wonderfully moody and atmospheric feel to your subjects. 

However, it's also very easy to end up with photos that look washed-out and flat. This techniques article 

uses examples to illustrate how to make the most out of photos in these unique shooting environments. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Clare Bridge in the fog at night (version 1) - Cambridge, UK 

 

OVERVIEW 

Fog usually forms in the mid to late evening, and often lasts until early the next morning. It is also much 

more likely to form near the surface of water that is slightly warmer than the surrounding air. In this tech-

niques article, we'll primarily talk about fog, but the photographic concepts apply similarly to mist or haze. 

Photographing in the fog is very different from the more familiar photography in clear weather. Scenes are 

no longer necessarily clear and defined, and they are often deprived of contrast and color saturation. 
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TAKING PHOTOS IN FOG, MIST OR HAZE . . . Continued 

Examples of photos which appear washed-out and de-saturated due to the fog. 
Both photos are from St John's College, Cambridge, UK.  

 

In essence, fog is a natural soft box: it scatters light sources so that their light originates from a much 
broader area. Compared to a street lamp or light from the sun on a clear day, this dramatically reduces con-
trast: 
 

 

 

 

A Lamp or the Sun on a Clear Day (High Contrast)  

 

 

 

 

 

 

Light in the Fog, Haze or Mist (Low Contrast) 
 

 

 

 

Scenes in the fog are also much more dimly lit — often requiring longer exposure times than would other-
wise be necessary. In addition, fog makes the air much more reflective to light, which often tricks your 
camera's light meter into thinking that it needs to decrease the exposure. Just as with photographs in the 
snow, fog usually requires dialing in some positive exposure compensation. 
In exchange for all of these potential disadvantages, fog can be a powerful and valuable tool for emphasiz-
ing the depth, lighting, and shape of your subjects. As you will see later, these traits can even make scenes 
feel mysterious and uniquely moody — an often elusive, but well sought after prize for photographers. The 
trick is knowing how to make use of these unique assets — without also having them detract from your 
subject. 

http://www.cambridgeincolour.com/tutorials/camera-metering.htm
http://www.cambridgeincolour.com/tutorials/camera-metering.htm
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TAKING PHOTOS IN FOG, MIST OR HAZE . . . Continued 

 

EMPHASIZING DEPTH 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Mathematical Bridge in Queens' College, Cambridge. 
 
As objects become progressively farther from your camera, not only do they become smaller, but they also 
lose contrast — and sometimes quite dramatically. This can be both a blessing and a curse, because while 
it exaggerates the difference between near and far objects, it also makes distant objects difficult to photo-
graph in isolation. 
In the example above, there are at least four layers of trees which cascade back towards the distant bridge. 
Notice how both color saturation and contrast drop dramatically with each successively distant tree layer. 
The furthest layer, near the bridge, is reduced to nothing more than a silhouette, whereas the closest layer 
has near full color and contrast. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Southwest coast of Sardinia in haze. 
 
Although there are no steadfast rules with photographing in the fog, it's often helpful to have at least some 
of your subject close to the camera. This way a portion of your image can contain high contrast and 
color, while also hinting at what everything else would look like otherwise. This also serves to add some 
tonal diversity to the scene. 
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TAKING PHOTOS IN FOG, MIST OR HAZE . . . Continued 

 

EMPHASIZING LIGHT 

 
 
 
 
 
 
 
 
 
 
 
 
 
 

View of King's College Bridge from Queens' College, Cambridge, UK. 
 
Water droplets in the fog or mist make light scatter a lot more than it would otherwise. This greatly softens 
light, but also makes light streaks visible from concentrated or directional light sources. The classic exam-
ple is the photo in a forest with early morning light: when the photo is taken in the direction of this light, 
rays of light streak down from the trees and scatter off of this heavy morning air. 
In the example above, light streaks are clearly visible from an open window and near the bridge, where a 
large tree partially obstructs an orange lamp. However, when the camera was moved just a few feet back-
wards, the streaks from the window were no longer visible. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Spires above entrance to King's College, Cambridge during BBC lighting of King's Chapel 
 
The trick to making light rays stand out is to carefully plan your vantage point. Light rays will be 
most apparent if you are located close to (but not at) where you can see the light source directly. This "off-
angle" perspective ensures that the scattered light will both be bright and well-separated from the darker 
looking air. 
On the other hand, if the fog is very dense or the light source is extremely concentrated, then the light rays 
will be clearly visible no matter what vantage point you have. The second example above was taken in air 
that was otherwise not visibly foggy, but the light sources were extremely intense and concentrated. Addi-
tionally, the scattered light was much brighter relative to the sky because it was taken after sunset. 
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TAKING PHOTOS IN FOG, MIST OR HAZE . . . Continued 

SHAPES & SILHOUETTES 

 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 

Swan at night on the River Cam, Cambridge. 
 
Fog can emphasize the shape of subjects because it downplays their internal texture and contrast. Often, 
the subject can even be reduced to nothing more than a simple silhouette. 
In the photo above, the swan's outline has been greatly exaggerated because the low-laying fog has washed 
out nearly all remains of the wall behind the swan. Furthermore, the bright fog background contrasts prom-
inently with the relatively darker swan. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Rear gate entrance to Trinity College, Cambridge, UK. 
 
Just make sure to expose based on the fog — and not the subject — if you want this subject to ap-
pear as a dark silhouette. Alternatively, you could dial in a negative exposure compensation to make 
sure that objects do not turn out too bright. You will of course also need to pay careful attention to the rela-
tive position of objects in your scene, otherwise one object's outline or border may overlap with another 
object. 
In the example above, the closest object — a cast iron gate — stands out much more than it would other-
wise against this tangled backdrop of tree limbs. Behind this gate, each tree silhouette is visible in layers 
because the branches become progressively fainter the farther they are in the distance. 
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TAKING PHOTOS IN FOG, MIST OR HAZE . . . Continued 

 

PHOTOGRAPHING FROM WITHOUT  

You've perhaps heard of the saying: "it's difficult to photograph a forest from within." This is because it 

can be hard to get a sense of scale by photographing just a cluster of trees — you have to go outside the 

forest so you can see its boundaries, and not have individual trees hamper this perspective. The very same 

technique can often be very helpful with fog or haze. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Mt Rainier breaking through the clouds - Washington, USA 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Sunset above the haze on Mt Wilson - Los Angeles, California, USA 
 

This way you can capture the unique atmospheric effects of fog or haze, but without also incurring its con-

trast-reducing disadvantages (at least for objects outside the fog/haze). In the case of fog, from a distance 

it's really nothing more than low-lying clouds. 
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TAKING PHOTOS IN FOG, MIST OR HAZE . . . Continued 

 

TIMING THE FOG FOR MAXIMAL IMPACT 

Just as with weather and clouds, timing when to take a photo in the fog can also make a big difference with 
how the light appears. Depending on the type of fog, it can move in clumps and vary in thickness with time. 
However, these differences are sometimes difficult to spot if they happen slowly, since our eyes adjust to the 
changing contrast. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Another important consideration is the apparent texture of fog. Even if you time the photograph for when you 
feel there's the most interesting distribution of fog, this fog may not retain its texture if the exposure time is 
not short enough. In general, the shutter speed needs to be a second or less in order to prevent the fog's tex-
ture from smoothing out. However, you might be able to get away with longer exposures when the fog is 
moving more slowly, or when your subject is not magnified by as much. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Clare Bridge in low-laying fog at night (version 2) - Cambridge, UK 
 
Note that the above image is the very same bridge that was shown as the first image in this article. Fog can 
dramatically change the appearance of a subject depending on where it is located, and how dense it is in that 
location. 
Although the shorter exposure does a much better job of freezing the fog's motion, it also has a substantial 
impact on the amount of image noise when viewed at 100%. This can be a common problem with fog pho-
tography, since fog is most likely to occur in the late evening through to the early morning (when light is low) 
and fog greatly reduces the amount of light reaching your camera after reflecting off the subject. Sometimes 
freezing the motion of fog therefore isn't an option if you want to avoid noise.  

http://www.cambridgeincolour.com/tutorials/image-noise.htm
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TAKING PHOTOS IN FOG, MIST OR HAZE . . . Continued 

 

BEWARE OF CONDENSATION 

If water droplets are condensing out of the air, then you can be assured that these same droplets are also 

likely to condense on the surface of your lens or inside your camera. If your camera is at a similar tempera-

ture to the air, and the fog isn't too dense, then you may not notice any condensation at all. On the other 

hand, expect substantial condensation if you previously had your camera indoors, and it is warmer outside.  

Fortunately, there's an easy way to minimize condensation caused by going from indoors to outdoors. Be-

fore taking your camera and lens into a warmer humid environment, place all items within a plastic bag 

and ensure it is sealed airtight. You can then take these sealed bags outdoors, but you have to wait until 

everything within the bags has reached the same temperature as outdoors before you open the bags. For 

large camera lenses with many elements, this can take 30 minutes or more if the indoor-outdoor tempera-

ture difference is big. 

Unfortunately, sometimes a little condensation is unavoidable. Just make sure to bring a lens cloth with 

you for repeatedly wiping the front of your lens. 

    Cambridge in Colour 

Look for Landscape Details When You Have Bad 

Light  
By Dave Welling 

You arrive at Death Valley, a great landscape photo destination at night, and prepare for a spectacular 

dawn the next morning to capture those great images you know are there. Unfortunately, the next morning 

dawns with high clouds and dull light, making the grand landscapes look flat and unappealing. Don’t give 

up or pack your gear! Take this opportunity to find interesting landscape details and “images within imag-

es” that soft light can really accentuate.  

Look at this image of Zabriskie Point. The high clouds reduced the shadows and tones and gave the scene 

a two dimensional feel. This grand landscape doesn’t work other than as a snapshot or record shot of 

where you were. 

 

 

http://www.outdoorphotographyguide.com/article/author/dwelling/
https://plus.google.com/photos/105434316916170758941/albums/profile/5894938745570695746
https://d2culxnxbccemt.cloudfront.net/pop/content/uploads/dev_pop/2016/01/14152142/BadLight1.jpg


 

Alamance Photography Club Page 15 of 16 February  2017 

Look for Landscape Details When You Have Bad Light . . . Continued 

Change Your Approach 

Take off your wide angle zoom lens and put on your 300 or 500mm telephoto and go searching for those 

interesting textures, and lines and forms, to create intimate scenes of your surroundings. The image below 

is from the same location but with a 200-400mm F4 telephoto lens used to extract a small section of the 

overall image. The soft light, and a little post processing to add some color saturation, gives you an entirely 

different image and one that has a little mystery to it. The viewer wants to know more about what he or 

she is seeing and will be more engaged with your image. 

 

 

 

 

 

 

 

 

 

Move Around 

Also, don’t stay in the same spot to do your extraction image photography. Move around and look for oth-

er graphic or textural elements that might make excellent subjects for intimate scenics. This last image 

was taken several yards from my original position and faces more to the south. The leading line elements 

crowned with the darker top level of soil makes another interesting graphic image (and might be even 

more interesting in black and white – keep that in mind when photographing now that your digital color 

images can easily be converted to black and white). 

 

 

https://d2culxnxbccemt.cloudfront.net/pop/content/uploads/dev_pop/2016/01/14152203/BadLight2.jpg
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Look for Landscape Details When You Have Bad Light . . . Continued 

Be Aware of the Wind 

When you change your lens configuration in a case like this, always be mindful of the wind conditions. 

Wind is a common weather element in the desert and, while it might not affect a short lens/camera on a 

tripod, it may well cause your image to be blurry with a longer or telephoto lens. Make sure you have your 

camera/lens locked down tight on your tripod and consider using mirror lock up and a cable release, espe-

cially if you are using shutter speeds in the ½ to 1/30 second range. These shutter speeds are subject to 

mirror slap and can severely affect the image sharpness. 

 

You can see more of Dave Welling’s work at www.strikingnatureimagesbydavewelling.com.  

Rm 

What do YOU consider when you take a photo? 

In the August 2016 issue of our newsletter, I showed a photo of lightning striking over the ocean at North 

Myrtle Beach with a description of how I took it. In that issue I asked for you to do the same with some of 

your photos. So far, no one has volunteered to do this. Well, I’m going to show another photo with de-

scription hoping to inspire someone to do the same—either because you want to show how you approach 

taking a photograph or to keep me from using anymore of my photos. I would understand either reason. 

On January 24th a photo buddy group consisting of John Har-

wood, Dave Kaplan and myself photographed Yates Mill near 

Raleigh in the middle of the morning. The photo at the left is 

one that I took. The main thing I wanted to show was silky 

smooth water coming over the dam; therefore, I knew it would 

take a shutter speed of several seconds. Being a sunny day, I al-

so knew a small aperture and low ISO were needed for a long 

shutter speed. With an f-stop of f/16 and ISO of 100, the shutter 

speed was still 1/15 second—too short. The only other thing I 

knew to do was to use a 9-stop neutral density filter which 

would reduce the light by nine stops and require a much longer 

shutter speed to get a good exposure. A tripod and cable release 

were needed to steady the camera. With the camera mode on 

manual, I slightly underexposed the photo to make sure none of 

the sky was overexposed (blown out). Setting the quality on 

RAW made it possible to bring out detail in both the highlights 

and shadows. The camera was focused about midway the dam 

to get good overall depth of field. An added benefit of a long 

exposure can be showing motion in the clouds. Cloud move-

ment is usually better when they are either moving towards or away from the camera.  

Now it’s your turn.—Ray 

http://www.strikingnatureimagesbydavewelling.com/

